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INTRODUCTORY 


American  Art  Association, 

Madison  Square  South, 

New  York  City. 

Gentlemen:  I am  consigning  to  you  for  public  sale  a col- 
lection of  American  and  English  furniture,  pottery,  porcelain 
and  glass  of  the  seventeenth,  eighteenth  and  early  nineteenth  cen- 
times, the  result  of  an  interest  in  quaint  and  beautiful  old  things 
that  has  extended  over  a period  of  seventeen  years  or  more.  The 
accompanying  catalogue  describing  the  various  articles  has  been 
prepared  by  myself. 

With  the  exception  of  the  pottery  and  porcelain,  the  collec- 
tion is  made  up  very  largely  of  American  examples ; indeed,  with 
a few  exceptions,  even  the  pieces  here  catalogued  as  English  are 
usually  classified  as  American,  having  been  brought  to  this  coun- 
try in  Colonial  days. 

In  the  case  of  certain  types  of  old  furniture,  notably  piecrust 
tables  and  gilded  or  partly  gilded  mirrors,  a surface  condition 
that  approximates  the  original  is  almost  essential  to  a proper 
judgment  as  to  authenticity  and  value,  and  in  the  catalogue  de- 
scriptions condition  is  occasionally  emphasized.  This  does  not 
mean  that  many  other  pieces  are  not  in  their  original  state,  but 
only  that  its  importance  in  such  cases  is  not  great  enough  to 
suggest  a reference  to  it.  Nevertheless,  it  may  be  well  to  men- 
tion here  that,  with  one  exception,  the  gilding  on  all  the  mirrors 
is  original,  that  the  pair1  of  china  cabinets,  the  Savery  low-boy, 
the  Dutch  clocks,  the  Chippendale  side  table,  the  Hepplewhite 
sideboard,  practically  all  the  chairs  and  many  other  pieces,  have 
not  been  refinished  within  the  last  forty  or  fifty  years,  and  many 
have  not  been  touched  since  they  were  made. 

It  is  always  a moot  question  as  to  what  proportion  of  an 
antique  object,  particularly  an  article  of  furniture,  may  be  mod- 
em without  making  the  term  anomalous,  not  to  say  ridiculous.  It 


has  therefore  been  my  aim  to  mention  any  considerable  restora- 
tions, emphasizing  those  which  would  not  be  obvious  to  the  inex- 
pert examiner.  Repairs  and  restorations  to  china  come  very 
definitely  under  this  classification  and  are  carefully  mentioned. 
Unconcealed  defects  have  not  been  referred  to,  nor  have  slight 
repairs  to  furniture;  the  one  being  quite  apparent  and  the  other 
of  no  consequence. 

In  closing,  attention  is  called  to  the  fact  that  in  stating 
the  period  of  the  different  examples  an  approximation  only  has 
been  attempted,  since  a matter  of  a few  years  one  way  or  the 
other  is  as  unimportant  as  it  is  impossible  of  demonstration. 

Yours  very  truly, 

Louis  Guerineau  Myers. 

January  31,  1921. 


CONDITIONS  OF  SALE 


1.  Any  bid  which  is  merely  a nominal  or  fractional  advance 
may  be  rejected  Iry  the  auctioneer,  if,  in  his  judgment,  such  bid 
would  be  likely  to  affect  the  sale  injuriously. 

2.  The  highest  bidder  shall  be  the  buyer,  and  if  any  dispute 
arise  between  two  or  more  bidders,  the  auctioneer  shall  either  de- 
cide the  same  or  put  up  for  re-sale  the  lot  so  in  dispute. 

3.  Payment  shall  be  made  of  all  or  such  part  of  the  pur- 
chase money  as  may  be  required,  and  the  names  and  addresses  of 
the  purchasers  shall  be  given  immediately  on  the  sale  of  every  lot, 
in  default  of  which  the  lot  so  purchased  shall  be  immediately  put 
up  again  and  re-sold. 

Payment  of  that  part  of  the  purchase  money  not  made  at 
the  time  of  sale  shall  be  made  within  ten  days  thereafter,  in  de- 
fault of  which  the  undersigned  may  either  continue  to  hold  the 
lots  at  the  risk  of  the  purchaser  and  take  such  action  as  may  be 
necessary  for  the  enforcement  of  the  sale,  or  may  at  public  or 
private  sale,  and  without  other  than  this  notice,  re-sell  the  lots 
for  the  benefit  of  such  purchaser,  and  the  deficiency  (if  any)  aris- 
ing from  such  re-sale  shall  be  a charge  against  such  purchaser. 

4.  Delivery  of  any  purchase  will  be  made  only  upon  pay- 
ment of  the  total  amount  due  for  all  purchases  at  the  sale. 

Deliveries  will  be  made  on  sales  days  between  the  hours  of 
9 A.  M.  and  1 P.  M.,  and  on  other  days — except  holidays — 
between  the  hours  of  9 A.  M.  and  5 P.  M. 

Delivery  of  any  purchase  will  be  made  only  at  the  American 
Art  Galleries,  or  other  place  of  sale,  as  the  case  may  be,  and  only 
on  presenting  the  hill  of  purchase. 

Delivery  may  be  made,  at  the  discretion  of  the  Association, 
of  any  purchase  during  the  session  of  the  sale  at  which  it  was  sold. 


5.  Shipping,  boxing  or  wrapping  of  purchases  is  a business 
in  which  the  Association  is  in  no  wise  engaged,  and  will  not  be 
performed  by  the  Association  for  purchasers.  The  Association 
will,  however,  afford  to  purchasers  every  facility  for  employing 
at  current  and  reasonable  rates  carriers  and  packers ; doing  so, 
however,  without  any  assumption  of  responsibility  on  its  part 
for  the  acts  and  charges  of  the  parties  engaged  for  such  service. 

6.  Storage  of  any  purchase  shall  be  at  the  sole  risk  of  the 
purchaser.  Title  passes  upon  the  fall  of  the  auctioneer’s  hammer, 
and  thereafter,  while  the  Association  will  exercise  due  caution  in 
caring  for  and  delivering  such  purchase,  it  will  not  hold  itself 
responsible  if  such  purchase  be  lost,  stolen,  damaged  or  destroyed. 

Storage  charges  will  be  made  upon  all  purchases  not  removed 
within  ten  days  from  the  date  of  the  sale  thereof. 

7.  Guarantee  is  not  made  either  by  the  owner  or  the  Asso- 
ciation of  the  correctness  of  the  description,  genuineness  or  au- 
thenticity of  any  lot,  and  no  sale  will  be  set  aside  on  account  of 
any  incorrectness,  error  of  cataloguing,  or  any  imperfection  not 
noted.  Every  lot  is  on  public  exhibition  one  or  more  days  prior 
to  its  sale,  after  which  it  is  sold  “as  is”  and  without  recourse. 

The  Association  exercises  great  care  to  catalogue  every  lot 
correctly,  and  will  give  consideration  to  the  opinion  of  any  trust- 
worthy expert  to  the  effect  that  any  lot  has  been  incorrectly  cata- 
logued, and,  in  its  judgment,  may  either  sell  the  lot  as  catalogued 
or  make  mention  of  the  opinion  of  such  expert,  who  thereby  would 
become  responsible  for  such  damage  as  might  result  were  his 
opinion  wdthout  proper  foundation. 

AMERICAN  ART  ASSOCIATION, 

American  Art  Galleries, 
Madison  Square  South. 


CATALOGUE 
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FIRST  AFTERNOON’S  SALE 


THURSDAY,  FEBRUARY  24,  1921 

AT  THE  AMERICAN  ART  GALLERIES 


BEGINNING  AT  2 O’CLOCK 


BATTERSEA  ENAMELS  OF  THE  EIGHTEENTH 
CENTURY 

A /u.  < 

— Pair  of  Battersea  Enamel  Mirror  Knobs 

Decorated  with  head  of  man  wearing  a flaring  brimmed  hat 
and  a woman  with  lace  cap.  Period,  late  eighteenth  cen- 
tury. 


2 —  Pair  of  Battersea  Enamel  Mirror  Knobs 

0.  Decorated  with  head  and  shoulders  of  a woman  wearing-  a 

O 

large  hat.  In  black  and  gray.  Period,  late  eighteenth 
century. 

3 —  Battersea  Enamel  Mirror  Knob 

Seated  figure  of  a girl  with  dog.  Period,  late  eighteenth 
century. 

4 —  Pair  of  Battersea  Enamel  Mirror  Knobs 

Landscapes  painted  in  colors.  Period,  late  eighteenth  cen- 
tury. 


First  Afternoon 
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5 —  Pair  of  Battersea  Enamel  Mirror  Knobs 
Decorated  with  head  and  shoulders  of  a girl  with  flowing 
hair,  feeding  an  eagle.  Period,  late  eighteenth  century. 

6 —  Battersea  Enamel  Mirror  Knob 

Gray-blue  border.  The  center  is  of  pink  enamel  on  which  is 

painted  a black  urn  with  raised  white  ornamentation. 

Period,  late  eighteenth  century. 
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7—  Battersea  Enamel  Mirror  Knob 

French  gray  enamel.  Decorated  with  an  urn 


Period,  late 


eighteenth  century. 
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w Battersea  Enamel  Patch  Box 

Oblong  form.  The  body  is  corrugated  and  covered  with  a 
French  gray  enamel.  The  cover  is  white  enamel  and  deco- 
rated with  a view  of  Weymouth  in  purplish  tones.  Period, 
late  eighteenth  century. 
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9 — Battersea  Enamel  Patch  Box 

In  the  form  of  a bird,  enameled  in  blue,  green  and  yellow. 

The  lid  is  of  white  enamel,  inscribed,  “Always  the  same.” 

Period,  late  eighteenth  century. 
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10 — Battersea  Enamel  Patch  Box 

<v  Oval  shape,  with  corrugated  body  in  French  gray  enamel. 
Decorated  with  a female  figure,  leaning  against  an  anchor. 
“We  live  in  hope”  is  inscribed.  Period,  late  eighteenth 
century. 


11 — Battersea  Enamel  Patch  Box 
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Round  form.  The  body  is  slightly  corrugated,  covered  with 
a white  enamel  and  decorated  with  occasional  floral  sprays 
in  dull  red.  The  lid  is  ornamented  with  a landscape  in  vari- 
ous colors.  Period,  late  eighteenth  century. 
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12 — Battersea  Enamel  Historical  Patch  Box 

Oval.  The  body  is  a rich  dark  blue  enamel.  The  white 
enamel  cover  has  a colored  transfer  picture  of  Paul  Jones. 
Period,  late  eighteenth  century. 


First  Afternoon 


'yyUi4/-ty.  s*-  S't^t 

13 — Battersea  Enamel  Historical  Patch  Box 
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Oval  shape.  The  body  is  a rich  green  enamel.  On  the  cover 
is  the  head  and  bust  of  Major-General  Gates.  The  flesh 
tones  are  natural,  the  stock  white  and  the  coat  a drab  blue 
with  yellow  trimmings.  Exceedingly  rare.  Period,  late 
eighteenth  century. 

Battersea  Enamel  Patch  Box 

Oblong  in  form.  A delicate  canary  yellow  enamel  covers  the 
whole  box.  On  the  lid  is  the  inscription,  “Love  the  giver,” 
surrounded  with  a lacy  scroll  design.  All  executed  in  black 
enamel.  Canary  enamel  is  rare.  Period,  late  eighteenth 
century. 


15 — Battersea  Enamel  Box 


Oblong  in  form,  elaborately  decorated  on  a white  ground 
with  painted  views  on  the  sides  and  flower  sprays  at  the 
ends.  All  are  enclosed  in  panels  formed  by  raised  gilt 
scrolls.  The  cover  has  a delicately  tinted  view  of  two  fig- 
ures seated  on  a bank.  A lake  and  distant  landscape  form 
the  background.  Period,  late  eighteenth  century. 

16 — Copper  Snuff  Box 

* • , 

Oblong  in  form.  The  cover  is  ornamented  with  the  head 
and  bust  of  a man,  painted  on  enamel,  evidently  a portrait. 
1 he  white  wig,  ruffled  stock,  crimson  and  gold  square  col- 
lared coat  all  suggest  an  early  period.  Period,  about  1760. 


EIGHTEENTH  CENTURY  CONTINENTAL 
PORCELAINS 

17 —  Fuerstenberg  Cup 

Floral  decoration  in  colors.  Mark:  “F.”  Late  eighteenth 
century. 

18 —  Tournai  Cup 

Floral  decoration  in  underglaze  blue.  Mark:  Crossed 
swords,  with  four  crosses  and  numerals  resembling  1780, 
which  is  about  the  period  of  its  manufacture. 


Height,  21/4  inches. 


First  Afternoon 


19 — Venetian  Cup 


Decoration  in  red  and  gold.  Mark  : Anchor.  Cozzia  period, 


late  eighteenth  century. 


20 —  Dresden  Cup  and  Saucer 

Flower  decoration.  Mark:  Crossed  swords.  Late  eight- 
eenth century. 

21 —  Early  Capo  di  Monte  Cup  and  Saucer 


Pink  glaze,  with  painted  decoration  of  peasant  woman  and 
children,  palm  trees,  etc.  Early  mark  of  crude  fleur-de-lis. 
Period,  1750. 

22 — Dresden  China  Vase 

Inverted  pear  shape  with  flaring  rim,  the  whole  resting  on 
four  scroll  feet.  Covered  with  a white  glaze.  The  bodv  is 
paneled  and  decorated  with  floral  sprays  in  natural  colors 
and  fern-like  reliefs  in  light  blue  glaze.  Mark:  Crossed 
Swords  of  the  Marcolini  period. 

Height,  6%  inches. 


23 — Creil  Plate 

Octagonal  form,  covered  with  a white  glaze.  Mark : “Creil” 
impressed.  Late  eighteenth  century. 

Diameter,  8 inches. 


24 — Clignancourt  Porcelain  Custard  Cup 

Bulbous  shape  and  looped  handle.  Covered  with  a white 
glaze  and  decorated  on  body  and  cover  with  vines  and  ribbon 
designs  in  green,  red  and  gold  and  dark  blue.  Factory 
mark  of  about  1780. 
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Height,  3 inches. 
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25 — Early  Minton  Cup  and  Saucer 

Covered  with  an  ivory-white  glaze  and  decorated  with  land- 


scapes and  Oriental  figures.  Period,  1820. 


26 — Crown  Derby  Cup  and  Saucer 
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Finely  painted  with  flowers  in  panels,  somewhat  in  the  Jap- 
anese manner.  Mark:  Crowned  D,  in  red.  Period,  1785. 


First  Afternoon 


27 — Tournai  Oval  Plate  or  Small  Platter 

Ivory-white  paste  and  glaze,  under  which  is  painted,  in  dark 
blue,  sprays  of  flowers  and  insects.  An  embossed  wave  de- 
sign decorates  the  rim,  which  is  fluted  and  finished  with  a 
narrow  blue  border.  Mark:  Crossed  swords  and  four 
crosses,  together  with  decorator’s  initials  in  blue.  Period, 
1780. 


Size,  8 y2  by  6%  inches. 

28 —  Tournai  Round  Plate 

From  the  same  service  as  the  foregoing,  in  this  case  not 
marked.  Period,  1780. 

Diameter,  7%  inches. 

29 —  Pair  Old  Berlin  Vases 

Urn-shaped,  with  circular  foot  on  square  base,  and  with 
elaborate  covers.  Invested  with  an  ivory-white  glaze.  The 
body  and  foot  are  covered  with  a beautiful  robin’s-egg  blue 
glaze  and  further  decorated  with  garlands  of  leaves  in  dull 
gold  which  are  looped  on  the  sides  to  suggest  handles.  On 
the  front  and  back  are  oval  reserves  containing  figures  and 
landscapes  in  brilliant  colors.  The  covers  are  pierced  and 
decorated  with  the  garlands  of  leaves  in  gold.  Mark  of  the 
factory  in  blue.  Period,  about  1785. 


Extreme  height,  II  inches. 

30  Wedgwood  Cup  and  Saucer  and  Coffee  Can 

Decorated,  in  alternating  blue  and  white  fan-shaped  panels, 
with  flowers  and  sprays  in  red,  green,  gold  and  pink  in  the 
Japanese  manner.  Mark:  “Wedgwood.”  Period,  1810. 

Note:  Although  the  paste  is  very  like  porcelain  in  texture  and 
appearance  it  is  not  true  porcelain. 

31 — Chelsea  Tea  Cup  and  Saucer 

Covered  with  an  ivory-white  glaze  and  decorated  with  bands 
of  King’s  blue,  gold  tracing  and  a graceful  vine-like  design 
in  old  rose  and  green  tones.  Both  cup  and  saucer  have  im- 
pressed in  the  paste  a petal-like  pattern  painted  in  the  same 
deep  blue  and  outlined  in  gold.  Gold  anchor  mark.  Period, 
1775. 


First  Afternoon 
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32 — Set  of  Three  Miniature  Rockingham  \ ases 

Flattened  pear-shaped  with  flaring  rim  and  foot.  The  body 
and  cover  are  decorated  with  a rare  apple-green  glaze.  Re- 
serves of  white  are  filled  with  finely  painted  flowers  in  nat- 
ural colors.  Period,  1835. 

Extreme  height  of  large  vase,  4 y4  inches. 
Extreme  height  of  two  small  vases,  3%  inches. 
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-Salopian  Cup  and  Saucer 

Fluted  form  with  scalloped  rim.  Decorated  in  early  willow 
pattern,  transfer  printed  in  underglaze  blue,  with  gold  bor- 
ders. Mark:  “S”  in  blue.  Period,  1785. 
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34 — Salopian  Pickle  Leaf 

Underglaze  transfer  print  of  willow  pattern  in  blue.  Period, 
1780. 

3y2  by  314  inches. 


35 —  New  Hall  Teapot 

Quadrilateral  body  with  indented  sides  and  looped  handle. 
Covered  with  a white  glaze  and  ornamented  with  landscape 
and  figures  in  bright  colors  in  the  Chinese  manner.  Period, 
1800. 

Height,  51/,  inches. 

36 —  Chelsea-Deruy  Bouillon  Cup  and  Saucer 

The  cup  is  bell-shaped,  with  graceful  looped  handles.  The 
saucer  is  deep,  with  moulded  flaring  rim.  Covered  with  an 
ivory-white  glaze  and  decorated  with  gold  edges  and  gar- 
lands of  flowers  in  green.  Marked  with  the  interlaced  C and 
D.  (Handle  of  cover  has  been  repaired.)  Period,  1775. 

Height,  4 inches. 

37 —  Salopian  Caddy  Tray 

Oval  scalloped  form  of  the  period,  with  the  willow  pat- 
tern transfer  printed  in  underglaze  blue,  and  with  borders  of 
gold.  Mark:  “S”  in  dark  blue.  Period,  1780. 

6]/4  by  3 % inches 
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38 — Crown  Derby  Plate 

Covered  with  an  ivory-white  glaze  and  decorated  with  vines 
and  scroll-like  border  in  gold.  Period,  1790. 

Diameter,  9 inches. 
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39 — Large  Swansea  Plate 

Covered  with  an  ivory-white  glaze.  A diaper  pattern  is 
impressed  in  the  paste  over  the  whole  surface  of  the  plate. 
Sp  rays  of  flowers  in  natural  colors  ornament  the  rim  and 
central  medallion.  Period,  1810. 

Diameter,  10  inches. 


40 —  Chelsea  Fruit  Dish 

Deep  dish  on  low  foot  with  irregularly  scalloped  rim.  Cov- 
ered with  a white  glaze  and  ornamented  with  sprays  of 
grape  leaves  and  fruit  in  relief  and  painted  green,  red  and 
brown.  Mark:  Anchor  in  red.  Period,  1760. 

Length,  10  inches;  width,  8 inches. 
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41 —  Chelsea  Group 

“Psyche  Punishing  Cupid.”  Gold  anchor  mark.  (Re- 
paired.) Period,  1775. 

Height,  7 1/2  inches. 


42 — Pair  Crown  Derby  Vases 

Urn-shaped  with  flaring  rim  and  circular  foot.  Covered 
witl  1 an  ivory-white  glaze.  The  foot,  bowl  and  neck  are 
decorated  with  a dark  blue  glaze  and  further  ornamented 
with  gold  bands  and  scrolls.  On  the  neck  is  a shield-like 
reserve  containing  a bunch  of  flowers  painted  in  natural 
colors.  The  handles  are  twisted  serpents,  gilded.  Period, 
1805. 


Height,  6 ys  inches. 


First  Afternoon 
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POTTERY  OF  THE  WEDGWOOD  SCHOOL 

Jasper  Ware  Cup  and  Saucer 

Relief  decoration  in  white.  Probably  by  Adams.  Period, 
1775. 

MkiJt  -7 


44 —  Black  Basaltes  Teacup 
Decorated  with  cupids  at  play  in  relief, 
wood.”  Period,  1780. 

45 —  Wf.dgwood  Saucer 


/* 

Mark:  “Wedg- 


X 
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Mark:  “Wedg- 
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Wedgwood  Saucer 

Cane  color  with  incised  fluted  decoration 
wood.”  Period,  1780. 

Large  Wedgwood  Mug 

Body  and  handle  of  white  biscuit  with  a beautiful  eggshell 
finish.  Around  the  edge  is  a Sheffield  rim;  below  this,  a 
narrow  band  of  dark  brown  glaze.  Wide  flutings  ornament 
the  bottom  of  the  mug,  and  above  these  are  groups  of  figures 
and  trees  in  relief.  Period,  1800.  Mark:  “Wedgwood,” 
( Illustrated ) Height,  6 inches. 

Large  Turner  Ware  Teapot 

Irregular  octagonal  form.  White,  with  mythological  scenes 
in  panels  in  relief  and  fret  borders.  Hinged  lid.  A beau- 
tiful piece.  Period,  about  1785.  Height , 6%  inches. 

( Illustrated) 


/ / i/is^ 

-Herculaneum  Pitcher  of  White  Biscuit 


49- 


Oval,  curved  floriated  spout  and  angular  handle.  The  neck 
is  covered  with  a fine  horizontal  reeding.  The  junction  of 
the  neck  and  body  is  enriched  with  a border  of  vine  and 
fruit.  The  central  portion  is  covered  with  trees  and  figures 
in  high  relief,  the  decoration  at  the  front  depicting  a drink- 
ing scene,  and  in  the  rear,  Amorini  at  play.  Below  is  a beau- 
tifully modeled  border  of  acanthus  leaves.  In  fine  condition. 
Mark:  “Herculaneum,”  impressed.  Period,  about  1805. 

( Illustrated)  Height,  9 inches. 


% J . ( 

-Herculaneum  Pitcher  of  White  Biscuit 


Very  similar  to  the  foregoing,  but  smaller. 


Height,  7 inches. 
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No.  4G — Large  Wedgwood  Mug 
No.  47 — Large  Turner  Ware  Teapot 


No.  48 — Herculaneum  Pitcher  of  White  Biscuit 


First  Afternoon 
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50 —  Castleford  Ware  Sugar  Bowl 
Oblong,  panelled  body,  with  leaf-shaped  handles.  Covered 
with  a white  glaze.  The  panels  are  outlined  with  a dark  blue 
line  and  the  American  eagle  is  in  relief  on  one  side.  Period, 
1810. 

Extreme  height , 6 inches. 

51 —  Ridgway  Ware  Jug 

Globular  body  with  long  cylindrical  neck,  pewter  cover  and 
looped  handle.  Dark  blue  ground  with  relief  pattern  in 
white.  Period,  18-10. 


Height i 8 inches. 

.kt  &ZL, 

lv  with  indented  rim,  round 


52 — Meigh  Ware  Pitcher 

Corrugated,  pear-shaped  body 
spout  and  looped  handle.  The  soft  eggshell  finish,  gray- 
blue  color  and  applied  white  design  suggest  the  Wedgwood 
ware.  Period,  1835.  (Defective  as  to  the  rim.) 

Height,  6 inches. 
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-Wedgwood  Teapot  and  Tray  '/•  * • A'-  / ^ 

Boat-shaped  body  with  curved  spout  and  looped  handle 
Covered  with  an  ivory-white  glaze  and  decorated  on  tray, 
teapot  and  cover  with  the  Chinese  “Dog  Foo”  in  various 
attitudes.  The  rich  green  used  in  the  pattern  is  very 
effective,  while  gold  bands  and  a delicate  leafy  design  on 
the  spout  make  a pleasing  contrast.  Period,  1805. 

Note:  As  Wedgwood  porcelain  was  made  but  a short  time  early 
in  the  nineteenth  century,  it  is  now  rarely  found.  Unlike  a previously 
described  cup  and  saucer,  this  is  true  soft-paste  porcelain. 


y 
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Black  Basaltes  Teapot  f f t/W,. 

Oval  form  without  foot.  Decoration  of  Flaxman’s  “Danc- 
ing Hours”  in  relief.  Mark:  “Wedgwood.”  Period,  1T80. 

qn  V 

55 — Black  Basaltes  \ ase  by  J.  Neale 

A rare  and  beautiful  urn-shaped  vase  decorated  with  gar- 
lands of  bell  flowers  and  acanthus  leaves.  Rudimentary 
handles  in  the  form  of  female  heads.  Neale  worked  alone 
only  from  177G  to  1778,  so  this  piece  must  have  been  pro- 
duced during  those  years.  Mark : “J.  Neale,  Hanley.” 

Height,  10%  inches. 
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ENGLISH  SOFT-PASTE  PORCELAIN 


By  Josiah  Spode,  2nd. 

56 — Spode  Cup  and  Saucer 

Decorated  in  the  so-called  Hizen  colorings  and  gilt 
“Spode”  in  red.  Period,  early  nineteenth  century. 


Mark : 


57 — Spode  Saucer 
q All-over  decoration  in  gold, 
early  nineteenth  century. 


Mark  : “Spode”  in  red.  Period, 


Diameter , 5*4  inches. 

fi  * ** 
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58 — Spode  Sauce  Boat,  Cover  and  Tray 

Around  the  rim  of  each  piece  is  a broad  band  of  rich  blue 
which  is  imposed  upon  an  incised  basket  pattern.  These 
bands  are  broken  into  panels  by  longitudinal  and  trans- 
verse borders  of  gilt.  The  white  reserves  are  beautifully 
decorated  with  flowers  painted  in  naturalistic  colors.  The 
gilded  handles  to  boat  and  cover  are  in  the  form  of  conven- 
tionalized dolphins.  (The  trav  has  been  mended.)  Mark: 
“Spode,”  in  red.  Period,  early  nineteenth  centurv. 


Length  of  frag,  9 % inches;  of  boat;  exclusive  of  handles,  6 inches 


59 — Large  Spode  Platter 


Yyit4/. 


p , 


The  wide  rim  of  this  piece  is  decorated  in  light  blue,  broken 
by  sprays  of  flowers  in  white  relief.  In  the  center  is  a large 
floral  design.  A set  similarly  decorated  is  at  the  Smith- 
sonian Institute  at  Washington.  It  is  stated  there  that 
the  original  owner  was  George  Washington.  Mark: 
“Spode,”  in  red.  Period,  early  nineteenth  centurv. 


Length,  20  inches;  width,  15%  inches. 

60— Plate 

Similar  to  the  foregoing  and  probably  from  the  same  set. 
Mark:  “Spode,”  in  red. 


I 


Diameter,  8%  inches. 
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61 — Remarkable  Spode  Vase 

This  beautiful  specimen  is  somewhat  in  the  form  of  an  in- 
• verted  bell,  which  rests  on  a circular  foot.  The  underglaze 
decoration  is  a royal  blue  ground,  which  is  broken  by  one 
large  and  three  small  reserves.  The  blue  ground  is  covered 
by  a scale  pattern  in  gold,  while  the  reserves,  lip  and  foot 
have  gold  borders.  Within  the  large  reserve  is  painted  a 
landscape  with  an  exotic  bird  in  brilliant  colors  in  the  fore- 
ground. Within  the  small  reserves  are  butterflies.  Mark : 
“Spode,”  in  red.  Period,  early  nineteenth  century. 


( Illustrated) 


Height,  8 >/8  inches. 


62 — Pair  of  Spode  Pitchers  with  Rare  Decoration 

Globular  body,  cylindrical  neck  and  conventional  spout  and 
handle.  Around  the  body  is  a broad  band  of  brown  with  an 
orange-peel  surface.  This  band  is  decorated  with  applied 
designs  of  children  at  play,  birds  and  insects,  in  ivory-white 
glaze.  Mark : “Spode,”  in  red.  Period,  early  nineteenth 
century. 

Height,  6 inches. 

( Illustrated) 


No.  61 — Remarkable  Spode  Vase 
No.  62 — Pair  of  Spode  Pitchers  with  Rare  Decoration 
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63 — Set  of  Three  Spode  Vases  /J'.  w " 

Pear-shaped  bodies  with  cylindrical  necks,  wide  spreading 
rims,  circular  bases  and  graceful  handles.  Decorated  with 
many  varieties  of  flowers  and  leaves  in  high  relief  in  the 
Dresden  manner,  with  two  well-modeled  birds  perched  among 
the  foliage.  The  rims  and  feet  are  gilded.  This  is  a very 
rare  product  of  the  Spode  factory.  The  writer  has  never 
seen  similar  specimens.  Mark:  “Spode,”  in  gilt.  Period, 
early  nineteenth  century.  (Slight  repair  to  one  handle.) 

Height  of  center  vase,  7 inches;  of  side  vases,  5 inches. 

( Illustrated ) 


WORCESTER  SOFT-PASTE  PORCELAIN 
(Period,  1755-1775) 

(3d — Cup  and  Saucer  A £.  &.  fi 

Late  Worcester  porcelain.  Black  transfer  decoration. 

65 —  Large  Worcester  Cup  and  Saucer  of  the  Wale  Period  ' 
Rare  decoration  of  drapery  in  green  enamel  and  frjnge  in 

C g°kl- 
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66 —  Worcester  Blue  and  White  Cup  and  Saucer  of  the 

, . Wall  Period 

Q 

Small  cup  without  handle.  Decorated  with  floral  sprays 
and  borders  painted  in  underglaze  blue.  Crescent  mark  in 
blue. 


67 — Pair  Worcester  Cups  and  Saucers  of  the  Wall  Period 
Decorated,  on  a white  ground,  with  a fish  scale  pattern  in 

painted  in  colors.  Square  mark. 


No.  63 — Set  of  Three  Spode  Vases 


First  Afternoon 

68 — Worcester  Cup  of  the  Wall  Period 


Beautifully  decorated  in  the  Chinese  manner  with  flowers 
in  pinks,  purples  and  greens.  A diapered  border  of  purple 
surrounds  the  lip.  A rare  little  specimen. 


70- 
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69 — Worcester  Cup  of  the  Wall  Period 

Fluted  cylindrical  form,  decorated  with  blue  and  gilt  bor- 
ders and  panels  of  landscape,  fruit  and  foliage.  A gilded 
metal  stand  accompanies  this  specimen,  which  is  worth 
treasuring  because  of  its  rare  form  of  decoration.  Mark: 
Crescent,  in  blue. 

Height,  2y,,  inches. 

. .. 

W orcester  Cup  and  Saitcer  of  the  Wall  Period 

Fluted,  with  scalloped  rims.  The  chief  decoration  consist! 
of  a broad  meander  border  of  apple-green,  which  in  turn 
is  bordered  on  the  inner  side  with  gold  scrolls.  The  white 
reserves  are  decorated  with  sprays  of  flowers.  A rare  speci- 
men. (Cup  has  slight  repair  at  rim.) 

t . <— / 
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-Worcester  Cup  and  Saucer  of  the  Wall  Period 
Decorated  with  a Japanese  pattern  of  broad  radiating  bands 
of  blue  on  which  are  chrysanthemum  rosettes  of  white  re- 
serves on  red  grounds.  Alternating  bands  of  white  reserves 
are  painted  with  flowers.  Square  mark. 

V//  A A ( i-A 
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-Worcester  Cream  Pitcher  of  theAVall  Period 
Curious  hexagonal  shape,  broken  by  the  projecting  mouth. 
The  decoration  of  Chinese  landscape  and  figure  is  partly 
carved  in  the  paste  and  painted  in  brilliant  enamel  colors. 
Scrolled  handle.  A rare  little  bit. 

Height,  2*4  inches. 

7q  W r T>  sshd/  ■ 5- 

to — Worcester  Cream  Pitcher  of  the  Wall  Period 

Decorated  with  Chinese  figures  in  enamel  colors.  N«t 
marked,  but  an  indisputable  piece  of  early  Worcester. 


71- 
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Height,  3%  inches. 
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74 — Worcester  Leaf-shaped  Cake  Dish  of  the  Wale  Period 


Decorated  on  a white  ground  with  a fish  scale  pattern  in 
blue,  with  reserves  in  white,  bordered  by  gold  scrolls,  in 
which  are  painted  exotic  birds  and  butterflies.  Square  mark 
in  blue.  IQ14  by  8 inches. 

- Vs  v t 

75 — Worcester  Blue  and  White  Mug  of  the  Wall  Period 


Decorated  with  branches,  flowers,  etc.,  painted  in  underglaze 
^ ' blue.  Conventional  borders  of  blue  on  inside  of  lip.  Molded 
ear-shaped  handle.  (Workman’s  mark.  Listed  in  Chaf- 
fers.) Height,  4%  inches. 

Co 

76—  Worcester  Teapot  Tray  of  the  Wall  Period 
Chinese  decoration  in  red,  blue  and  greens.  Square  mark  of 

, ol~  the  pel  iod.  Diameter,  G inches. 

77 —  Worcester  Blue  and  White  Teapot  of  the  Wall 


Period 

Barrel-shaped,  with  longitudinal  ribbing,  looped  handle  and 
ribbed  curved  spout,  decorated  with  the  earlv  Willow  Pat- 
tern in  blue  under  the  glaze.  Height,  6 inches. 
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78 — Worcester  Bowi,  of  the  Wall  Period 


Decorated,  on  a white  ground,  with  a fish  scale  pattern  in 
dark  blue,  broken  bv  reserves  in  white.  Within  these  are 
fanciful  birds  and  butterflies  painted  in  colors.  Square 
mark  in  blue. 

Diameter,  6 y2  inches;  height,  3 inches. 


79 — Worcester 


Bowl  of  the  Wall  Period 


Decorated  in  imitation  of  an  early  Chinese  piece  in  enamel 
w ' colors  of  red,  green  and  blue.  The  mark  consists  of  pseudo- 
Chinese  characters  within  two  circles  in  blue. 


Diameter,  (iy,  inches;  height,  3 ya  inches. 


80 — Worcester  Caddy  Tray  of  the  Wall  Period 

✓ 

d 0 Elongated  scalloped  form,  decorated,  on  a white  ground, 
with  a fish  scale  pattern  in  dark  blue.  White  reserves  are 
occupied  by  flowers  painted  in  colors.  Crescent  mark  in 
blue. 


6 bg  3%  inches 
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81 — Worcester  Biate  and  White  Sauce /Boat  of  the  Wall 
Period 

Raised  decoration  of  flowers,  etc.,  on  sides,  which  enclose 
flower  sprays  printed  in  blue. 

Length  without  hande,  7 inches;  width,  S1/i  inches. 


82 — W orcester 


&.  A 


Small  Platter  of  the  Wall  Period 


Finely  decorated  with  Chinese  emblems  in  bines,  reds  and 
greens  in  four  divisions  which  surround  a central  conven- 
tionalized flower  figure.  The  border  is  a diaper  pattern, 
broken  by  reserves. 

Length,  7 inches;  width,  5 inches. 


76- 

88 — Worcester  Blue  and  White  Chocolate  Pot  of  the 
Wall  Period 

An  incised  lattice  design  covers  the  whole  surface,  excepting 
about  a quarter  of  an  inch  at  the  top,  and  a reserve  on 
either  side,  which  is  enclosed  by  borders  composed  of  scrolls 
in  relief.  Over  this  lattice  a flowering  vine  (also  in  relief) 
falls.  The  spout  is  decorated  with  leaves,  vines  and  lattice 
work,  and  the  handle  is  scrolled.  Within  the  reserves  are 
trees  and  flowers  painted  in  underglaze  blue. 

Height.,  714  inches. 


8d — Chamberlain  Worcester  Dessert  Set 

Set  comprises  one  large  fruit  dish  on  high  foot,  two  rec- 
tangular cake  dishes,  two  oval  cake  dishes  and  ten  plates. 
All  have  irregular  and  roped  edging.  Each  piece  lias  a 
wide  cream-colored  border  on  which  numerous  sprays  of 
flowers  are  painted  in  colors.  A beautiful  set,  made  about 
1815.  Mark:  “Chamberlains,”  impressed. 
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85 — Worcester  Lustre  Tea  Set 
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Comprising  teapot,  sugar  bowl,  cream  pitcher,  twelve  cups 
and  ten  saucers.  The  paste  is  of  fine  quality  and  although 
not  marked  was  undoubtedly  made  at  the  Worcester  factory 
about  1820.  The  decoration  consists  of  a wreath  of  ivy 
about  three-quarters  of  an  inch  wide,  beneath  a solid  border 
at  the  rim,  and  above  a line  about  the  middle  of  each  piece — 
all  in  pink  lustre. 


LIVERPOOL  POTTERY 


Made  at  the  Herculaneum  Factory  in  Liverpool,  England,  during 
the  Last  Years  of  the  Eighteenth  Century 

yyk* 


86 — Liverpool  Mug 


7J O Cylindrical  shape,  with  looped  handle.  Decorated  with  an 
English  frigate  in  black  transfer. 

Height,  6 inches. 


87- 
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Liverpool  Masonic  Pitcher 

Barrel-shaped  body,  curved  spout  and  loop  handle.  Dec- 
orated with  the  usual  Masonic  emblems  in  black  transfer. 
The  name  of  the  original  owner,  “Solomon  Clarkson,” 
appears  on  the  front.  Period,  1800. 

Height,  9%  inches. 


88 — Large  Liverpool  Pitcher 

Barrel-shaped  body  and  usual  spout  and  handle.  On  one 
side  is  a black  print  symbolic  of  the  success  of  the  Colonies 
and  the  return  of  peace.  Above  the  national  arms  in  a 
circle  ( in  which  is  the  legend,  “Peace,  plenty  and  independ- 
ence”) rises  a mounted  cannon,  upon  which  perches  a large 
eagle,  screaming  his  lustiest.  On  the  opposite  side  is  an 
English  sloop  of  war  in  black.  Period,  1790. 


Height,  11  inches. 
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89 —  Liverpool  Washington  Portrait  Pitcher 

On  one  side  is  a portrait  of  Washington^  inscribed,  “He 
in  glory,  America  in  Tears.”  On  the  other  the  French 
frigate  L’lnsurgent  striking  her  colors  to  the  American 
frigate  Constellation,  with  inscription.  On  the  front  are 
the  arms  of  the  United  States  and  in  oval,  “A  man  with- 
out example,  etc.”  On  back,  “Success  to  infant  Navy  of 
America.”  Period,  1800. 

Height,  10 l/,  inches. 

1L , v • 

90 —  Rare  Marked  Liverpool  Pitcher 

In  the  usual  form  and  decorated  with  black  transfers.  On 
one  side  is  a “Plan  of  the  City  of  Washington”  upheld  by 
two  female  figures.  On  the  other  side  is  an  American 
merchant  vessel,  and  in  front  are  the  national  arms.  Period, 
1798.  Mark:  “Herculaneum,”  impressed. 


Height,  9x/3  inches. 
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ENGLISH  SALT  GLAZE  WARE  OF  THE 
EIGHTEENTH  CENTURY 

91 — Colored  Salt  Glaze  Sauce  Boat 


92 
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Boat-shaped,  with  curved  spout  and  looped  handle.  The 
back  and  spout  are  paneled  with  sprays  of  flowers  on  a 
cream  ground,  rimmed  with  a red  line.  The  sides  have 
bunches  of  fruit  and  leaves  in  relief  on  a paneled  background 
of  dull  green.  (Repaired.)  Period,  mid-eighteenth  cen- 
tury. 

Height,  21/,  inches. 

(Illustrated) 


Colored 


Salt  Glaze 


>.s  I 
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Ewer-shaped  . 


1 U G 


Flaring  lip,  pointed  spout  and  delicate  looped  handle.  Dec- 
orated with  floral  design  in  beautiful  tones  of  rose,  blue  and 
green.  An  unusual  specimen.  (Repaired.)  Period,  mid- 
eighteenth  century. 


( Illustrated) 


Height,  3y,  inches. 


93 — Colored  Salt  Glaze  Mug 


Cylindrical  shape,  with  looped  handle.  The  edge  has  a red 
wave  line  border.  The  body  is  decorated  in  a graceful  floral 
design  in  rich  red,  green,  yellow  and  blue.  Period,  mid- 
eighteenth  century. 


Height,  4 inches. 

( Illustrated) 


94 — Colored  Salt  Glaze  Tea  Caddy 

Rectangular  form  with  chamfered  corners.  The  cream-col- 
ored ground  is  decorated  with  landscape  and  sprays  of  con- 
ventionalized flowers  in  variegated  colors  in  the  Chinese 
manner.  Period,  mid-eighteenth  century. 


(Illustrated) 


Height,  5 inches. 


94 

Colored  Salt  Glaze  Sauce  Boat,  Jug,  Mug  and  Tea  Caddy 
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95 — White  Salt  Glaze  Butter  Boat  and  Tray 

Oval  in  form,  the  bowl  with  straight  handles.  Covered  with 
a basket  and  scroll  design  impressed  in  the  paste.  Period, 
mid-eighteenth  century. 

Tray.  Length,  6 inches;  width,  5 inches. 
Boat : Length,  4 inches;  height,  2 inches. 


, >/  //  //  /' 

96 — Colored  Salt  Glaze  Teapot 

Globular  body  with  rustic  handle  and  spout.  Delicate  scat- 
tered sprays  of  flowers  in  realistic  colors  decorate  the  body 
and  cover.  Period,  mid-eighteenth  centry. 

Height,  4y2  inches. 


Colored  Salt  Glaze  Teapot 

Globular  body  with  graceful  curved  spout  and  looped 
handle.  The  body  is  decorated  in  soft  enamel  tones,  on  one 
side  with  a basket  containing  a conventionalized  bouquet  of 
flowers,  on  the  other  with  a rose  bush  and  tree.  The  spout 
is  finely  reeded  and  further  ornamented  with  sprays  of  flow- 
ers in  relief.  Has  silver  cover.  Period,  mid-eighteenth  cen- 
tury. 

Height,  4 inches. 


98 — Salt  Glaze  Loving  Cup 


of 
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Scratch 
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Blue 


Inverted  bell-shaped  body  with  looped  handles  and  circular 
foot.  The  body  is  decorated  on  both  sides  with  the  letters 
“H.  H.,”  surrounded  by  a conventionalized  flower  scroll. 
Period,  mid-eighteenth  century. 


Height,  5y2  inches. 
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99 — White  Salt  Glaze  Butter  Boat  and  Cover 

Oblong  body,  with  straight  bandies.  Covered  with  a basket 
and  scroll  design  impressed  in  the  paste.  The  cover  is  fur- 
ther decorated  with  perforated  squares  and  is  surmounted 
by  the  figure  of  a cow.  Period,  mid-eighteenth  century. 

Length,  5 inches;  extreme  height,  .3i/2  inches 

100 — White  Salt  Glaze  Sauce  Boat 
O Boat-shaped,  with  round  spout  and  looped  handle.  A basket 
and  scroll  design  is  impressed  in  the  paste.  Period,  mid- 
eighteenth  century. 

Length,  6 Vi  inches;  height,  2*4  inches. 


LOWESTOFT  PORCELAIN 


101 — Lowestoft  Teacup  and  Saucer 

Floral  decoration.  Eighteenth  century. 
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102 —  Lowestoft  Teacup  and  Saucer 
A wide  blue  band  encircles  the  rims  on  the  inner  sides,  while 
a wreath  and  bouquet  ornaments  the  cujj  on  one  side  and 
the  saucer  in  the  center.  Eighteenth  century. 

> . 

103 —  Lowestoft  Covered  Custard  Cup 
Pineapple-shaped,  and  body  and  cover  decorated  with  an 
incised  pattern  intended  to  resemble  the  skin  of  the  pine- 
apple. The  sides  have  floral  sprays  in  gilt  and  the  top  and 
the  cover  are  handsomely  bordered  in  gilt. 


10-1 — Lowestoft  Cup  and  Saucer 

Decorated  with  landscapes  in  medallions,  and  with  borders 
and  festoons,  in  the  European  manner;  all  in  a peculiar 
grayish  blue  and  gold. 


First  Afternoon 


Cjl. 


105 — Lowestoft  Teapot  and  Cover 

Decoration  in  grayish  black  of  Chinese  subject  of  uncertain 
character.  Eighteenth  century.  Height,  4%  inches. 


106- 


ytr,  yt/.L 


-Lowestoft  Small  Ladle 

The  inside  of  the  howl  has  a blue  band  at  top,  while  at  th 
bottom  is  a decorated  shield  in  blue  and  gold  containing 
initials.  Eighteenth  century. 

Length,  7y2  inches. 

f c. 

107 — Lowestoft  Helmet  Pitcher  and  Tray 

Floral  decoration  in  pink.  Rustic  handle.  Eighteenth 
Century.  Height  of  pitcher,  5 inches 


( ~.  C 

108  -Lowestoft  Armorial  Teapot 

Globular  body,  loop  handle  and  straight  spout.  Around  the 
top  is  a border  of  bamboo,  broken  by  bouquets  of  flowers. 
On  each  side  are  the  arms  and  crest  of  the  Lancaster  and 
Gower  families,  done  in  enamels  and  gilt.  The  cover  is  dec- 
orated with  a border  similar  to  the  one  on  the  body.  A 
beautiful  specimen.  Eighteenth  century. 

Height  to  knob  of  cover,  G inches. 


First  Afternoon 


109 — Lowestoft  Armorial  Cup 

From  the  same  set  as  the  foregoing  and  similarly  decorated. 
Eighteenth  century. 


/la 


110 — Lowestoft  Armorial  Sugar  Bowl 


The  heraldic  device  appears  on  two  sides  and  is  painted  in 
enamel  colors.  The  top  and  bowl  have  wide  borders  of  roses 
and  vines  in  the  form  of  garlands.  Eighteenth  century. 


Height,  5 y2  inches. 

Ill — Lowestoft  Plate  of  European  Form 

Profuse  floral  decorations  of  English  character.  Eighteenth 
century.  Diameter,  10|4  inches. 


112 — Remarkable  Lowestoft  Ewer 


The  bod}^  °f  tall  helmet  form  and  rests  upon  a bell-shaped 
foot.  The  outer  and  inner  edges  of  the  lip  have  broad  bor- 
ders of  intricate  design  combining  wave  and  floral  motives 
in  greens,  reds,  gilt,  etc.  The  body  is  profusely  decorated 
with  a variety  of  flowers,  notably  a large  chrysanthemum,  in 
beautiful  shades  of  red,  pinks  and  greens.  Running  from 
the  top  of  the  base,  well  up  the  sides  of  the  body  are  chrysan- 
themum petals,  partly  in  high  relief  and  enamelled  in  deep 
rose.  The  foot  is  decorated  with  floral  sprays  and  gilt  bor- 
ders. Altogether  a rare  example.  Eighteenth  century. 


Height,  9%  inches. 


First  Afternoon 
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-Early  Lowestoft  Teapot 
Globular  body  with  floral  decoration.  Eighteenth  century. 

Height,  9y4  inches. 


114 — Lowestoft  Masonic  Barrel-shaped  Pitcher 


This  remarkable  piece  is  profusely  decorated  with  Masonic 
emblems  in  gold  and  colors.  At  the  front  is  a large  medal- 
lion containing  the  figure  of  a woman  leaning  against  a 
monument  and  holding  in  her  hands  emblems  in  miniature. 
Above  the  medallion  appear  the  names  of  the  original  own- 
ers, M.  and  P.  Dungan.  There  are  conventional  borders  at 
top  and  bottom.  The  intertwined  handle  is  decorated  with 
flowers  and  foliage  where  it  meets  the  body  of  jug.  Eight- 
eenth century. 


Height,  10  inches. 


First  Afternoon 


115 — Pair  of  Rare  Lowestoft 


The  center  of  each  plate  is  occupied  by  two  oval  medallions 
connected  by  a blue  ribbon  tied  in  bowknots  and  suspended 
from  a ring.  One  medallion  encloses  two  sets  of  initials 
intertwined  and  surmounted  by  a coronet.  The  other  is 
occupied  by  a heart  in  red,  pierced  by  two  gilt  arrows,  to- 
gether with  a similar  coronet.  The  rims  of  the  plates  are 
decorated  with  ribbon  borders  in  rose  and  green,  from  which 
depend  garlands  of  roses.  Eighteenth  century. 


116 — Part  of  Lowestoft  Tea 


Diameter,  9%  inches. 


yo. 


Teapot  cover  and  tray,  tea  caddy  and  cover,  water  jug  and 
cover,  three  coffee-cups,  two  teacups  and  three  saucers — fif- 
teen pieces  in  all,  counting  covers.  Slight  floral  decoration 
and  conventional  borders.  Eighteenth  century. 


CHINESE  PORCELAINS  WITH  EUROPEAN 
CHARACTERISTICS 

117 — Chinese  Teapot  and  Sugar  Bowl 

The  hundred  butterfly  design.  Period,  about  1820. 

118 
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Tea  Set  of  Ch ’ien-lung  Porcelain 

This  set  is  in  the  conventional  English  form  of  the  period 
and  was  undoubtedly  designed  in  that  country.  The  dec- 
oration is  Chinese,  however,  in  form  and  character,  con- 
sisting of  figures  in  beautiful  enamel  colors  and  gilding. 
The  porcelain  is  very  fine  and  thin,  particularly  the  cups 
and  bowls.  There  are  twenty-three  pieces  in  all,  counting 
covers,  as  follows:  Teapot,  cover  and  tray,  cream  or  water 
pitcher,  cover  and  tray,  tea  caddy  and  cover,  one  covered 
bowl,  one  bowl  without  cover  and  six  cups  and  saucers. 
Period,  about  1770. 


119- 


cy 


-Pair  of  Old  Nankin  Covered  Dishes 
Willow  pattern  in  blue.  Intertwined  handles  at  either  end, 
and  knob  to  cover  in  form  of  artichoke.  Nineteenth  century. 


Length,  12%  inches. 


First  Afternoon 


EIGHTEENTH  CENTURY  ENGLISH  POTTERY  OF 
THE  WHIELDON  SCHOOL 

V 

120 —  Whieldon  Figure  of  a Bear  ^ ' ~/3i  u, 

^ _ y 

•*  c Standing  on  a grassy  mound.  Covered  wi£h  a gray  glaze. 

Period,  1790. 

121 —  Whieldon  Figure  yyiu./j. 

Bird,  resting  on  a stump.  Green  and  white  glazes.  Period, 

/S'-  1760. 

122 —  Whieldon  Figure  of  a Boy 

c arrving  bird’s  nest  and  leaning  against  a stump.  Blue  and 

vellow  glazes.  Period,  1760. 

/ ex,  - & 

123 —  Whieldon  Figure  of  a Boy  o ,,  t 

Seated  on  a stump  and  leaning  against  a barrel.  Brown, 
white  and  green  glazes.  Period,  1770. 


? a Boy 


124; — Whieldon  Figure  of  j 

, Standing  and  leaning  against  a stump.  Green,  brown,  tan 
and  white.  Period,  1770. 

125 —  Whieldon  Figure  of  a Fox 

Seated  on  a rock.  Brown  and  white  glazes.  Period,  1760. 

126 —  Whieldon  Figure  of  a Monkey  9*  // 

Covered  with  a tan  glaze.  Period,  1780. 


so. 


127 — Whieldon  Statuett] 
Horse  on  stand.  Decoi 


’E  A y&‘ 

orated  in  mottled  brownish  glaze.  Late  * 


period,  1800. 


ff 


128 — Whieldon  Tortoise-shell  Mv(vHa4>.  i?.  . 

So  Cylindrical  form  with  flaring  rim  and  looped  handle.  Cov 
ered  with  a mottled  tan  and  brown  glaze.  Period,  1775. 


Height,  2ys  inches. 


First  Afternoon 


129 — Pair  Small  Whieldon  Tortoise-sh'ellTJups  and  Saucers 
/S'.  Covered  with  a mottled  tan  and  brown  glaze  with  splashes 
of  green  on  both  cup  and  saucer.  Period,  1770. 


130 — Whieldon  Tortoise-shell  Bowl  j/  " " 

^ O Covered  with  a mottled  brown  and  yellow  glaze  with  occa- 
M sional  splashes  of  green  glaze.  Period,  1775. 

Diameter,  4 ys  inches. 


131 — Parly  Whieldon  Teapot 


eAu- 


/ 
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Globular  body,  embossed  curved  spout  and  loop  handle.  Of 
typical  Whieldon  paste,  but  decorated  with  a pastoral 
scene  on  one  side  and  clandestine  lovers  on  the  other,  both 
in  black  transfer.  The  engraving  is  remarkably  well  done ; 
much  superior  to  the  sketchy  designs  found  on  later  pieces. 
It  is  interesting  to  note  that  the  chairs  upon  which  two  of 
the  figures  are  seated  are  of  Queen  Anne  design.  Period, 
1760. 

Height,  5 inches. 


Period,  1775. 


132 — Whieldon  Cauliflower  Cream  Jug 
yf'  Pear-shaped  body  and  looped  handle. 
A ( Spout  repaired. ) 


Height,  5 inches. 


First  Afternoon 


/ 

133— Whieldon  Teapot 

Body  in  the  form  of  an  inverted  pear;  covered  with  a cream 
glaze  and  decorated  in  relief  and  colors  to  represent  a 
basket  holding  fruit,  melons,  foliage,  etc.,  in  great  profusion. 
The  same  motive  appears  on  the  lid.  The  curved  spout  has 
a leaf  design  at  the  base.  A beautiful  and  practically  per- 
fect specimen.  Period,  1775. 

Height,  5 inches. 


134 —  Small  Whieldon  Teapot  , ■ ^ 

Globular  body  with  looped  handle  covered  with  a creamy 
glaze  and  decorated  with  splashes  of  green,  brown  and  gray. 
Period,  1785. 

Height,  4 inches. 

135 —  Whieldon  Cream  Jug 

'So  Pear-shaped  body  with  a cream  glaze.  A basket-work  design 
surrounds  the  lower  section,  and  from  this,  in  panels,  spring 
fruits  and  foliage  in  high  relief,  colored  in  greens,  browns 
and  yellow.  (The  loop  handle  is  a restoration.)  Period, 
1775’. 

Height,  4 inches 


136 — Whieldon  Tea  Caddy  " " " " 

Rectangular  form,  with  decoration  similar  to  the  preceding. 
Period,  1775. 


Height,  4 V3  inches. 


First  Afternoon 
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138 — Whieldon  “Pineapple”  Teapot 


Jo. 


139- 
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140- 
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-Whieldon  Cauliflower  Teapot 

Globular  body,  curved  spout  and  loop  handle.  Fine  glaze 
and  modeling.  Period,  1775. 

Height,  4 inches. 

Globular  body,  curved  spout  and  loop  handle.  The  body  is 
covered  with  a cage-like  design,  broken  by  panels  on  either 
side  in  which  is  a large  pineapple  plant  and  fruit  rising 
from  a basket,  all  in  relief  and  decorated  in  green,  brown  and 
cream  colors.  Period,  1770. 

Height,  4y2  inches. 

f 0 

-Whieldon  Tortoise-shell  Teapot 

Early  globular  form  with  rustic  handle  and  spout ; coyered 
with  a mottled  brown  glaze.  An  applied  decoration  of  a 
figure  surrounded  by  vines  and  fruit  appears  on  either  side. 
Period,  1770.  (Spout  repaired.) 

Height,  5 % inches. 

-Whieldon  Early  Comped  Ware  Mug 
Cylindrical  form  with  loop  handles.  Decorated  with  a 
marbled  glaze  in  tan,  brown  and  black.  Period,  1760. 


Height,  5 inches. 


First  Afternoon 


141 — Whieldon  Tortoise-shell  Mug  ‘ ^ t 

Cylindrical  form  with  looped  handle.  Covered  with  a tan 
glaze.  The  body  is  decorated  with  a rich  brown  glaze 
mottled  with  black,  on  which  are  applied  three  convention- 
alized daisies  in  a green  glaze.  Period,  1780. 

Height,  6%  inches. 


142 — Whieldon  Tortoise-shell 


> U 

Teapot 


/' 


Flattened  globular  body,  rustic  spout  and  handle  and  paw 
feet.  The  cream-colored  glaze  is  covered  by  a mottling  in 
brown.  A vine  and  fruit  design  in  relief  further  decorates 
the  body  and  cover.  Period,  1780. 

Height,  5%  inches. 


143 — Whieldon  Tortoise-shell  Teapot 


Globular  body,  curved  spout  and  rustic  handle.  Mottled 
with  brown  on  a cream  glaze,  with  occasional  splashes  of 
green.  Period,  1750. 

Height,  5y2  inches. 


144 
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Whieldon  Hexagonal  Teapot 


The  six  panels  have  Chinese  scenes  in  relief,  decorated  with 
colored  glazes  with  green  predominating.  The  handle  is 
scrolled.  The  cover  has  a grotesque  finial.  Period,  1770. 


Height,  6yz  inches. 


/ 
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145 — Large  Whieldon  Tortoise-shell  Cream  Pitcher 


Bulbous  body,  cylindrical  neck,  pointed  spout  and  rustic 
handle.  Rests  on  three  pawr  feet.  The  jug  is  covered  with  a 
mottled  tan  and  brown  glaze  with  splashes  of  green.  A 
curious  scroll  design  is  impressed  in  the  paste  and  further 
ornaments  the  body.  Period,  1770. 


Height,  6 y2  inches. 


First  Afternoon 
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-Whieldon  Cauliflower  Chocolate  Pot 


Tall  pear-shaped  body,  long  curved  spout  and  rustic  handle. 
The  coloring  is  particularly  fine.  Very  rare  in  this  form. 
Period,  1775.  (Finial  of  cover  has  been  restored.) 


Height  to  top  of  cover,  9 inches. 


147- 
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-Whieldon  Tortoise-shell  Sauce  Boat 


Boat-shaped  with  round  spout  and  looped  handle.  The 
/*■  body  is  paneled  and  decorated  with  a mottled  glaze  in  yellow, 
tan,  brown  and  rich  green.  Period,  1780. 


Extreme  length,  7%  inches. 


148 — Whieldon  Tortoise-shell  Plate 


1 
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Moulded  basket  and  diaper  patterns  on  scalloped  rim. 
Mottled  in  greens  and  brown.  Period,  1780. 


Diameter,  7 y2  inches. 


First  Afternoon 
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Tortoise-shell  Platter 


A very  rare  example  of  early  Whieldon.  The  clouded  eff  ects 
of  soft  grays,  green  and  yellows  are  here  so  skillfully  blended 
that  the  effect  is  remarkably  beautiful.  Its  form  is  an 
irregular  oval,  the  rim  having  a rather  elaborate  roped 
edge.  Period,  1760.  (Repaired,  as  may  be  seen.)  (Mounted 
in  a Shadow  box.) 

Length,  18  inches;  breadth,  13 y2  inches. 


^ s-'i,  l/trCtSViS . 

150 — Whieldon  Tortoise-shell  Plate 
v 0 Conventional  form,  decorated  on  a cream  glaze  with  a 
mottling  in  light  brown  and  green.  Period,  1775. 


/ 


Diameter,  91/,  inches. 


First  Afternoon 


151 — Whieldon  Cauliflower 


o C-  ■ • 

Platter 


<rs. 


Oval  form  and  scalloped  and  beaded  rim  with  conventional 
decoration  in  cream  and  dark  green.  This  specimen  is 
unique  in  the  writer’s  experience.  Period,  1775.  (Mounted 
in  a shadow  box.) 

Length,  14  inches;  breadth,  11  inches. 


. . Qj  ' - 

152 — Shallow  Whieldon  Tortoise-shell  Bowl 

Cream  glaze  with  brown  mottling  and  three  large  splashes 
of  green,  gray  and  yellow.  Period,  1770. 


Diameter , 7 inches;  height,  2 inches. 


First  Afternoon 


Body  composed  of  two  scallop  shells ; curved  dragon  spout, 
dolphin  handle  and  cover  surmounted  by  a lion  in  the 
Chinese  manner.  The  variegated  coloring  is  typical,  being 
in  soft  grays,  blues,  browns  and  tans.  A perfect  specimen 
of  this  early  type.  Period,  1760. 

Height  to  top  of  cover,  5 inches. 


154 — Whieldon  Tortoise-shell  Plate 


* / y j 
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Cream  glaze,  mottled  with  grays,  browns  and  green.  Period, 
1770. 


Whieldon  Tortoise-shell 


Plate 


s.x 


Diameter,  9 inches. 


Usual  form,  with  cream  glaze  mottled  with  brown,  green  and 
blue.  In  splashing  the  back  of  the  rim  with  the  brown  pig- 
ment the  decorator  amused  himself  by  outlining  his  name 
(probably)  and  occupation.  These  seem  to  read  “G.  Cain” 
“Potter.”  Across  the  center  of  the  back  is  a still  more 
indistinct  name,  which  a vivid  imagination  might  translate 
into  “Whieldon.”  Period,  1775. 

Diameter,  9 inches. 

Diameter,  9 inches. 

156 — Whieldon  Tortoise-shell  Plate 

Diapered  border  and  scalloped  rim,  greenish  gray  with 
irregular  reserves  of  cream  color.  Period,  1780. 


First  Afternoon 
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157 — Rare  Whieldon  Tortoise-shell  Tureen 

t ' 

Oval  form,  on  three  feet,  each  composed  of  a lion’s  head  and 
foot.  The  body  and  lid  are  covered  by  a moulded  basket  and 
diaper  pattern.  The  handles  are  in  the  form  of  vines  finished 
by  large  leaves  in  relief.  The  exterior  is  covered  by  a beau- 
tifully blended  mottling  of  early  colored  glazes  in  greens, 
grays  and  browns.  The  interior  has  the  cream-colored 
glaze  of  the  period.  An  early  and  possibly  unique  specimen. 
Period,  1765. 


Length,  II % inches;  width,  8 y2  inches;  height,  9 inches. 

158— Pair  Mantel  Ornaments 

Whieldon  style.  Three  children  rest  on  a flowery  bank,  each 
^ • blowing  a trumpet.  The  whole  rests  a high  foot.  (Dam- 

aged.) 


Height,  6 1/2  inches. 


159 — Ralph  Wood,  Jr.,  Figure 

Seated  figure  of  a cobbler  mending  a shoe,  resting  on  a 
square  base.  Colored  purple,  gray  and  black.  Period, 


1780. 


First  Afternoon 
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■Statuette  by  Ralph  Wood  ^ 

Subject:  “The  Lost  Sheep.”  Decorated  in  the  beautiful 
colored  glazes  of  the  early  period.  The  coat  is  (ivory  in 
color,  the  waistcoat  is  yellow,  the  breeches  gray  and  the 
hat  and  shoes  brown.  The  rococo  base  is  colored  green  and 
greenish  gray.  The  sheep  is  white.  Period,  1760. 

Height,  8y,  inches. 


161 — Ralph  Wood  Figure  of  Britannia 


**  / /> 


Conventional  helmeted  and  mailed  figure  of  a woman  in 
flowing  robes.  The  colored  glazes  are  here  used  as  in  all 
early  specimens.  The  robe  is  light  blue,  faced  with  green. 
In  the  left  hand  is  a mask.  The  well-modelled  owl  in  light 
brown  perches  on  a rococo  base.  The  right  hand  is  extended 
to  support  a trident,  which  is  missing.  (Slight  repair  to 
fingers  of  right  hand.)  Period,  1760.  Height,  12  inches. 


162 — Ralph  Wood,  Jr.,  Toby  Jug 


Finely  modelled  seated  figure  of  a man,  in  eighteenth  cen- 
tury costume,  holding  a jug.  The  coat  is  a beautiful  shade 
of  blue,  the  breeches  and  waistcoat  yellow  and  the  hat 
brown.  The  mottled  base  has  the  word  “Toby”  painted  on 
the  front,  an  exceedingly  rare  feature.  The  color  and  glaze 
are  of  the  early  period.  For  color  and  character  this  piece 
is  practically  unique.  (Slight  repair  to  hat.)  Period, 
1*^0*  Height,  9y2  inches. 

Jj  . JWy  t>  / 

163 — Ralph  Wood,  Jr.,  Statuette  of  Dr.  Franklin 

The  figure  is  posed  in  oratorical  position  standing  with  one 
J Ls  J)  hand  outstretched  and  the  other  clasping  a book.  The  coat 
is  covered  with  a rich  blue  glaze,  the  breeches  have  a yellow 
ground  with  a gold  sprig  pattern.  White  stockings,  black 
shoes  and  a white  cloak  lined  with  a deep  rose,  thrown  over 
the  shoulders,  complete  the  costume.  A pedestal  marked 
“Dr.  Franklin”  supports  the  figure.  Early  colors  and 
glaze.  Period,  1785.  (Slight  repair  to  hand.) 


Jib 


Extreme  height,  13y2  inches. 
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-Ralph  Wood  Statuette 
Subject:  “The  Lost  Sheep.”  Another  example  of  precisely 
the  same  model  as  No.  160.  In  this  case  the  coat  is  greenish 
gray,  the  waistcoat  white  and  breeches  green.  Otherwise 
the  coloring  is  similar  to  the  above.  (The  base  has  been 
repaired.)  Period,  1760. 


165 — Ralph  Wood  Statuette 


A 


Jo. 


Subject:  “The  Lost  Coin.”  This  is  of  the  same  series  as  the 
foregoing  examples.  The  coloring  here  is  mostly  a beau- 
tiful green,  with  white,  yellow  and  gray.  (The  left  arm  is 
restored.)  Period,  1760. 


->6.  CK>  . c*' 


166 — Ralph  Wood  Figure  of  a Ram 


Z7 


Lying  on  a grassy  mound.  Covered  with  a mottled  white, 
Z c?  • green  and  yellow  glaze.  Period,  1770. 


EARLY  AMERICAN  POTTERY 


167 — Small  Hound-handled  Pitcher 


i; 


Pear-shaped  body,  indented  rim,  round  spout.  Deep  yellow 
glaze  splashed  with  dark  green.  Decorated  in  relief  with 
frightened  deer  pursued  by  a dog.  Probably  Bennington. 
Period,  about  1845. 

Height,  5 inches. 


168 —  Pottery  Fruit  Dish 

Covered  with  a rich  yellow  glaze  and  ornamented  with 
sprays  of  acorns  and  flowers  in  relief.  Period,  about  1840. 

9 inches  by  7 y2  inches. 

169 —  Bennington  Bottle  /7b  C.  >. 

In  the  form  of  a man  wearing  a cape-like  coat  with  large 
hat,  and  carrying  a mug.  Covered  with  a mottled  brown 
and  tan  glaze.  Period,  1847. 


Height,  10>/2  inches 


First  Afternoon 


s'- 


J 


l.  5. 

170 —  Large  Jersey  City  Pottery  Pitcher 
Bulbous  body,  cylindrical  neck,  curved  spout  and  looped 
handle.  Covered  with  a very  thin  ivory  glaze.  Around  the 
body  is  a hunting  scene  with  trees,  dogs,  horses  and  men,  in 
relief.  On  the  foot  is  impressed,  “Henderson’s  Flint  Stone 
Ware  Factory,  Jersey  City.”  Period,  about  1820.  Very 
rare. 

Height,  7%  inches. 

- 

171 —  American  White  Porcelain  Pitcher 

Uneven  cylindrical  body  with  merely  a suggestion  of  a neck, 
the  broad  spout  and  looped  handle  rising  high  above  the  rim. 
The  body  is  completely  covered  with  a moulded  decoration  of 
ripening  corn.  This  pitcher  and  the  following  number  were 
made  at  the  Jersey  City  Pottery  Company,  about  1815.  The 
paste  has  a very  soft  appearance,  but  is  found  to  be  quite 
hard  when  tested  with  a file.  The  crackled  glaze  is  ivory 
white,  of  beautiful  texture. 

Height,  9 inches. 

172 —  American  White  Porcelain  Pitcher 

In  the  same  pattern  as  the  preceding  number,  but  of  slightly 
smaller  size.  Period,  1815. 


Height,  8%  inches. 


First  Afternoon 


173 — Pair  of  Bennington  Dogs 

“Right  and  Left,”  in  the  usual  form  of  a 
poodle.  Yellow  glaze,  mottled  with  brown, 
repaired.)  Period,  1817. 

( Illustrated ) 


partly  clipped 
(One  has  been 


First  Afternoon 


174 — Pair  of  Unique  White  Glazed  Dogs 

“Right  and  Left,”  in  the  form  of  a partly  clipped  poodle. 
The  model  and  glaze  are  Bennington.  They  were  made 
from  the  Bennington  moulds,  after  the  closing  of  that  fac- 
tory, bv  a Bennington  potter  by  the  name  of  Dow,  from 
whose  family  they  were  purchased.  Period,  1859. 

( Illustrated ) 


STAFFORDSHIRE  LUSTRE  WARE  OF  THE  EARLY 
NINETEENTH  CENTURY 

175 —  Staffordshire  Canary  and  Copper  Lustre  Gift  Cup 
The  inscription,  in  a wreath-like  pattern,  decorates  the  cup. 
Period,  early  nineteenth  century. 

Height,  21/i  inches. 

176 —  Staffordshire  Silver  Lustre  Mug 


/ 


Flaring  rim  and  base  and  looped  handle.  Period,  early 
nineteenth  century. 


177 — Pair  of  Staffordshire  Lustre  Mugs 


Height,  4 inches. 


The  straight,  flaring  body  has  a broad  blue  band  upon 
O which  is  sketched  a floral  pattern  in  lustre.  Period,  early 
nineteenth  century. 

Height,  4 inches. 


178 — Staffordshire  Silver  Lustre 


Cream  Pitcher 


Oblong  body,  round  spout  and  angular  handle.  On  the 
body  is  a reeded  pattern  in  relief.  Period,  early  nineteenth 
century. 

Height,  4 inches. 


Vv-7 

179 — Staffordshire  Sugar  Bowl 


Silver  lustre.  The  cover  and  body  are  decorated  with  a 
reeded  pattern.  (Cracked.)  Period,  early  nineteenth  cen- 
tury. 


Height,  4 y2  inches. 


First  Afternoon 


/ 


U. 


\ 


180 — Staffordshire  Silver  Resist  Pitcher 


Pear-shaped  body,  curved  spout  and  conventional  handle. 
On  each  side  is  a panel  of  white  ground  in  which  is  printed  a 
landscape  in  sepia.  The  remainder  of  the  body  is  decorated 
in  floral  forms.  Period,  early  nineteenth  century. 


1 81 — Staffordshire 


( Illustrated ) 


Silver  Resist  L 


Height,  4 '/>  inches. 


ustre  Pitcher 


Pear-shaped,  paneled  body,  with  irregular  cylindrical  neck, 
curved  spout  and  angular  handle.  The  entire  groundwork 
is  of  silver  lustre.  On  the  neck  is  a garland  of  roses  and 
leaves  in  white  relief,  below  which  is  a beading  of  lustre. 
The  body  is  finely  reeded  except  where  circular  panels  on 
front,  back  and  sides  are  introduced.  These  contain  a con- 
ventionalized chrysanthemum  in  white  reserve.  Period, 
early  nineteenth  century. 

Height,  4%  inches. 


182 — Staffordshire 


( Illustrated) 

Silver  Resist  Lustre 


Inverted  bell-shaped  body  with  graceful  looped  handles ; 
body  on  delicate  circular  foot.  The  body  is  decorated  in 
silver  resist  with  a conventionalized  floral  design  on  a fish 
scale  background.  The  foot  has  a silver  band  and  vine  of 
the  white  reserve.  A charming  example,  in  fine  condition. 
Period,  early  nineteenth  century. 

Height,  4%  inches. 


( Illustrated) 

183 — Pair  Staffordshire  Silver  Resist 


Lustre  hitchers 


Flattened  pear-shaped  body  with  rounded  spout  and  straight 
looped  handle.  Decorated  in  relief  with  carved  flutings, 
a mask  on  either  side  in  colors  and  silver  resist  festoons, 
rosettes  and  leaves.  Period,  early  nineteenth  century. 


(Illustrated) 


Height,  5 inches. 


180 


182 


183 

Staffordshire  Silver  Resist  Lustre  Pitchers  and  Loving  Cup 


181 


First  Afternoon 


184< — Remarkable  Stafford- 
shire  Pink  Lustre 
Pitcher 

Flattened  pear-shaped  body, 
short  oval  neck  and  curved 
handle.  The  body  is  prac- 
tically covered  w i t h an 
apple-green  glaze,  broken, 
however,  by  white  reserves 
which  take  the  form  of  a 
garland  of  leaves  and  grapes 
at  the  neck  and  landscapes  with  setter  and  pointer  dogs,  all 
in  relief.  These  reliefs  are  partly  decorated  in  pink  and 
purple  lustre  and  partly  left  white.  There  is  a narrow 
moulded  border  at  rim  which  is  decorated  with  pink  lustre, 
as  is  the  handle.  In  the  writer’s  experience  this  example  is 
unique.  Period,  early  nineteenth  century. 


Height,  4%  inches. 

>yko . i ■ 

185 —  Staffordshire  Gold  Lustre  Pitcher 

Low  bulbous  body,  cylindrical  neck,  round  spout  and  looped 
handle.  Body  of  the  jug  is  ornamented  in  applied  relief 
designs  in  white.  Period,  early  nineteenth  century. 

Height,  4%  inches. 

AS.JW 

186 —  Staffordshire  Copper  Resist  Lustre  Goblet 
Bulbous  bowl  on  high  balustered  foot.  A vertical  reeding 
covers  the  lower  part  of  the  bowl  and  a band  of  pink  resist 
with  vines  and  tendrils  decorates  the  top  portion.  Period, 
early  nineteenth  century. 

Height,  4%  inches. 

187 —  Staffordshire  Copper  Lustre  Goblet 
Pear-shaped  bowl  on  high  foot.  The  body  of  the  bowl  is 
covered  with  a greenish-gray  glaze,  on  which  are  applied 
designs  in  bright  colors.  Period,  early  nineteenth  century. 


Height,  4 y2  inches. 


First  Afternoon 


188 — Staffordshire  Pink 

Lustre  Pitcher 
Inverted  pear-shaped 
body,  cylindrical  neck  and 
curved  handle.  The  neck 
is  decorated  with  a wide 
key  pattern  in  lustre  while 
the  body  is  practically 
covered  with  landscapes  in 
lustre.  The  use  of  the 
key  pattern  in  the  decora- 
tion of  this  ware  was  very 

infrequent.  Period,  early  nineteenth  century. 


Height,  5 inches. 


189 — Staffordshire  Silver  Resist  Lustre*  Pitcher 


Pear-shaped  body,  with  rounded  spout  and  straight  looped 
handle.  Decorated,  in  silver  resist,  with  detached  trefoil 
leaves  and  scroll.  Period,  early  nineteenth  century. 


Height,  5 inches. 


eO . 


190 — Staffordshire  Silver  Lustre  Goblet 
Cylindrical  bowl  on  high  foot.  Period, 
century. 


early 


) 

nineteenth 


Height , 5%  inches. 


An  ^ ) 

191 — Staffordshire  Pink  Resist  Lustre  Pitcher 

Pear-shaped,  with  rounded  spout  and  looped  handle.  Dec- 
O 0.  orated,  in  pink  resist,  with  leaves  and  flowers.  Period,  early 
nineteenth  century. 


Height,  5 inches. 


First  Afternoon 


192— Staffordshire  Silver 
if q Resist  Jug 

Flattened  bulbous  body, 
curved  spout  and  looped 
handle.  The  body  is  di- 
vided into  convex  and  con- 
cave panels,  the  former 
having  bold  flutings, 
which  run  into  narrower 
flutings  at  the  bottom. 
Grape-vines  and  fruits  in 
relief  decorate  the  neck  and  fall  into  the  concave  panels. 
The  reliefs  are  in  white  glaze  and  the  background  is  in  sil- 
ver. Very  rare.  Period,  early  nineteenth  century. 


Height,  5y2  inches. 


193 — Pair  of  Staffordshire  Gold  Lustre  Pitchers  w 


Vase  shape,  with  a band  of  yellow  about  the  body  and  a 
smaller  one  about  the  neck.  These  bands  have  painted 
upon  them  conventionalized  leaves  in  lustre,  which  on  this 
ground  of  course  becomes  pink.  The  lustre  is  very  fine  and 
even.  Period,  early  nineteenth  century.  (One  handle 
slightly  repaired.) 

Height,  5y,  inches. 


194- 

JO. 


Aj  • . 

Staffordshire  Gold  Resist  Lustre  Pitcher 
Short,  bulbous  body,  cylindrical  neck,  curved  spout  and 
looped  handle.  The  white  glaze  is  practically  covered  with 
the  gold  lustre.  Around  the  neck  is  a vine  with  grapes  and 
leaves  in  white  relief.  The  body  is  decorated  with  Wedg- 
wood groups  in  white  relief.  Period,  early  nineteenth  cen- 


tury. 


Height,  5y2  inches. 


First  Afternoon 


195 


TkfU. 

Staffordshire  Lustre 
Pottery  Pitcher 
Pear-shaped,  with  elongated 
cylindrical  neck,  curved 
spout  and  angular  handle. 

Invested  with  a white  glaze. 

The  rim  is  decorated  with  a 
purple  lustre  edge,  below 
which  is  a garland  of  grapes 
and  leaves  in  purple  lustre, 
and  green.  On  one  side  are 
three  ships  in  relief  in  pink  lustre,  placed  on  a green  band  to 
suggest  the  sea.  The  reverse  side  has,  in  relief,  children  at 
play  with  a ram.  Ship  decoration  on  this  ware  is  very  rare. 
Period,  early  nineteenth  century. 


Height,  5%  inches. 


■ ■ 

196 — Staffordshire  Purfle  Lustre  Pitcher 
^ Oval,  pear-shaped  body  with  cylindrical  neck,  curved  spout 
• and  looped  handle.  Invested  with  a white  glaze  and  dec- 
orated, in  colors  and  purple  lustre,  in  relief,  with  a hunting 
subject  of  men  and  dogs  and  with  a band  of  vine  leaves  and 
grapes.  Period,  early  nineteenth  century. 

Height,  5 y2  inches. 


197 — Staffordshire  Coral  Resist  Pitcher 


Globular  body,  cylindrical  neck,  round  spout  and  angular 
handle.  A broad  coral  band  decorates  the  body.  On  this, 
in  resist,  is  the  figure  of  a bird  in  a tree.  Period,  early 
nineteenth  century. 


Height,  5y2  inches. 


First  Afternoon 


198 — Staffordshire  Pink  Lustre  Pitcher 
, Oval,  pear-shaped  body,  curved  spout  and  looped  handle ; 
covered  with  a brownish  glaze.  Panels  are  used  to  decorate 
the  body.  On  the  sides  are  houses  sketched  impression- 
istically in  t lie  pink  lustre.  The  other  two  panels  contain 
floral  sprays  with  the  flutings  covered  by  pink  lustre. 
Around  the  neck  are  garlands  of  flowers  and  leaves  in  pink 
lustre  and  apple  green.  Period,  early  nineteenth  century. 


/f 


199 — Staffordshire 


ri/i 


Pink  Lustre  Pitcher 


n en 

*4-  XbS'. 

Cl  TJT  XT'  l> 


Height,  5\/o  inches. 


Practically  the  same  as  the  foregoing  number  and  very  likely 
from  the  same  mould.  In  this  example,  however,  the  dec- 
oration is  wholly  in  lustre,  the  green  having  been  omitted. 
Period,  early  nineteenth  century. 


200— 

vfo 


Height,  5yz  inches. 

Staffordshire  Tobacco  Jar  ft. 

Cylindrical-shaped,  with  flaring  foot  and  cover.  Gray  pot- 
tery decorated  with  silver  lustre  design  in  relief.  Period, 
early  nineteenth  century. 


>/ 


VI 


201 — Staffordshire  Silver  Resist  Pitcher 


Height,  5y3  inches. 


\f O- 


Pear-shaped  body,  curved  spout  and  conventional  handle. 
Decorated  on  a white  ground  with  birds  and  foliage  in  silver 
resist.  Period,  early  nineteenth  century. 


Height,  51/,  inches. 


First  Afternoon 


202 


(0-  O'. 


/6  c. 


Oval,  pear-shaped  body  with  cylindrical  neck,  curved  spout 
and  looped  handle.  Invested  with  a white  glaze  and  deco- 
rated, in  relief,  with  a band  of  basket-work,  a band  of  oak 
leaves  and  tendrils  in  purple  lustre,  and  with  a fox-hunting 
scene  with  huntsmen,  horses,  hounds  and  trees  in  green,  pink 
and  purple  lustre.  A perfect  example  of  this  rare  type. 
Period,  early  nineteenth  century. 

Height,  G inches. 


b 

.O' 


/ 


203 —  Pair  of  Staffordshire  Copper  Lustre  Pitchers 
Pear-shaped  body  with  cylindrical  neck,  curved  spout  and 
looped  handle.  A band  of  pink  decorates  the  body.  On  this 
band  is  painted  a lacy  design  in  the  copper  lustre.  Beau- 
tiful in  color  and  glaze.  Period,  early  nineteenth  century. 

Height,  5 ys  inches. 

ui/ . Os . 

204—  Staffordshire  Copper  Lustre  Pitcher 
Pear-shaped  body  with  lustre  neck,  spout  and  handle.  The 
decoration  is  in  lustre  stencilled  on  a blue  ground.  Of  beau- 
tiful glaze  and  color.  Period,  early  nineteenth  century. 


<v 


Height,  5%  inches. 


First  Afternoon 


205- 

'So. 


A 

J - 'COxJt-'OUiaA 

-Staffordshire  Purple 

Lustre  Pitcher 


Pear-shaped  body  with  cyl- 
indrical neck,  curved  spout 
and  straight  looped  handle. 
Invested  with  a white  glaze 
and  decorated,  as  to  the  rim, 
with  a band  of  leaves,  in  re- 
lief and  purple  lustre,  and  as 
to  the  body,  with  a group  of 
vine  leaves,  grapes  and  ten- 
drils in  purple  lustre.  For  softness  of  texture  and  lightness 
coupled  with  a very  rare  form  of  decoration,  this  example 
is  practically  unique.  Period,  early  nineteenth  century. 


Height,  Gy2  inches. 


cuA.fchil, 

206 — Staffordshire  Lustre  Pottery  Pitcher 

V 


Paneled  body  with  elongated  cylindrical  neck,  curved  spout 
and  looped  handle.  Invested  with  a white  glaze.  The  rim 
is  decorated  with  a purple  lustre  edge,  and  on  the  neck  are 
garlands  of  leaves  and  grapes  in  red,  green  and  purple 
lustre.  On  the  sides  of  the  body  are  cottages  painted  in 
pink  lustre.  Period,  early  nineteenth  century. 


207 


Height,  6 inches. 


Staffordshire  Copper  Lustre  Pitcher 


^ ^iM^o  !c>. 


Pear-shaped  body,  cylindrical  neck,  curved  spout  and  looped 
handle.  The  copper  lustre  covers  the  neck  inside  and  out 
as  well  as  the  foot.  A band  of  rich  deep  blue  forms  the 
body,  and  on  this  are  printed  rural  scenes  of  figures  and 
trees  in  reddish  brown.  Period,  early  nineteenth  century. 


Height,  6 inches. 


First  Afternoon 

/!/'  i£. 

-Rare  Staffordshire 
Pitcher 

Bulbous  body,  with  cylindri- 
cal neck  and  usual  form  of 
handle  and  spout.  On  one 
side  is  a finely  engraved 
transfer  in  black  of  a naval 
engagement,  entitled,  “The 
Constitution  in  close  action 
with  the  Guerriere.”  On  the 
reverse  is  another  battle 
scene,  entitled,  “Second  view  of  Com.  Perry’s  Victory.” 
Under  each  engraving  is  the  inscription : “Bentley,  Wear 
& Bourne,  Engravers  and  Printers,  Shelton,  Staffordshire.” 
There  are  borders  of  pink  lustre  at  neck,  foot  and  handle. 
Probably  a unique  specimen.  Period,  early  nineteenth  cen- 
tury. (Small  chip  repaired.) 

Height,  7%  inches. 


209 

0. 


•Staffordshire  Lustre 


Pottery  Pitcher 


Pear-shaped,  with  elongated  cylindrical  neck,  curved  spout 
and  looped  handle.  Invested  with  a white  glaze.  The  rim  is 
ornamented  with  a purple  lustre  band.  The  body  is  entirely 
covered  with  a decoration  of  vines  in  relief  in  purple  lustre 
and  green  enamel.  Period,  early  nineteenth  century. 


Height,  61/,  inches. 


y/iui 

210 — I wo  of  a Set  of  Staffordshire  Purpi.e  Lustre  Pitchers 


Oval,  pear-shaped  body  with  curved  spout  and  looped 
handle.  Invested  with  a white  glaze  and  decorated,  in  relief, 
with  bands  of  C-scrolls  and  imbrications,  and  with  Teniers 
groups  of  peasants  carousing  ; all  painted  with  purple  lustre. 
Period,  early  nineteenth  century. 


Heights,  6%  and  5%  inches. 


First  Afternoon 


211 —  Staffordshire  Copper  Lustre  “Cornwallis”  Ditcher 

Bulbous  body?  flaring  neck,  curved  spout  and  looped  handle. 
Around  the  body  is  a broad  band  of  canary  yellow,  broken 
by  reserves  in  white,  in  one  of  which  is  a black  print  of  Corn- 
wallis surrendering  his  sword  at  Yorktown.  On  the  opposite 
side  is  a portrait  of  Lafayette.  Period,  early  nineteenth 
century.  Height,  6 inches. 

212 —  Staffordshire  Copper  Lustre  Pitcher  v ^ ^ 

Body  with  flaring,  straight  sides,  cylindrical  neck,  curved 
spout  and  angular  handle.  The  copper  lustre  covers  the 
shoulder,  neck  and  spout,  inside  and  out.  Around  the  body 
is  a broad  yellow  band,  on  which  are  two  printed  Swiss 
scenes  in  delicate  colors.  Period,  early  nineteenth  century. 

Height,  6%  inches. 

213 —  Pair  of  Staffordshire  Copper  Lustre  Pitchers 

Vase-shaped,  with  angular  handles.  About  the  body  runs 
a canary  colored  band,  with  large  reserves  in  white  on  either 
side,  in  which  are  prints  of  mother  and  child  in  rose,  brown, 
blue  and  green.  Within  a small  reserve  in  front  is  a bunch 
of  fruit.  (One  handle  has  been  repaired.)  Period,  early 
nineteenth  century.  Height,  6%  inches. 

^,'ieuL 

214* — Staffordshire  Copper  Lustre  Pitcher 

Body  with  flaring  straight  sides,  cylindrical  neck,  curved 
spout  and  angular  handle.  The  body  is  practically  covered 
with  a broad  apple-green  band,  in  which  large  reserves  in 
white  enclose  the  figures  of  a woman  and  child  in  Directoire 
costumes  of  old  rose  and  yellow.  Not  a rare  shape  nor 
are  the  decorations  unusual,  but  the  apple-green  applied  to 
this  type  is  unique  in  the  writer’s  experience.  Period,  early 
nineteenth  century.  Height,  6%  inches. 

YYllW  C.  'TYl'Ct^h. 

215 — Staffordshire  Pink  Lustre  Bowl 

Invested  with  a white  glaze  and  painted  on  the  outside  with 
trees  and  houses  in  a beautiful  pink  lustre.  Bands  of  the 
pink  lustre  ornament  the  inside.  Period,  early  nineteenth 
century.  Diameter,  6%  inches;  height,  3%  inches. 


First  Afternoon 


/to 


216 — Pair  of  Staffordshire  Pink 

Invested  with  a white  glaze.  A band  of  lustre  ornaments 
the  rim  inside  and  out,  while  the  body  of  the  bowl  is  prac- 
tically covered  with  a wide  band  of  pink  lustre  broken  by 
white  reserves.  In  these  are  painted  conventionalized  flow- 
■ers  with  green  centers  and  large  clover  leaves  in  the  same 
brilliant  green.  A beautiful  pair.  Period,  early  nineteenth 
century. 


217- 

j s. 


Diameter,  6 inches;  height,  3 inches. 

-Staffordshire  Silver  Resist  Lustre  Masonic  Pitcher 
Pear-shaped  body  with  cylindrical  neck,  curved  spout  and 
angular  handle.  The  entire  groundwork  is  in  the  silver 
lustre,  the  body  being  decorated  with  Masonic  emblems  and 
the  foot  and  neck  banded  in  white  reserve.  Period,  early 
nineteenth  century. 


Height,  6%  inches. 

• J Q-Ajlsfs) 

218 — Pair  of  Staffordshire  Copper  Lustre  Flower-pots  and 
Stands 

Cylindrical,  with  flaring  rim  and  foot.  The  pot  is  entirely 
covered  with  the  lustre  except  for  a band  of  king’s  blue, 
which  ornaments  the  middle.  On  this  band  are  placed  two 
sprays  of  flowers,  in  relief,  painted  deep  rose  and  copper 
lustre.  The  handles  are  suggested  by  lions’  heads,  in  high 
relief,  holding  rings  in  their  mouths.  The  stands  are  cov- 
ered with  copper  lustre,  and  have  the  corresponding  king’s 
blue  band.  Period,  early  nineteenth  century. 


Height,  6 inches. 


First  Afternoon 


52 

219 — YV  tedgwood  Lustre  Pitcher 

Pear-sliaped,  with  rounded  spout  and  looped  handle.  Cov- 
ered with  a marbled  pink  lustre.  Wedgwood  pitchers  with 
this  form  of  decoration  are  extremely  rare.  Mark : “Wedg- 
wood,” impressed.  Period,  early  nineteenth  century. 

Height,  6%  inches. 


220 — Staffordshire 
Globular  body 
looped  handle. 


Copper  Lustre  Pitcher 
with  cylindrical  neck,  curved 


spout  and 

The  neck,  spout,  handles  and  foot  are  cov- 
ered with  the  copper  lustre.  The  body  is  covered  with  a 
blue-white  glaze  and  ornamented  with  exotic  birds  and  flow- 
ers in  brilliant  colors  after  the  Chinese  manner.  This  rare 
piece  is  illustrated  in  Bosanko’s  little  book  on  lustred  ware, 
and  is  there  attributed  to  the  Spode  factory.  Period,  early 
nineteenth  century.  Height,  6 inches. 

221 — Staffordshire  Canary  and  Lustre  Pitcher 

Pear-shaped  body,  cylindrical  neck,  curved  spout  and  angu- 
lar handle.  Covered  with  a beautiful  canary  glaze  and  orna- 
mented with  bands  of  silver  on  neck,  spout,  handle  and  foot. 
A band  of  it  also  encircles  the  large  black  transfer  prints 
of  rural  scenes  which  decorate  both  sides  of  the  pitcher.  A 
beautiful  specimen.  Period,  early  nineteenth  century. 

Height,  6 inches. 


First  Afternoon 


222 — Unique  Staffordshire  Pitcher  in  Pink  Resist 


/ 


Globular  body,  cylindrical  neck  and  angular  handle.  The 
hunting  scenes  which  the  lustre  has  left  in  reserve  are  in 
underglaze  blue  transfer  prints.  The  neck  is  decorated  with 
a floral  pattern  in  underglaze  blue  without  lustre.  The  rim 
is  marked  by  a band  of  lustre.  The  handle  is  decorated  in 
lustre  and  blue.  Underneath  the  foot  is  the  letter  S,  done 
with  a brush.  It  is  probably  the  initial  of  Scott  of  Sunder- 
land. Combinations  of  silver  resist  with  blue  and  other 
colors  are  occasionally  found,  but  the  writer  has  yet  to  learn 
of  another  specimen  of  blue  and  pink.  (Very  slight  repair 
to  handle.)  Period,  early  nineteenth  century. 


Height,  7 y2  inches. 


222a— Staffordshire  Pink  Resist  Pitcher 


Pear-shaped  body,  curved  spout  and  scrolled  handle.  The 
f body  is  covered  with  the  pink  lustre,  with  a vine  and  tendril 

decoration  in  the  underlying  white  glaze.  The  neck  is  simi- 
larly treated.  Period,  early  nineteenth  century.  (Chips 
restored.) 


Height,  5 y2  inches. 


First  Afternoon 


223 — Large  Staffordshire  Silver  and  Blue  Resist  Pitcher 


224 

/ 

M O. 


225 


Pear-shaped  body,  curved  spout  and  angular  handle.  Dec- 
orated on  a white  ground,  in  silver  resist  and  blue,  with 
huntsmen,  horse,  dogs  and  landscape.  The  figures  are  well 
drawn  and  the  quality  and  condition  are  excellent  through- 
out. This  is  the  largest  and  finest  specimen  of  this  rare 
type  that  has  come  to  the  writer’s  notice.  Period,  early 
nineteenth  century. 

Height,  71/,  inches;  diameter  of  bodg,  7 inches. 

Pair  of  Large  Staffordshire  Copper  Lustre  Pitchers 
Pear-shaped,  with  a collar  of  copper  lustre,  below  which  is  a 
band  of  gray-blue  about  five  inches  wide.  The  foot  and 
bottom  are  of  copper  lustre,  as  are  the  handle  and  spout.  A 
rare  pair,  in  fine  condition.  Period,  early  nineteenth 
century. 

Height,  7%  inches. 

Staffordshire  Copper  Lustre  Pitcher 
Pear-shaped  body,  cylindrical  neck,  round  spout  and  looped 
handle.  The  body  and  neck  are  covered  with  a marbled 
glaze  in  white,  blue,  brown  and  yellow.  Period,  early  nine- 
teenth century. 


Height,  5y3  inches. 


First  Afternoon 


226 — Staffordshire  Copper  Resist  Pitcher 

Pear-shaped  body  with  lustre  neck,  spout  and  handle.  From 
the  neck  to  the  foot  the  ground  color  is  blue ; over  this  the 
copper  lustre  takes  on  a lilac  shade  and  is  broken  by  resist 
floral  designs,  which  are  of  course  in  blue.  A very  rare  form 
of  decoration.  Period,  early  nineteenth  century. 


227 — Staffordshire  Pink  Lustre  Pitcher 


Height,  6 inches. 
ER 

Inverted  pear-shaped  bodv  with  curved  spout,  waved  rim 
O'  to  the  neck  and  angular  handle.  Invested  with  a white  glaze 
and  decorated  on  the  body  in  panels.  Four  panels  framed 
by  reedings  enclose  Masonic  emblems,  printed  in  black. 
Around  the  neck  is  a garland  of  roses  and  leaves  in  relief 
and  painted  in  pink  lustre.  The  alternate  use  of  white  and 
pink  in  the  reeded  panel  frames  is  very  effective.  (Chips 
repaired.)  Period,  early  nineteenth  century. 


228 — Staffordshire  Pink  Lustre 


Pitcher 


IER 


Height,  7 inches. 


Inverted  pear-shaped  body,  curved  spout,  waved  rim  and 
angular  handle ; suggesting  the  preceding  pitcher,  though 
smaller  and  with  a little  different  treatment  as  to  the  lustre. 
The  decoration  in  the  panels,  however,  is  a conventionalized 
flower  in  pink  lustre.  Period,  early  nineteenth  century. 


Height,  514  inches. 


First  Afternoon 


Tall  body  in  broken  barrel  form;  long,  fluted  spout  and 
handle  composed  of  large  and  small  C-scrolls.  The  body 
has  two  bands  of  waved  reedings  and  there  is  another  on 
the  cover.  The  lustre  is  of  fine  quality  and  in  remarkable 
condition.  Period,  early  nineteenth  centur}’. 


/oo 


Height  of  body,  8%  inches;  extreme  height,  1 1 1/i  inches. 

230 — Staffordshire  Pink  Lustre  Tea  Set 

Of  fine  porcelain,  beautifully  decorated  with  landscapes. 
These  are  among  the  best  specimens  of  porcelain  in  pink 
lustre  that  have  come  under  the  writer’s  observation.  There 
are  nineteen  pieces,  consisting  of  teapot  and  cover,  sugar 
bowl  and  cover,  creamer  and  six  cups  and  saucers.  Period, 
earlv  nineteenth  centurv. 


231 — Staffordshire  Pink  Lustre  Tea  Set 

Of  fine  porcelain  and  fair  decoration.  The  set  consists  of 
teapot  and  cover,  sugar  bowl  and  cover,  creamer,  slop  bowl 
and  nine  cups  and  saucers.  Twenty-five  pieces  in  all. 
Period,  early  nineteenth  century. 


First  Afternoon 

(2 

232 — Staffordshire  Pink  Lustre  Pitcher 

Bulbous  body  and  conventional  spout  and  handle ; light 
'D  • brown  glaze.  Decorated  at  the  neck  and  foot  with  borders 
and  lines  of  pink  lustre.  On  either  side  is  a finely  executed 
transfer  print,  in  black,  of  allegorical  scenes.  Period,  early 
nineteenth  century. 

Height,  7 y2  inches. 


STAFFORDSHIRE  AND  OTHER  ENGLISH  POTTERY 
OF  THE  EIGHTEENTH  AND  EARLY 
NINETEENTH  CENTURIES 

233 — Staffordshire  Mug 

Brown  paste  decorated  with  white  slip.  Period,  1800. 


234 — Staffordshire  Cup  and  Saucer 


,-ij 


Covered  with  a deep  ivory  glaze  and  decorated  with  a red 
vine  and  sprays  of  flowers  in  a soft  gray  color.  Period, 


1810. 


235 — Black  Jackfield  Teapot 

Globular  body,  rustic  spout  and  handle.  Covered  with  a 
black  glaze.  Period,  1760. 

Height,  3 y2  inches. 


236 — Staffordshire  Cream  Pitcher 


Oval  form,  round  spout  and  looped  handle.  The  body  has 
fluting  and  panels  impressed  in  the  paste.  It  is  covered  with 
a white  glaze  and  decorated  with  leaves  and  grasses  in  green 
and  yellow.  Period,  1795. 

Height,  4 y2  inches. 


237 — Staffordshire  Cream  Pitcher 


Light  brown  glaze.  Decoration  in  relief  of  eagle’s  head, 
wings,  etc.  Transfer  printed  in  brown  on  both  sides.  Period, 


1810. 


238 — Small  Leeds  Sauce  Boat 
Paneled  body. 


First  Afternoon 


-1. 

/ 


239 — Staffordshire  Cream  Pitcher  (L>  * . 

£ Globular  body,  cylindrical  neck,  masked  spout  and  looped 
handle.  The  body  has  basket-like  decoration  surmounted 
by  a rope  edge  impressed  in  the  paste.  Colored  blue,  yellow 
and  brown.  Period,  1805. 

'height,  5 ■/>  inches. 

■ r.s 


210- 


Aj  . * • /&■ 

-Dark  Blue  Staffordshire  Sugar  Bowl 


J. 


Jc 


“McDonough’s  Victory.”  Beautiful  color  and  glaze.  Period, 
1 825. 

Height,  7 inches. 

211 — Staffordshire  Teapot 

Paneled  body  and  looped  handle.  On  the  sides  in  relief  are 
eagles  with  branches  in  their  beaks.  Around  the  neck  of 
the  pot  is  a garland  of  poppies  and  leaves.  Orange,  green 
and  dark  blue  glazes  are  used  in  these  designs.  Period, 
1810. 

Height,  6 inches. 


212 — Bristol  Delft  Shaving  Bowl 

Grayish-white  glaze  with  floral  design  in  blue.  Period, 
about  1750. 

Diameter , 9 inches. 


0 


213 — Dark  Blue  Staffordshire  Pitcher 

“Landing  of  Lafayette,”  by  Clews.  Fine  color  and  glaze. 
Period,  1825. 

Height,  7 inches. 

211 — Dark  Blue  Staffordshire  PitcSer 

Arms  of  United  States  on  front.  Fine  color  and  glaze. 
Period,  1825. 

Height,  7 inches. 


215 — Mason  Ware  Pitcher 


Y)U*.  $ ^ flA/tcU, 


Paneled  pear-shaped  body  and  neck,  pewter  cover  and  looped 
handle  covered  with  a greenish-gray  glaze.  Marked : 
“Mason’s  Patent  Ironstone  China.”  Period,  1830. 


Height,  6l/2  inches. 


First  Afternoon 


y?r.  . (uMst  ^ / 

246 — Staffordshire  “Landing  of  the  Pilgrims”  Pitcher 

Pear-shaped  body,  curved  spout  and  angular  handle.  The 
body  is  covered  with  the  minute  pattern  known  in  connection 
with  early  gilt  works  as  “gesso.”  This  is  broken  in  three 
large  reserves  of  white  glaze.  Those  on  the  sides  are  bor- 
dered in  twisted  ribbons  inscribed,  “Landing  of  the  Fathers 
at  Plymouth,”  and  contain  views  printed  in  blue  of  the  land- 
ing of  the  Pilgrims  at  Plymouth  Rock.  The  reserve  at  the 
front  is  bordered  in  laurel  branches  and  inscribed,  “Carver, 
Bradford,  Winslow,  Standish  & Brewster,  Plymouth,  Dec. 
22,  1620.”  Period,  1820. 


247 — Staffordshire  Wash 


X ■£■ 


Height,  7 y2  inches. 


Bowl  and  Pitcher 


Light  blue  Staffordshire.  Landscape  decoration.  Period, 
1835. 


o.S. 


IS' 
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248 — Staffordshire  Wash  Bowl  and  Pitcher 

yb  Light  blue  Staffordshire.  Landscape  decoration.  Period, 


1835. 


A>  ■ 


249 — “Landing  of  Lafayette”  Plate 

Fine  dark  blue  color  and  glaze.  Period,  1825. 

Height,  7 inches. 


First  Afternoon 


250- 
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]*■ 


Bristol  Delft  Plate  yVlAAM 

Bluish-gray  glaze  with  floral  designs  in  panels  painted  in 
blue  under  the  glaze.  In  the  center  appear  the  initials 
“M.  D.”  and  date  “1739.” 

Diameter,  8%  inches. 

Large  Staffordshire  Pitcher  Cj. 

Barrel-shaped  body,  round  spout  and  looped  handle.  Cov- 
ered with  a brown  glaze.  The  body  is  decorated  with  bands 
of  green,  yellow  and  gray,  upon  which  are  painted  twining 
ropes  of  shells.  Period,  1795. 

Height,  S inches. 

C-kr-  . 


251— 


252- 


Jo. 


-Staffordshire  Statuette 

“Uncle  Tom  and  Eva.”  Very  late,  of  course,  but  rare. 


252a 


"V  XT  T7*  T> 


—Staffordshire  W ash  Bowl  and  Pitcher 
Dark  blue,  with  “Landing  of  Lafayette”  pictured  on  either 
side  of  pitcher  and  in  bowl. 


3 0 


-> 


253 — Staffordshire  Statuette 

Black  glaze.  (Repaired.)  Mark:  “Wood  & Caldwell.” 


( 


MISCELLANEOUS  OBJECTS  IN  COPPER,  BRASS  AND 
OTHER  METALS 


251 — American  Copper  Saucepan 


L-c*- 


v C Of  eighteenth  century  workmanship. 

Height,  4 y3  inches. 


# n 


255 — American  Copper  Kettle 
A>  Of  cylindrical  form  and  eighteenth  century  workmanship. 

Height,  7 inches. 


256 — Brass  Tea  Kettle 

Found  at  Bruges,  Belgium,  in  1900.  Eighteenth  century. 

Height,  7 ys  inches. 


vG 


IT 

/ 


First  Afternoon 


257 — Five  Small  Pieces  Eighteenth^^ent^juy^ewtee, 


aAi 


(a)  Small  Queen  Anne  hot-water  urn. 

(b)  Skillet  with  moulded  decoration. 

(c)  Gourd-shaped  ladle. 

(d)  Small  porringer. 

(e)  Cream  jug  with  bow  legs  and  splay  feet. 


<J 


258- 

JO- 


-American  Cofper  Hot-water  Bottle 
Eighteenth  century. 


Length,  13  inches. 


259 — Me  tat,  Plate  Warmer 

Japanned  metal  with  painted  flowers  on  door. 
*-  • and  paw  feet.  Period,  1840. 


Bandy  legs 


7 


260- 


31. 


Embossed  Brass  Tray  and  Stand 

Of  eighteenth  century  East  Indian  workmanship,  with  fig- 
ures and  characters  in  high  relief.  The  rim  is  raised  and 
moulded.  It  rests  upon  a turned,  collapsible  stand. 

Diameter,  26%  inches. 

260a — Early  American  Warming  Pan  ” 

^ Brass,  with  engraved  cover.  Earlv  turned  handle. 

/3. 


261 — Painted  Tea  Tray 

Metal  with  wide  piecrust  rim.  Period,  1825. 

Length,  29  inches;  width,  23  inches. 


7 


c*y 


262 — Heddlewhite  Painted  Metal  Tray 

Oval  form  with  pierced  gallery  and  decorated  around  the 
{q  ^ , edge  with  a key  pattern.  In  the  center  is  a group  of  figures, 
well  executed,  in  richly  colored  costumes  mellowed  with  age. 
Period,  1790. 


30  by  24  inches. 


First  Afternoon 


263— 

A>  . 

264- 


3 7 

265- 
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266- 
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268- 

V 

269- 

270- 

Ho- 

271- 


TEXTILES 

American  Sampler 
Signed,  “Jane  Wood,  1782.” 

-American  Sampler 
Signed,  “Martha  Miers  1803.” 


1 0%  by  12%  inches. 

M 

A,  % 

17%  by  12%  inches. 


"yUA  iv  -r  jj 


-American  Sampler 
Signed,  “Jane  Maria  Roberts,  New  York,  1837.” 

15  by  15  inches. 


-Sampler 
l Jnsigned. 


17  by  17  inches. 


-American  Sampler 
Signed.  “Matilda  Anne  Cullin  1840.” 


18  by  18  inches. 


-English  Sampler 

Worked  on  silk  of  various  colors,  depicting  a house,  wind- 
mills, trees,  potted  plants,  etc.,  all  surrounded  by  a floral 
border.  Signed,  “Elizabeth  Atherton  1823.”  Original 
frame. 

17  by  12  inches . 

'' 

-Needlework  Map  of  England 

Done  on  silk  with  symbolic  scenes  in  the  corners.  Original 
frame.  Period,  1790. 

22  by  20%  inches. 


-American  Sampler 
Signed,  “Mary  Matilda  Carson.’ 

-Large  Homespun  Bedspread 


7t  - 


J 


7U- 


20%  by  20%  inches. 

4 V.  w. 


Dark  blue  with  conventional  floral  design  in  white.  Period, 
1850. 


First  Afternoon 


272- 

O, 

273- 

274- 

Jf. 

275- 


-Homespun  Bedspread 

Dark  blue  and  white  with  geometrical  pattern  and  border. 
Period,  1840. 

. zy-  7 . 

-Homespun  Bedspread 

Dark  blue  and  white  with  a geometrical  pattern  and  border. 
Period,  1840. 

-Patchwork  Bedspread  C.  V.  (J 

Very  large  and  of  good  design  and  coloring.  Period,  1830. 

-Fine  Large  Hooked  Rug 

The  design  suggests  the  Oriental.  It  lias  a deep  border  of 
vertical  stripes  in  variegated  colors  with  an  inside  border  of 
conventionalized  leaves.  The  whole  center  is  covered  with  a 
diaper  pattern  in  soft,  rich  colors.  Period,  1850. 

Size,  10  feet  by  6 feet  Sy2  inches. 


4* 


V P 

276 —  Pair  American  Brass  Andirons 
Slender  form,  of  the  Adam  period,  with  urn-shaped  finials, 
cabriole  legs  and  flattened  circular  feet.  American.  Period, 
1790. 

Height.  21%  inches. 

) /A  7b*  / 7 

277 —  Pair  of  American  Brass  Andirons  and  Fire  Set  to 

Match 

“Right  and  Left,”  with  urn-shaped  top  and  hexagonal  base. 
The  legs  are  cabriole  and  end  in  ball  feet.  Period,  1790. 

Height.  24%  inches. 

278 —  Pair  American  Steeple  Top  Andirons  and  Tongs 
The  irons  are  in  the  form  of  a hexagonal  ami  balustered 

vJ.  column  which  is  surmounted  by  the  hexagonal  cone-shaped 
“Steeple.”  Cabriole  legs  and  ball  feet.  Period,  1780. 


Height,  24  inches. 


» 


SECOND  AFTERNOON’S  SALE 


FRIDAY,  FEBRUARY  25,  1921 

AT  THE  AMERICAN  ART  GALLERIES 


BEGINNING  AT  2 O’CLOCK 


BOHEMIAN  GLASS  OF  THE  NINETEENTH  CENTURY 

279 — Bohemian  Glass  Miniature  Decan 

Clear  white  glass  with  white  over-glaze.  The  decoration  is 
formed  by  lozenges  of  the  clear  glass  surmounted  by  gar- 
lands of  flowers  in  bright  colors.  Period,  mid-nineteenth 
century. 

Height,  4 inches. 


fc-'y  i/  * / 

TER  AND  Mug 


280 — Bohemian  Glass  Goulet 


Clear  glass  with  a white  over-glaze,  which  on  the  bowl  is 
perforated  with  a lozenge  design.  The  bowl  is  decorated 
with  flowers  and  birds  in  rich  coloring.  A serpent  in  rubv 
glass  winds  around  the  stem.  Period,  mid-nineteenth  cen- 
tury. 


Height,  6 inches. 


7/U, . a 

281 — Bohemian  Glass  Box  with  Cover 

Clear  glass  with  white  over-glaze.  Here  again  the  decora- 
tion consists  of  the  combination  of  clear  glass  perforations 
and  floral  figures.  Period,  mid-nineteenth  century. 


Length,  7 inches;  width,  2 inches. 


Second  Afternoon 


jr 


282 — Ruby  Glass  Wine  Set 

Two  decanters  and  four  goblets  of  Bohemian  glass  in  octag- 
onal form  with  bodies  practically  covered  with  woodland 
scenes,  deer  and  dogs,  beautifully  engraved.  The  designs 
differ  on  each.  Period,  mid-nineteenth  century. 

Height  of  decanters,  7%  inches. 

Ls  ■ , V - 


283 — Pair  of  Bohemian  Glass  Vases 


?.  • 


28d— 
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Ruby  glass  painted  and  gilded.  Cup-shaped  bodies,  with 
serrated  tops,  on  tall  baluster  stem.  Cut-glass  prisms  hang 
from  body  around  stem.  Period,  mid-nineteenth  century. 

Height,  11%  inches. 

M -1(1+1333-  ^ 

-Tall  Bohemian  Glass  Decanter 

Cylindrical  body,  elongated  neck  and  “acorn”  stopper.  Of 
fine  clear  glass  overlaid  with  a rich  blue.  The  whole  piece  is 
covered  with  a circular  cut  diapering,  which  penetrates  the 
blue  and  reveals  the  clear  glass  beneath.  Period,  mid-nine- 
teenth century. 

Heiqht,  15  inches. 


285- 

r. 


OLD  ENGLISH  AND  IRISH  GLASS 

-Miniature  Glass  Jug  U 1 * v - ‘ M'. 

Bristol  flint  glass  with  whorled  reeding  running  from  top  to 
pontil  mark.  Period,  about  1780. 

Height,  2%  inches. 


286- 
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-Bristol  Enameled  Glass  Mui 
Decorated  in  reds,  yellow,  greens,  etc.,  in  floral  designs. 
Ear-shaped  handle.  Period,  1790. 

Height,  3%  inches. 


Mu.  / y}itj  /Motov 
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287 — Bristol  Wine  Glass 

Short,  heavy  form  with  wide  reeding  in  bowl,  blown  from 
pattern  mould,  while  the  foot  has  a whorled  reeding  under- 
neath. Period,  1770. 


Height,  4 inches. 


Second  Afternoon 


288 — Set  of  Nine  Old  English  Ale  Glasses 

The  bowl  is  blown  from  a pattern  mould  which  gives  it  a 
reeded  effect,  widely  separated,  however.  The  long  stem 
has  the  beautiful  air  twist.  Period,  about  1760. 


Length  of  bowl,  4 y4  inches;  extreme  height,  8 inches;  extreme 
•width,  2-['g  inches. 


289 — Set  of  Eight  Ale  Glasses 


Long  funnel-shaped  bowl  with  opaque-white  twist  stem. 
Period,  about  1770. 


290- 

S- 


Height,  8%  inches. 


291- 

^0. 

292- 
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293- 


-Remarkable  Dutch  Wine  Glass 
The  bowl  is  funnel-shaped,  but  rounded  at  the  bottom.  It 
is  engraved  with  a full-rigged  ship  of  the  seventeenth  cen- 
tury, and  is  inscribed,  “De  Noble  Seevaart.”  The  long  stem 
is  elaborately  balustered.  This  fine  glass  was  the  property 
of  a family  of  Dutch  ancestry,  and  had  been  in  its  possession 
since  Colonial  days.  It  may  be  dated  about  1700. 

Height,  about  7ys  inches;  diameter  of  bond,  3 inches. 

\ / # 

-Pair  of  English  Glass  Salt  Boats  on^ShefVield""^rav5> 
Rectangular  boat-shape,  cut  in  diamond  and  fan  patterns, 
with  serrated  edge.  Sheffield  stands  of  the  period,  with 
guilloched  borders  and  gilded  interiors.  Period,  1805. 

Length,  31/,  inches;  height,  1 ys  inches. 

-English  Wine  Glass 

Very  small  bowl  on  white  twisted  stem  and  wide  foot, 
Period,  1770. 

Height,  4%  inches, 
^.-^r  - / " ^ 

-Pair  of  English  Olive  Green  Glass  Table  Bottles 
Jug-shaped  with  slender  neck,  looped  handle  and  high,  hollow 
stopper.  Decorated  with  a blown  disk  pattern.  (One  de- 
fective.) Period,  about  1800. 


Height,  5%  inches. 


Second  Afternoon 


v* 

Sri/is?  • & . La 9 / 

294 — English  Glass  Table  Bottle 

Very  similar  to  the  foregoing,  but  of  clear  glass.  Period, 
about  1800. 

Height,  5%  inches. 


295 

1b- 


Waterford  Glass  Fruit  Dish 

Canoe-shaped  bowl  with  deeply  serrated  edge,  which  takes 
its  form  from  a cut  husk  pattern.  Below  this  is  a diamond 
frieze  which  is  connected  with  the  bottom  of  bowl  by  the 
usual  elongated  panels.  The  foot  is  oval,  with  the  top  edge 
broken  by  a heav}^  reeding,  or  fluting,  which  tapers  up  the 
well-proportioned  stem  to  the  collar,  upon  which  the  bowl 
rests.  A fine  example  of  about  1780. 


Length  of  bowl,  11  inches;  width,  0 inches ; maximum  height  at 
ends,  8>/s  inches. 


Spreading  cylindrical  bowl  on  slender  stem,  which  encloses  a 
red  ribbon  twist.  Period,  about  1770. 


297 — English  Blown  Glass  Mug 


Height,  oi/2  inches. 


G 

Blown  and  cut  glass.  Cylindrical  shape  with  straight 
spreading  sides  and  looped  handle.  Body  cut  with  oval 
medallions  and  leaves  with  diamond  centers.  Period,  about 
1810. 


Height,  5y2  inches. 


Second  Afternoon 


298 — English  Wine  Glass 


yb.  s.  yluo- 


Bell-shaped  bowl  on  thick  drawn  stem,  which  encloses  large 
and  small  tears.  Early  folded  foot.  Period,  about  1750. 


Height,  6 inches. 


The  oval  bowl  stands  upon  a low  foot  which  is  supported 
by  a square  plinth.  Viewed  from  above,  the  tapered  panels 
which  spring  from  the  bottom  of  the  bowl  resemble  the  petals 
of  a flower.  From  the  ends  of  the  petals  to  the  top  the  dec- 
oration takes  the  Venetian  diamond  form.  The  whole  is  de- 
rived from  the  usual  form  of  pattern  mould,  the  reeding  thus 
obtained  having  been  manipulated  by  the  artisan  as  he  con- 
tinued the  blowing  process.  The  top  has  a finely  cut, 
serrated  edge.  This  is  the  most  important  example  of  pat- 
tern-mould work  that  has  come  to  the  writer’s  knowledge. 
It  is  doubtless  of  English  origin.  The  flint  glass  is  clear  and 
brilliant.  Period,  about  1780. 


Length  of  howl,  10%  inches;  extreme  height,  7ys  inches  at  ends. 


300 — English  Champagne  Glass 


Id 


Double  ogee  bowl,  which  rests  on  a double  collar  supported 
by  a tapering  stem.  This  encloses  broad  and  narrow  bands 
of  white  twist.  The  whole  is  supported  by  a domed  foot. 
Peiiod,  about  1(60.  Height,  5%  inches. 


Second  Afternoon 


7* 
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301- 


-English  Wine  Glass 

Tall  form  with  waisted  bell-shaped  bowl.  There  is  a large 
tear  in  the  heavy  rounded  base  of  the  bowl.  The  stem  is 
drawn  and  the  foot  is  folded.  Period,  1750. 


7 


302- 
J" 0 


Height,  6y2  inches. 


301- 


/ 


Vt  yh 

-Tall  English  Wine  Glass 
Of  beautiful  proportions  and  simple  design.  The  bowl  is  of 
tlie  waisted  bell  form,  while  the  stem  is  heavily  balustered. 
There  are  six  tears  around  the  circumference  of  the  knop 
and  one  in  the  center,  an  arrangement  rarely  met  with. 
Period,  1760. 

Height,  71/,  inches. 


TVUa,.  &.  J.  (3 

303 — Old  English  Cut  Celery  Glass 

Spill  form,  on  foot,  with  fan  and  paneled  cutting.  Period, 
about  1820. 

Height,  8 inches. 

English  Cut-glass  Tazza  V . ^ ./<? L 

Shallow  bowl  on  stem  and  scalloped  base.  The  bowl  is  pan- 
eled from  stem  to  top,  which  is  finished  by  a horizontal  bor- 
der having  an  elaborate  diamond  and  fan  cutting.  The  edge, 
which  is  scalloped  to  conform  to  the  fan  cutting,  is  also 
serrated.  Bottom  of  base  is  also  cut  from  center  to  edge. 
Period,  about  1800. 

Height,  5 inches;  diameter,  Sy2  inches. 

English  Wine  Glass 

Ogee  bowl  on  air  twist  stem  which  is  knopjjed  at  the  middle. 
Period,  about  1760. 

Height,  6%  inches. 

306 — English  Cut-glass  Dish 

Round  form  on  high  foot.  Fan  and  diamond  cutting,  with 
serrated  edge.  Stem  is  cut  in  panels  and  foot  is  cut  in 
geometrical  patterns  on  under  side.  Period,  about  1800. 

Height,  6 inches;  diameter,  about  5y3  inches 
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305— 
^ O 


Second  Afternoon 


307 — Pair  of  Bristol  Blue  Glass  Vases 


J.U' 


Urn-shaped  body ; high  knopped  cover  with  vase  filial,  and 
domed,  widely  flaring  foot.  Intaglio-cut  and  gilded  on 
cover  and  body  with  draperies  and  stars.  (Finial  of  one 
cover  has  been  restored.)  Period,  1780. 


Height  of  vase,  9 inches;  height  of  cover,  5 inches. 


309 
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310— 
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308 — Old  English  Cut-glass  Bottle 

Diamond  and  paneled  cutting.  Period,  about  1820. 

Height,  11  inches. 

-Shallow  Glass  Dish 

Below  a deeply  serrated  edge  is  a diamond-cut  frieze.  In 
the  bottom  is  cut  a large  star.  Period,  about  1825. 

Length,  814  inches;  width,  0y2  inches. 

-Small  Glass  Dish  from  Same  Set 

Period,  about  1 825.  Length,  6 inches;  width,  about  4 inches. 


Second  Afternoon 


311 — Four  Old  English  Cut-gl 


ass  D 


/r-y* 


ECANTERS 


Tapering  cylindrical  bodies  with  elongated  necks.  Bodies 
cut  with  mace-shaped  figures,  the  necks  with  concave  dia- 
monds. Period,  about  1830. 

Height,  with  stopper.  1 0 y2  inches. 

. 

312 — Waterford  Glass  Candlestick 
. Slender  column  and  broad,  flaring,  scalloped  base,  cut  with 
diamond  and  fan-shaped  panels.  Period,  about  1780. 

Height,  12  inches. 


EARLY  AMERICAN  GLASS  OF  THE  EIGHTEENTH 
AND  EARLY  NINETEENTH  CENTURIES 

V.V 


-uC- 


313 — Thirteen  Sandwich  Glass  Curtain  Rosettes 


Opalescent.  Period,  about  1835. 

314 — Two  Sandwich  Glass  Curtain  Rosettes 
"Yellow.  Period,  about  1835. 


^ L [/• 

315 — Miniature  American  Wine  Glass 


Funnel-shaped,  with  short  drawn  foot.  Late  eighteenth 
century. 


Height,  2*4  inches. 


316 — Six  American  Wine  Glasses 


i 


Of  various  shapes  and  sizes.  Earl}7  nineteenth  century 

>//4  m stLf- 
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317 — Pair  of  American  Wine  Glasses 

Cone-shaped  bowl  which  rests  upon  a collar  supported  by  a 
slender  stem.  Early  nineteenth  century. 

//  y , ds.  J 

Ten  American  Wine  Glasses 

Conical  bowl,  short  stem  and  folded  foot.  Slight  variation 
in  height,  which  runs  from  4 to  4}/o  inches.  Late  eighteenth 
century. 


318 


Second  Afternoon 


319 — American  Wine  Glass 


d-  X /Zi 


>. r 


320- 


Tall  form  with  small  howl.  The  stem  has  a single  knop  in 
the  middle,  and  the  foot  is  folded.  Drawn  stem.  Period, 
1760. 

Height,  5%  inches. 

-Rare  American  Wine  Glass 

Small,  bell-shaped  bowl  on  three-knopped  stem,  which,  in 
turn,  is  supported  by  a circular  folded  foot.  The  stem  is  of 
the  drawn  type,  and  seemingly  the  bowl  stem  and  base  were 
made  from  one  piece  of  metal.  Period,  about  1760. 

Height,  ^/2  inches. 


321- 
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-Rare  American  Wine  Glass 

Somewhat  similar  to  the  foregoing,  the  middle  knop,  how- 
ever, being  smaller  and  differently  placed.  A large  tear 
runs  from  the  bowl  well  into  the  stem.  The  lower  knop 
encloses  another.  Period,  about  1760. 

Height,  3%  inches. 


>: 


322- 
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323- 
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-Rare  American  Wine  Glass 


> 


• A 


The  howl  has  spreading  straight  sides  with  rounded  bottom. 
This  rests  upon  a wide,  angular  knop,  which  tapers  down  to 
a bell-shaped,  or  domed,  folded  foot.  Period,  1770. 

Height,  5%  inches. 

-Large  American  Flip  Glass 

Conventional  form  with  engraved  decoration  of  rudimentary 
sunflower  framed  in  foliage.  Period,  about  1780. 

Height,  6 inches. 


'•  U 


'/ 


324 — American  Flip  Glass 
^ Top  is  surrounded  by  an  engraved  decoration  in  the  Stiegel 

manner.  Period,  about  1780. 


Height,  5 inches. 


Second  Afternoon 


325 —  American  Flip  Geass 

A lai’ge  glass,  undecorated.  Period,  about  1780. 

Height,  7%  inches;  diameter  at  top,  5 ys  inches 

326 —  Small  American  Flip  Glass  />  * 

Engraved  decoration  of  potted  plant.  Period,  1775. 

Height,  4 inches. 

327 —  Early  South  Jersey  Bottle 

Jug-shaped,  with  a diagonal  decoration  resembling  grains  of 
corn.  The  color  is  yellowish-green  of  the  Wistarburg  type. 
The  neck  is  “inserted.”  Late  eighteenth  century. 

Height,  5 inches. 


328 — Rare  American  Table  Bottle 


Height,  . 

’ 7 


Jo- 


Jug-shaped,  with  narrow  neck,  resting  upon  a ribbed  collar, 
and  looped  handle.  The  body  is  covered  with  the  pattern 
mould  diamond  diapering,  while  in  the  bottom  is  an  im- 
pressed daisy  design.  Evidently  a transition  piece.  Period, 
about  1785. 

Height,  7 inches. 


329 — Wistarburg  Pitcher 


Siv 

/•w  * 
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Blue-green.  Pear-shaped  body,  cylindrical  neck  and 
o r threaded  rim.  Period,  about  1760. 

Height,  5 inches. 


330 — Wistarburg  Pitcher 

Rare  dark  green.  Bulbous  body,  cylindrical  neck,  wide  flar- 
ing lip  and  crimped  base.  Period,  about  1770. 

Height,  6%  inches. 


sv 


331 — Pair  of  Large  Round  American  Glass  Bowls  on  Cir  GL- 
lar  Feet 

The  design  of  fine  reeding  which  is  pressed  on  the  surface  of 
the  bowl  gives  it  great  brilliancy  and  a beautiful  color. 
Period,  about  1820. 

, / Diameter,  10  inches. 

3 /'  0 - /Kin  v.  .2.4^ 


Second  Afternoon 


J 


L >.  . /I  j 

332 — Pair  Engraved  American  Glass  Decanters.  4* 

Cylindrical  body,  with  long  tapered  neck,  which  is  encircled 
by  three  trailed  collars.  Umbrella-shaped  stoppers.  The 
lower  part  of  the  body  is  decorated  with  a vertical  reeding, 
while  the  upper  part  lias  a wheel-engraved  grape  and  leaf 
design.  Period,  1800. 

Height , 11  inches. 

Pair  of  South  Jersey  Bellows 

Clear  glass,  decorated  with  white  in  festoons.  Neck  and 
body  heavily  threaded.  Late  period. 

Length,  13 % inches. 


333 

Jo. 


/ 


■ , A /C\ 

331 — Pair  of  Yellow  Sandwich  Glass  Candlesticks 


>. 


J Id  o. 

335- 

4c. 


In  the  form  of  dolphins,  on  square  plinths,  supporting  the 
tulip-shaped  sockets. 


>/•  , k />/ 

-Sandwich  Glass  Candlestick 
Baluster  form  with  ribbed  collars.  Square  stepped  base 
with  indented  sides.  Base  is  moulded;  upper  portion,  blown. 
Late  period,  about  1835. 

Height,  11%  inches. 


C4 


336 — Pair  of  Sandwich  W hale  Oil  Lamps 


/<3 


Slender  hexagonal  bowl  on  a flaring  hexagonal  foot.  The 
bowl  is  ornamented  with  ovals  and  circles  impressed.  Period, 
about  1830. 

Height  of  tamp,  10%  inches. 


! 


Jha 


337 — Pair  of  Early  Sandwich  Lamps 

The  bowls  are  a beautiful  green  in  color ; the  square  plinths 


and  standards  opaque  white.  The  form  is  tall  and  slender 
and  the  balustered  and  beaded  standard  and  lower  section  of 
bowls  are  ornamented  with  acanthus  leaves  in  relief.  The 
globes  are  modern.  Period,  about  1810. 


Height  of  tamp,  13  inches. 


Second  Afternoon 


338 —  Sandwich  Lamp  __  & 

Blue,  engraved  well,  mounted  on  a milk  white,  reeded  and 
scalloped  foot.  Period,  about  1850. 

Height  of  lamp,  11  inches;  with  globe,  17 Vi  inches. 

/'ct#,  //O  i/i  . /d>/^ 

339 —  Tall  American  Glass  Lamp 

A balustered  stem  resting  on  a circular  base  supports  a 
e ' * • bowl  in  which  a scroll-like  design  is  pressed.  Engraved  glass 
globe.  Penod,  1800.  Extreme  height,  29  inches. 


310 —  Pair  of  American  “Hurricane”  Shades 

Clear  white  glass,  barrel-shaped  bodies,  intaglio-cut  with 
daisy  sprays,  floral  bands  and  husks.  The  foot  is  folded. 
Early  nineteenth  century.  Height,  22y3  inches. 

t 

311 —  engraved  American  Hurricane  Shade 

V 

Of  clear  glass  decorated  with  ferns,  flowers  and  leaves. 

' j 0 • Height,  22  inches. 


'3J-/-Q 
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Second  Afternoon 


EARLY  AMERICAN  GLASS 


Three  Mould  Flint  Glass  from  the  New  England  Factories  of 
the  Early  Nineteenth  Century 


A 

Ink 


342 —  New  England  Three  Mould  Glass  Ink  Well 

Of  the  usual  form  and  decoration. 

/ • Height,  about  2 inches. 

343 —  New  England  Three  Mould  Glass  Scent  Bottle 
Tall  form,  with  heavy  vertical  ribbing,  which  ends  in  a 
secondary  neck,  decorated  with  three  horizontal  collars. 

Height,  5 inches. 

/ l / * /,-/ . ~ ...  ,/ 

344 —  Pair  of  New  England  Three  Mould  Glass  Salt  Cellars 
These  rare  little  pieces  are  decorated  with  the  conventional 
daisy  and  diamond  design.  The  metal  is  fine  and  brilliant. 


Height , 1%  inches. 

yf~ 


\ L,  . 

345 —  New  England  Three  Mould  Glass  Salt  Cellar 
Same  shape  and  decoration  as  preceding,  but  larger. 

* 

Height,  2 inches. 

(1  r /[)  / 
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346 —  New  England  Three  Mould  Glass  Hat-shaped  Bowf. 
^•Diamond  and  reed  decoration.  In  the  form  of  a man’s  hat. 

Height,  2 inches. 

347 —  New  England  Three  Mould  Glass  Hat-shaped  Bowl 
In  the  form  of  a woman’s  hat.  Similar  decoration. 

* Height,  2 inches. 


V. 
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348 — New  England  Three  Mould  Blue  Glass  Pitcher 

Cylindrical  body,  flaring  neck  and  loop  handle.  Decorated 
with  the  usual  daisy  and  diamond  pattern. 

Height,  2%  inches. 


© 


Second  Afternoon 


O. 
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349 —  New  England  Three  Mould  Blue  Glass  Pitcher 
Cylindrical  body,  flaring  neck  and  loop  handle.  Decorated 
with  the  usual  daisy  and  diamond  pattern. 

Height,  3 inches. 
//  ' • // 

350 —  Pair  of  New  England  Three  Mould  Blue  Glass  Salt 
Cellars 

A rare  form  for  this  fabric  to  take.  Decorated  with  the 
diamond  and  daisy  pattern. 

Height,  about  2 inches 

A- 

-New  England  Three  Mould  Glass  Mug 
j Around  the  middle  is  about  an  inch  of  circular  reeding. 
Above  this  the  flared  lip  is  plain.  Below  are  ten  small 
panels. 

Height,  Sy„  inches. 

...  /. 

352 —  Pair  of  New  England  Three  Mould  Glass  i 

Bottles 

Cylindrical  bodies  with  collars  about  the  middle  and  small 
diamond  pattern  above  and  below.  Original  stoppers. 
Probably  the  latest  form  of  this  three  mould  glass,  as  the 
pontil  mark  has  disappeared. 

Height,  •with  stopper,  1 inches;  diameter  at  collars,  1 y2  inches. 

353 —  New  England  Three  Mould  Glass  Pepper  Shaker 
Decorated  with  large  and  small  diamonds  with  heavy  reeding 

, H-  • at  bottom.  Has  copper  top. 

Height,  4 inches. 

354 —  New  England  Three  Mould  Glass  Mustard  Pot 
Decorated  with  large  and  small  diamond  pattern  and  heavy 
reeding. 

Height,  3%  inches. 


CENT 


355 — Pair  of  Rare  New  England  Three  Mould  Glass  Mugs 
Barrel-shaped,  with  vertical  ribbing  at  the  bottom,  diamond 
band  around  the  middle  and  diagonal  ribbing  at  top. 

Height,  3*4  inches. 


Second  Afternoon 
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-Remarkable  New  England  Three  Mould  Glass  Pitcher 
Of  very  heavy  and  beautifully  clear  glass,  this  little  piece 
has  the  early  form  with  a decoration  of  horizontal  and  ver- 
tical reeding  and  a wide  band  of  diamond  diapering.  The 
handle  is  ear-shaped,  and  the  wide  flaring  rim  is  “flashed” 
with  blue  glass. 

Height,  3%  inches, 

....  7. 

-Small  New  England  Three  Mould  Glass  Bottle 
Slender  cylindrical  form,  with  vertical,  horizontal  and  diag- 
onal reeding. 

Height,  with  stopper,  4>y2  inches;  diameter,  1 14  inches. 

J'  " //  /, 

-Set  of  New  England  Three  Mould  Glass  Cruets 
Two  bottles  and  mustard  pot.  Decorated  with  diamond, 
daisy  and  reeding. 

Height,  31/,  to  4 inches. 

-New  England  Three  Mould  Glass  Pitcher 
Diamond,  daisy  and  reeded  decoration. 

Height,  4 inches. 

-New  England  Three  Mould  Flip  Glass 
Diamond  and  reed  decoration. 

Height,  4%  inches. 

is. 


Height,  5y2  inches. 


362— 
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New  England  Three  Mould  Blue  Glass  Toilet  Bottle 
Decorated  with  a diagonal  reeding. 

Small  New  England  Three  Mould  Glass  Decanter 
Diamond  and  reed  decoration. 

Height,  without  stopper,  5y2  inches. 

-New  England  Three  Mould  Shallow  Glass  Bowl 
Decorated  with  the  diamond,  ribbing  and  rectangular 
“daisv.”  The  rim  is  folded. 


Diameter,  5%  inches. 


Second  Afternoon 


altAUsuj 

364 — Pair  of  New  Exgland  Three  Mould  Green  Gla^  * 
Bottles 

Characteristic  decoration  of  diamonds  and  reedings.  The 
color  is  a rich  olive  green.  Very  rare  in  this  color. 

Height,  71/,  inches. 

New  England  Three  Mould  Glass  Toilet  Bottle 
Of  tapering  cylindrical  form,  decorated  with  vertical  reed- 
ings. These  terminate  at  the  bottom  of  the  neck,  which  is 
encircled  by  two  collars. 

Height,  about  6 inches. 

* Aa.  • utoi, 

366 — New  England  Three  Mould  Glass  Toilet  Bottle 
Blue  flint  glass  with  decoration  similar  to  above. 

Height,  6%  inches. 


365 
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-New  England  Three  Mould  Flip  Glass 
Of  fine  and  brilliant  texture,  with  diamond  and  reeded  dec- 
oration. 


Height,  6 inches. 


Second  Afternoon 
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368 — Set  of  Three  Large  New  England 
Decanters 


. hree  Mould  Glass 


Tapering  cylindrical  body  with  cylindrical  neck,  flat  rim 
and  globular  stopper.  Body  decorated  with  medallions  of 
diamond  diaperings,  stars  and  flutings.  Very  rare  in  this 
form. 


369— 


bo 


Height,  11  inches. 

Early  American  Glass  Pitcher  OF^niE^Im^E^TH 
Century 

Blown  white  glass.  Pear-shaped  gadrooned  body,  spreading 
neck,  pointed  spout,  looped  handle  and  circular  reeded  foot. 
A rare  specimen.  Height,  6%  inches. 


370— 


CU  J.J  , 

New  England  Three  Mould  Glass  Conical  Bowl 
Decorated  with  the  daisy  and  diamond  patterns.  The 
height  is  about  3 inches,  rising  from  a diameter  of  2% 
inches  at  the  base  to  7 inches  at  the  rim,  which  is  folded 
or  welted. 


Second  Afternoon 
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1 — New  England  Three  Mould  Glass  Hexagonal  Decanter 
Very  rare  form.  Decorated  with  diamond  and  reeded 
patterns. 


Height,  71/,  inches. 


372 


Rare  Large  New  England  Three  Mould  Glass  Bowl 
With  a height  of  two  and  one-half  inches  and  a diameter  of 
ten  inches,  this  howl  is  one  of  the  largest  specimens  of  this 
fabric  that  has  come  to  the  writer’s  knowledge.  It  is  dec- 
orated with  the  usual  diamond,  daisy  and  reed  designs,  and 
the  metal  is  almost  flawless  and  very  brilliant.  The  rim  is 
folded  or  welted. 


STIEGEL  CLEAR  FLINT  GLASS  OF  THE 
EIGHTEENTH  CENTURY 

>7,  ( yl  J w r 

373 — Pair  of  Stiegel  Wine  Glasses 

Funnel-shaped  bowl,  with  slight  ribbing,  on  short  drawn 
stem,  which  rests  upon  a folded  foot.  Height,  4 inches. 


yi, 


Us  ■ . 


3 7* 
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Second  Afternoon 

374 — Pair  of  Stiegel  Wine  Glasses 

Funnel-shaped  bowl,  on  short  stem,  which  rests  on  a folded 
foot.  Engraved  decoration  at  rim. 

Height,  414  inches. 


y 1 


375- 

376- 


•(V. 


-Pair  of  Stiegel  Glass  “Tumblers” 

Flaring  straight  sides.  The  foot  is  very  heavy  and  rounded. 

Height,  31/,  inches. 

y}  Id/?  7^ 

-Pair  of  Stiegel  Glass  Rummers' 

The  tulip-shaped  bowls  are  decorated  with  fan-shaped  pan- 
els which  begin  as  fine  ribbings  at  the  bottom  of  the  stem 
and  end  half-way  up  the  bowl.  The  short  stem  ends  in  a 
small  knop  which  rests  on  a circular  foot.  (An  imperfec- 
tion in  one  should  not  be  mistaken  for  a crack.) 

Height.  4%  inches;  width  of  bowl.  3 14  inches. 


377- 


378- 


<4/ 
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379 

Jo. 


-Stiegel  Wine  Glass 

Tall,  funnel  shape  with  twisted  ribbing  which  runs  from  the 
top  of  the  foot  to  the  top  of  the  bowl.  The  short  stem 
consists  of  a small  dome  and  a knop  or  collar. 

Height , 4%  inches. 

0 . ; y 

—Pair  Stiegel  Sillabub  Gi.asses  - ! , 

The  ribbed,  bell-shaped  bowl  is  elongated  and  rests  upon  a 
collar  which,  in  turn,  is  supported  by  a domed,  crimped 
foot.  The  handles  are  ear-shaped.  A beautiful  pair,  of 
infrequent  occurrence. 

Height,  4 inches;  width  at  lip,  2%  inches. 

Note:  While  these  are  not  exactly  alike,  they  undoubtedly  were 
made  for  the  same  set. 

•y'yt  f 

■ ... 

—Stiegel  Glass  Rummer 
Bell-shaped  bowl  on  short  stem. 

Height,  41/,  inches;  diameter  at  rim,  3y2  inches. 


Second  Afternoon 


380 — Stiegel  Flip  Glass 

Ribbing  from  top  to  bottom. 


^ . •>  / 


381 — Stiegel  Flip  Glass 


^ C4-  ■u 


Height,  4 inches. 


1* 


Decorated  with  narrow  paneling,  above  which  is  an  engraved 


floral  design. 


382 — Stiegel  Flip  Glass  on  Stem 


Height,  3!£  inches 


/C 1 rf 


7 Forerunner  of  the  later  celery  glass.  The  knopped  stem 
encloses  a tear. 


X 


Height  of  bowl,  6 inches ; stem  and  base,  3y2  inches. 

OQO  T7  o V r 

383 ENAMELLED  STIEGEL  P LIP  GLASS 

Usual  fo  rm  with  decoration  of  birds  and  flowers  in  blue,  red, 
white  and  yellow  enamels. 

381 — Paneled  Stiegel  Flip  Glass 

The  paneling  is  very  wide  and  the  top  is  decorated  with  an 
engraved  design. 

X Height,  5 inches. 

.. 

385 — Pair  of  Stiegel  Salt  Cellars 


'j/L.  vUsvC 


c3  O - 


Conventional  form  with  diamond  decoration. 


386 — Stiegel  Glass  Salt  Cellar 


Height,  2%  inches. 

Cir. 


JO 


Decorated  with  wide  ribbing  forming  panels. 


y-  « - g Height , 2%  inches. 

387 —  Stiegel  Glass  Salt  Cellar  ' 

Diamond  design,  blown  from  pattern  mould.  Scalloped 
foot. 

Height,  3 inches. 

388 —  Stiegel  Glass  Salt  Cellar  m-m/K,.  Itict  i. . 
Diamond  design  blown  from  pattern  mould  in  the  usual 

. manner.  Scalloped  foot. 


389 — Large  Stiegel  Glass  Salt  Cellar 
vl  Diamond  design.  Fine  form  and  texture. 

/' 


Height,  3 inches. 

^ 


Height,  3 ys  inches. 


Second  Afternoon 


390 


391 


4o. 


— Miniature  Stiegel  Glass  Vase 

(^Conical  body,  cylindrical  neck  and  flat,  spreading  rim.  Dec- 
orated with  whorled  ribbing. 

Height,  3*4  inches. 

— Small  Stiegel  Glass  Pitcher  * 

Pear-shaped  body  with  flaring  rim  and  drooping  spout. 
Decorated  with  vertical  ribbings.  Ear-shaped  handle.  A 
beautiful  specimen. 

Height,  5 inches;  width  of  rim  at  spout,  2 y2  inches. 


392 

393- 
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-Stiegel  Glass  Pepper  Shaker 

Cucumber-shaped,  on  small  circular  foot.  The  body  is  cov- 
ered with  an  irregular  diamond  pattern. 

Height,  6y2  inches. 

-Stiegel  Glass  Bottle 

Flattened  pear-shaped  body  with  narrow  cylindrical  neck, 
which  is  of  the  “inserted”  type.  The  body  is  decorated  with 
vertical  panels  alternately  plain  and  diapered  with  a dia- 
mond pattern.  A pattern  mould  piece;  and,  although 
Stiegel  is  not  supposed  to  have  used  the  inserted  neck,  this 
specimen  is  otherwise  characteristic  of  his  work. 

Height,  5 inches . 

394 —  Large  Stiegel  Glass  Pitcher 

Cylindrical  body  and  neck  with  wide  flaring  rim.  Decorated 
-/  ■ with  widely  separated  ribbing  which  runs  to  a plain  border 

at  rim.  Hollow^  ear-shaped  handle. 

Height,  6y2  inches;  diameter  of  rim  at  spout,  4%  inches. 

395 —  Stiegel  Glass  Cruet 

Diamond  decoration  blown  from  pattern  mould.  Crack 
under  wooden  cover. 

Height,  6}/2  inches. 


396- 

-3^ 


-Stiegel  Glass  Funnel 
Twisted  pattern  mould  ribbing. 


r 


Height,  71/,  inches. 


Second  Afternoon 

397 — Small  Stiegel  Glass  Dish 
JO.  N arrow  base  and  wide  flaring  body  which  is  finished  with  a 
folded  rim.  A narrow  ribbing  runs  from  the  base  irregularly 
towards  the  top. 

Width  at  top,  6 inches. 

• /> . K 
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398 — Stiegel  Glass  Fruit  Stand  on  Foot 

The  shallow  bowl  rests  upon  a large  collar.  This  is  sup- 
ported  by  a bell-shaped,  blown,  foot,  which  has  the  welted 
edge.  The  rim  is  also  folded. 

Diameter  of  bowl,  7%  inches ; height,  4%  inches. 

‘ 


399 — Stiegel  Glass  Pitcher  with 

Clear  glass  of  fine  form  and  quality 


7}Uj  /> 

Hollow  Han 

/djQ 


DLE 


Height,  8 inches. 

400 —  Stiegel  Glass  Decanter  with  Hollow  Handle/ 
^©Pear-shaped  with  ribbing.  Blown  from  pattern  mould. 

/ Height,  8 inches. 

401 —  Paneled  Stiegel  Flip  Glass 

J C>A  beautiful  little  piece  with  very  broad  paneling,  widely 

/separated,  and  an  engraved  design  at  top. 

t Height,  3 inches. 

„ Cu-  /$.  UL . JtU, 

402 — Paneled  Stiegel  Clip  Glass 

Decorated  with  paneling  and  engraving  at  top. 

Height,  3 yz  inches. 

403 — Paneled,,  Stiegel  Flip  Glass 

J Decorated  with  broad  paneling  which  extends  half-way  up 
the  sides. 

Height,  5%  inches. 

404 — Paneled  Stiegel  Flip  Glass 

Decorated  with  narrow  paneling  and  engraved  design  at 
top. 


Height,  5 y2  inches. 


Second  Afternoon 


STIEGEL  COLORED  FLINT  GLASS  OF  THE 
EIGHTEENTH  CENTURY 


405 


406 


szr 


405 — Small  Blue  Stiegel  Glass  Pitcher 


/ oS 

406- 


•^A 

Of  slender  form,  decorated  with  the  diamond  design  of  the 
medium  size. 

Height,  4 inches. 

-Green  Stiegel  Glass  “Fairy  Lamp” 

This  remarkable  little  piece  was  made  for  colored  lighting. 
It  was  suspended  by  a wire  from  the  object  to  be  decorated. 
T1  ie  wick  hung  on  the  side  in  a metal  burner.  The  decora- 
tion consists  of  a diamond  diapering  blown  from  a pat- 
tern mould.  The  foot  is  rounded  and  the  rim  folded.  The 
color  is  of  a beautiful  emerald  shade  and  very  brilliant. 


407— 

408- 
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Blue  Stiegel  Glass  “Fairy  Lamp” 

Similar  to  above  in  every  respect  except  Color. 


Height,  3 inches. 


•oc- 


409- 


df 


-Blue  Stiegel  Glass  “Fairy  Lamp” 
Similar  to  above. 


/■ 


-Small  Blue  Stiegel  Glass  Pitcher 
Of  quaint  low  form,  ribbed  and  twisted  to  the  right. 


tUZL 


Height,  31/,  inches. 


Second  Afternoon 

g(/ V Gtrm 

410 — Blue  Stiegel  Glass  Salt  Cellar 

Conventional  form,  decorated  with  a twisted  ribbing. 


Height,  2%  inches. 


n //  */ 

411 — Blue  Stiegel  Glass  Salt  Cellar 


Diamond  design  of  the  medium  size. 


Height,  3 inches. 


412 — Blue  Stiegel  Glass  Salt  Cellar 


Typical  form,  decorated  with  a twisted  ribbing. 

Height,  3 inches 


413 — Amethyst 

Of  beautiful  color  and  decoration,  which  consists  of  an  im- 
JOo-  perfect  diamond;  that  is,  the  ribbings  from  the  pattern 
mould  were  not  brought  entirely  together  before  blowing, 
which  gives  the  piece  great  brilliancy.  The  neck  is  finished 
with  a silver  collar  to  conceal  a fracture. 

Height,  5 inches. 


414 — Blue  Stiegel  Glass  Pitcher 

A well-proportioned  piece  of  typical  form,  decorated  with 
a twisted  ribbing. 


Height,  4%  inches. 


Second  Afternoon 


415 — Stieger  Amber  Wine  Grass 


Bowl  of  irregular  conical  form,  short  stem,  foot  with  wide 
welt.  Very  light  in  color  and  crude  in  technique.  Probably 
a trial  piece. 

Height,  4 inches. 


71 


416— Light  Green  Stiegei.  Grass  Bottre 


*<>■ 


Wide  cylindrical  body  with  narrow  elongated  neck, 
decorated  with  whorled  reeding. 


Body 


Diameter,  4 y4  inches;  height,  inches. 


FURNITURE  OF  THE  SEVENTEENTH,  EIGHTEENTH 
AND  EARLY  NINETEENTH  CENTURIES 

r (Asti  • C . c".  — 

417 — Pair  Wine  Srides 


jo. 


Black  lacquer  with  design  in  gold  and  red.  Period,  1800. 

Diameter,  5 inches. 


y,  S', 

418 — Rosewood  Tea  Box 

Oblong  shape.  Edges  trimmed  with  lines  of  satinwood.  At 
the  foot  is  a floral  decoration  stenciled  in  green.  The  box 

f ...  . ® 

is  fitted  inside  with  two  tea  caddies  of  rosewood  and  mahog- 
any and  a sugar  bowl  of  Staffordshire  pottery  with  black 
transfer  prints.  Period,  1800. 

Height,  6 inches;  length,  12  inches. 


419 — Mapre  Boot  Jack 

Shaped  as  a lyre.  Rare. 


>7 
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Elaborately  carved  in  the  Adam  manner.  Period,  1780. 


420 — Mahogany  Berrows 

C C 17 


Second  Afternoon 


421- 
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423- 
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Chippendale  Mahogany  Shoe  & 

Square  form  on  shaped  bracket  feet  with  hinged  lid.  The 
front  is  paneled  to  imitate  drawers.  The  handles  are  not 
original  but  were  substituted  for  the  original  during  the 
Sheraton  period.  Period,  1775. . 

Modern  Mahogany  Kettle  Stand 

Handsomely  card  cut  and  perforated  frame  and  brackets, 
“clustered  column”  legs  and  elaborate  stretcher. 

>«,  Diameter,  about  12  inches. 

-English  Queen  Anne  Pipe  Stand1"^ 

This  little  walnut  cabinet  was  evidently  designed  for  a smok- 
er’s convenience.  Across  the  top  is  a rail  which  can  hold  a 
number  of  pipes  in  place.  The  lower  section  contains  a 
drawer.  Period,  1730. 

C T G TIT  J-  I!" 

-Small  Late  Sheraton  Mirror 

A typical  example  of  the  period  with  original  painted  glass 
and  original  gilt. 

-Pair  Carved  and  Gilded  Italian  Candlesticks 
Balustered  stems  on  triangular  bases  which  rest  on  claw  feet. 
Period,  1805.  ~ 

-English  Queen  Anne  Mahogany  Basin 
The  top  is  a circular  moulding,  supported  by  turned  and 
scrolled  stiles.  These  rest  upon  a triangular  platform, 
which  is  supported  by  cabriole  legs,  ending  in  Dutch  feet. 
The  middle  section  consists  of  two  enclosed  drawers.  Period, 
1735. 

• <J-  • 

427 — English  Queen  Anne  Mahogany  Basin 

The  top  is  a circular  moulding,  supported  by  turned  and 
scrolled  stiles.  These  rest  upon  a triangular  platform, 
which  is  supported  by  cabriole  legs,  ending  in  Dutch  feet. 
The  middle  section  consists  of  two  enclosed  drawers.  Period, 
1735. 


424 — 

Op 


425- 
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Height,  18  inches. 


428- 


9 
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-Late  Sheraton  Maple  Candle  Stand 

/ 

Tripod  legs  and  shaped  top. 


>rtLk.eaf. 

/* 


Second  Afternoon 


429 —  Early  American  Candle  Stand 

A square  base  with  moulded  edges  supports  a central  column 
to  which  a disk-like  stand  with  raised  edge  is  secured. 
Period,  about  1700. 

430 —  Early  American  Candle  Stand 

An  oblong  base  is  supported  by  four  crudely  fashioned 
turned  legs.  Rising  from  the  center  of  this  is  a tapering 
spindle,  heavily  threaded  at  the  top.  A cross  piece  with 
holes  on  each  end  for  the  candle  revolves  on  the  spindle. 
Period,  about  1090. 


431 — Early  American  Walnut  Wool  Winding  Reel 

y 

The  turned  pillar  is  supported  by  four  feet  formed  by 
moulded  cross-bars.  The  reel  moves  horizontally,  which  is 
a rare  feature  in  these  quaint  old  pieces.  Period,  1685. 


432 — AVhiting  Banjo  Clock 

Gilded  mouldings  and  support,  which  is  further  decorated 
Oo.  with  small  balls.  The  usual  brass  scrolls  decorate  the  sides. 

Glasses  are  modern,  excepting  the  convex  glass  covering 
face,  which  is  original.  The  name  of  the  maker  is  inscribed 
on  the  face.  Samuel  Whiting  worked  at  Concord,  Mass., 
1808-1817. 


433 — Banjo  Clock 


U 'S' 


Similar  to  the  foregoing,  but  without  supporting  bracket. 


'yi/J 

434 — Mahogany  Clock 

Rectangular  form  with  slender  pillars,  arched  top  and  brass 
finials.  Original  painted  glass  in  door  and  original  wooden 
works.  Period,  1815. 


435 — Small  Inlaid  Mantel  Clock 


3J 


Mahogany  and  satinwood,  with  arched  top  and  brass  feet. 


Second  Afternoon 


436 


436 —  Early  American  Candle 

Stand  of  Wrought 
Iron 

The  base  lias  three  bowed 
legs  ending  in  pad  feet.  The 
slender  central  stem  is  fin- 
ished with  an  urn-like  orna- 
ment and  supports  a cross 
piece,  on  the  ends  of  which 
are  placed  brass  dish-shaped 
candleholders.  Period, 
1700. 

437—  New  England  Queen  Anne 

Wrougiit-iron  Candle 
Stand 


438—: 


The  base  has  three  bowed 
legs  ending  in  pad  feet.  The 
slender  central  stem  is  fin- 
ished with  an  urn-like  orna- 
ment and  supports  a cross- 
piece, on  the  ends  of  which 
are  placed  brass  dish-shaped 
candle  holders.  Period, 
1720. 


o AT  py 

Sheraton  Mahogany  Dumb 


Waiter 


Four  shelves  are  supported 
by  four  slender,  turned 
spindles.  Beneath  the  bot- 
tom shelf  is  a drawer  with 
original  glass  h a n d 1 e s. 
Period,  1800. 


439 — American  Empire  Hanging  Shelves 

Rectangular,  with  chamfered  corners.  The  stiles  are  turned 
and  slightly  carved.  Three  shelves.  Period,  about  1820. 


Length,  35  inches:  height,  25  inches. 


440 — Maple  Sewing  Stand 


Second  Afternoon 


'xJ. 


•"  A well-proportioned  little  piece,  with  one  drawer  and  sliding 
frame  for  work  bag.  The  legs  are  turned  and  very  slender. 
(Restored.)  Period,  1790. 


f/j»  * * 

441 —  New  England  Queen  Anne  Maple  Cradle 
Oblong  body  with  curved  top  to  foot  and  bead  piece, 
stands  on  short,  low  rockers.  Period,  1725. 

> ^ h 

442 —  Maple  Candle  Stand 


It 
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Oval  top,  reeded  pillar  and  curved,  tapered  legs.  Period, 

DC  . 1800. 


443 — Maple  Tripod  Table 


, a,. 

Revolving  oval  top,  turned  pillar  and  bowed  tapered  legs. 
VO.  Period,  1795. 

C/  >°  * ' • / 
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444 —  Hepplewhite  Inlaid  Dressing  Glass 

Serpentine  front  with  three  drawers.  The  mirror  frame  is 
oval.  Period,  1790. 

445—  Ma  iiogany  Corner  Washstand 


A plain  specimen  of  good  proportions  and  in  fine  condition. 
J^O-  Period,  1795. 

/ <1  ■* 

446 —  Satin  wood  Dressing  Glass 

Row  front  with  square  mirror.  Inlaid  and  banded  with 
mahogany.  Period,  1790. 

\ 

447 —  Mirror 


Rectangular  form,  inlaid  with  shells  and  borders  of  satin- 
wood  on  mahogany.  Period,  1790. 

Frame,  42  by  20  inches;  c/lass,  31  ya  by  15y2  inches. 


448 — Maine  Queen  Anne  Dish  Top  Tripod  Table 

Slight  carving  on  stem  and  unusual  feather  carving  on  legs, 
which  ends  in  bird’s  claw  feet.  Period,  about  1730.  Of 
maple  or  other  similar  wood. 


/ 


Second  Afternoon 


449- 

sS>D. 


-Early  American  Maple  Candle  Stand 
The  turned  tripod  legs  support  a round  and  concave  plat- 
form from  which  rises  a spindle  with  a heavy  threading  at 
top.  On  this  revolves  a square  dish  top.  Period,  1700. 


./ 


451 
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450 — Hepplewhite  Mahogany  Stool 
X-shape  with  inlay.  Period,  1800. 

Early  American  Child’s  Chair 
An  early  chair  with  simple  turnings  and  three  slats. 

Early  American  Child’s  Chair  ^ " • 

Similar  to  above. 

& 'UlMsyLtJb 

453 — New  England  Queen  Anne  Maple  Child’s  Chai^/ 

A perfect  little  piece  with  the  typical  back,  well-turned 
stiles,  legs  and  feet.  Painted  greenish-gray.  Period,  1730. 

3oAj>  . O 

Early  American  Slat  Back  Armchair 
A large,  handsome  chair,  to  which  rockers  have  been  added. 


454 


Period,  1730. 


455 

ho- 
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Early  American  Bannister  Back  Side  Chair 
A small  chair  with  simple  turnings  and  rush  seat.  Period, 
1700. 

456 —  Early  American  Maple  Armchair 
Slat  back  with  “Chippendale”  cresting  rail.  Has  early 
rockers.  Period,  about  1740. 

//  St/  / / 

457- — New  Jersey  Queen  Anne  Armchair 

The  legs  and  arms  are  turned.  The  front  feet  end  in  the 
Dutch  pad.  The  splat  is  the  plain  vase-like  shape  usually 
found  in  this  type  of  chair.  Rush  seat.  Period,  late  eight- 
eenth century. 


$c. 


Second  Afternoon 

>jt&. 

458 — New  England  Queen  Anne  Side  Chair 

The  top  rail  to  this  chair  is  gracefully  curved,  the  legs  are 
turned  and  tapered  and  end  in  the  pad  foot,  while  the  front 
stretcher  is  unusually  good.  Splint  seat.  Period,  1735. 


459 —  New  England  Queen  Anne  Armchair 
The  front  legs,  which  extend  beyond  the  seat* to  meet  the 

&0.  arms,  are  nicely  turned.  The  stiles  are  turned  and  taper 
gracefully  where  they  join  the  cresting  rail.  The  splat  is 

the  conventional  plain  one  of  the  tvpe.  Period,  1730. 

S 
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460 —  Hepplewhite  Mahogany  Mirror 

A small  mirror  with  scrolled  and  shaped  decoration  at  top, 
bottom  and  sides.  Period,  1800. 

461 —  Mahogany  Mirror  ^/b. 

<So.  Similar  to  previous  number. 

462 —  Mahogany  Mirror  u>.  Cfy 
. Similar  to  previous  number,  but  larger  and  more  interest- 

**  ingly  scrolled. 

463 —  Mahogany  Mirror 

Similar  to  foregoing,  but  small  and  has  gilt  filet  around 


J 
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dass. 


464 —  Mahogany  Mirror 

Similar  to  foregoing.  (Several  side  ornaments  restore^?] 

<*>  f 

465—  Early  American  Turned-leg  Table" 

/ O O maple,  with  squared  stretchers.  Period,  1700. 

, Co  • • • 


466 — Hepplewhite  Semicircular  Side  Table 


A small  mahogany  table  made  to  stand  against  the  wall, 
decorated  with  lines  of  satinwood.  Period,  1790. 


Width,  28  inches 


4 L>  <£  - y}7 1 y 


Second  Afternoon 


COLLECTION  OF  RARE  AMERICAN  WINDSORS 
OF  THE  EIGHTEENTH  CENTURY 


467 — Late  Windsor  Stood 
A tall  stool,  probably 


JS, 


used  at  a desk.  Period,  1800. 


>n 


468 — Fan-back  Windsor  *Side  Chair 


; / 


Height,  24  inches. 


s' 
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An  excellent  little  Rhode  Island  chair  with  fine  turnings 
and  seat,  well-carved  ears  and  an  unusually  low  back. 
Period,  1765. 


469 — Bow-back  Windsor  Armchair  AHs> 

This  chair  has  an  unusual  form  of  back,  which  is  very  wide 
and  full.  The  seat  is  also  unusual  in  being  deeply  hollowed 
and  “saddled.”  Period,  1760. 


Second  Afternoon 


470— 


Small  Comb-back  Windsor  Rocker 
Bamboo  turnings.  Period,  1800. 


at 


471 — Late  Writing-arm  Windsor  Chair 


/Jo. 


Rectangular  cresting  and  bamboo  turnings. 


* '»  Jj 

Period,  1820. 


472 — High  Bow-back  Windsor 


l\> 


Fine  spindles  and  turnings. 
o.  1770. 


Side  Chair 

* * // 

Very  rare  in  this  form.  Period, 


473 — High  Bow  -back  Windsor  Armchair 


A fine,  large,  comfortable  chair,  with  the  rare  high  back, 
which  measures  43  inches  from  seat  to  top.  The  arms  end 
in  scrolled  knuckles.  The  legs  are  of  the  blunt  arrow  type 
found  in  Pennsylvania,  in  which  State  this  chair  was  secured. 
(Seat  repaired.)  Period,  1760. 


Second  Afternoon 


474 


CoMB-JB 


A very  rare  form,  having  turned  side  spindles,  which  of 
course  are  found  in  all  fan-back  side  and  arm  chairs,  but 
which  the  writer  has  never  before  seen  in  this  type.  The 
cresting  has  plain  ears.  Period,  1785. 


475 — Bow-back  Windsor  Armchair 


/°at' 


Unusual  in  the  shape  of  back  and  legs.  Period,  1790. 

/OO.  n 


476 — High  Windsor  Desk  Chair 

An  unusually  high  chair  with  curious  turnings  and  a rare 
form  of  high  bow.  Period,  1790. 


Second  Afternoon 


A remarkable  chair  with  low  back  rail,  finely  shaped  and 
spiralled  cresting,  carved  knuckles,  wide-spread,  finely 
turned  legs  and  a perfect  seat.  One  of  the  most  beautiful 
Windsors  the  writer  has  ever  seen.  Period,  1775. 


>/■>(/■  Ok.  • 

478 — Brace-back,  Loop-back  Windsor  Armchair 


This  is  a fine  example  of  the  later  New  England  chair, 
having  mahogany  arms  and  well-turned  legs.  Period,  1790. 


479 — Hoop-back  Windsor  Side 


yj 

Chair 


^ * mC* 


A fine,  large,  well-proportioned  chair  with  excellent  turn- 
. ings.  Period,  1790. 


Second  Afternoon 


480 — Brace-back,  Fan-backed  Windsor  Armchair 

High  narrow  back,  with  graceful,  rail  ending  in  spiralled 
“ears.”  The  arms  join  the  turned  side  spindles  and  end  in 
carved  knuckles.  The  legs  and  arm  spindles  have  excellent 
turnings,  and  the  seat  is  well  formed.  It  scarcely  need  be 
said  that  specimens  of  this  type  are  extremely  rare.  Period, 
1775. 


481 — Bow-back  Windsor  Armchair 


An  interesting  chair  with  arms  ending  in  carved  knuckles, 
but  with  “bamboo”  turnings.  Evidently  a transition  piece. 
Period,  1800. 

V «-  *■ 

482 — Loop-back  Windsor  Side  Chair 


This  chair  has  the  very  rare  curved  stretchers ; its  propor- 
tions are  excellent.  Period,  1800. 


Second  Afternoon 


y,..!./Li/rvjL 

483 —  Brace-back,  Fan-back  Windsor  Armchair 

c2~JC.  Of  the  same  type  as  No.  480,  and  probably  tbe  work  of  the 
same  New  England  artisan.  Period,  1775. 

484 —  Bow-back  Windsor  Armchair 
Unusual  in  the  shape  of  its  back,  and  in  its  balustered 
spindles.  Has  carved  knuckles  at  ends  of  arms.  Period, 
1770. 


485 — Bow-back  Windsor  Armchair 


i o 


S V— £ 


New  England  type,  having  the  bow  and  arm  combination 
instead  of  the  horizontal  brace  and  arm.  The  legs  and  arm 
spindles  have  the  deep  turnings  characteristic  of  this  tvpe. 
Period,  1780. 


Second  Afternoon 


-1  t . 

486 — Fan-back  Windsor  Armchair 

This  fine  example  has  a very  high  back  xvith  beautifully 
turned  and  squared  side  spindles.  The  arms  join  the  side 
spindles  at  a section  squared  to  receive  them.  The  graceful 
top  rail  is  spiralled  at  the  ends.  Turnings  and  seat  are 
excellent.  Period,  1775. 


487 — Bow-back  Windsor  Armchair 


An  early  chair  of  excellent  proportions  and  turnings. 
Period,  1770. 


488 — Child’s  Windsor  High  Chair 


4 yJ 


A graceful  little  piece  of  the  early  bow-back  type,  with  good 
turnings.  Period,  1770. 


Second  Afternoon 


'1 
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489 —  Comb-back  Windsor  Rocking  Chair 
L . An  exceedingly  large  and  dignified  chair  with  early  turnings. 

Period,  1750. 

490 —  Small  Comb-back  Windsor  Rocking  Chair 

l 

Remarkable  for  the  curvature  of  the  cresting*  rail.  The 


turnings  are  excellent.  Period,  1765. 


PC..&U. 
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491 — Large  Comb-back  Windsor 

Pennsylvania  type  of  turnings  to  arm  spindles  and  legs 
“vi  • which  end  in  the  small  ball  feet.  The  ears  are  spiralled. 
The  seat  is  repaired;  otherwise  original.  Period,  1755. 


Second  Afternoon 


492 — Comb-back,  Bow-back  Windsor  Armchair 


u 


A good  example  of  this  very"  rare  type.  The  comb  rises 
* above  the  bow,  which  joins  the  bottom  rail,  as  in  the  typical 
bow-back.  The  cresting  rail  is  plain,  the  turnings  good. 
(The  seat  and  legs  have  been  repaired.)  Period,  1780. 


493 — Large  Comb-back  Windsor  Armchair 

A fine  example  of  the  Pennsylvania  type,  with  characteristic 
O'  turnings  to  legs  and  arm  spindles ; well-formed  rail  and 
spiralled  ears.  Period,  1755. 


494 — Windsor  Settee 


Bow-back,  with  underscrolled  arms,  “bamboo”  legs  and 
. stretchers.  Period,  1800. 


yW 

495 — Tael  Comb-back  Windsor  Armchair 


/ 


.c 


Remarkable  for  its  height  of  seat.  The  back  is  high  also, 
and  narrow.  The  turnings  are  ijood  and  the  rails  have 


carved  spirals.  Period,  1775. 


496 — Pair  of 


New  Jersey 


o 

o' 


Fan-back  W indsor  Chairs 


Large  and  comfortable  chairs,  having  well-modelled  seats 
and  typical  New  Jersey  leg  turnings.  The  handsomely 
turned  side  spindles  and  nine  plain  spindles  are  surmounted 
by  the  usual  cresting,  which  is  spiralled  at  either  end. 
Period,  1770. 


497 — Pair  of  New  Jersey'  Fan-back  Windsor  Chairs 

Counterparts  of  those  described  above,  but  having  a slightly 
different  color,  owing  probably  to  the  use  of  a different  pig- 
ment when  originally  painted.  Period,  1770. 


Second  Afternoon 


498— H a he  Bow-back  Windsor  Rocker  yirb. 

This  is  the  only  early  chair  that  has  come  to  the  writer’s 


notice  which  was  obviously  intended  for  a rocking  chair. 
The  legs,  which  are  unquestionably  oi’iginal,  have  an  enlarge- 
ment at  the  end  into  which  the  rocker  is  mortised.  Period, 
1790. 


L 


0. 


500- 

/ 30- 


499 — Low-back  Windsor  Armchair 

Unusual  in  having  an  early  form  of  turning  to  legs  and  arm 
spindles,  but  differing  from  the  Pennsylvania  type.  Period, 
1760. 

-Fan-back  Windsor  Armchair 

This  chair  may  be  described  in  the  same  terms  as  No.  486. 
which  it  resembles  so  closely  that  it  seems  obviously  the 
work  of  the  same  maker.  The  rail  of  this  piece  is  shorter 
and  not  so  graceful  as  that  of  its  fellow.  So  far  as  the 
writer  knows,  no  other  chairs  of  this  type  and  quality  have 
survived.  Period,  1775. 

-Brace-back,  Comb-back  Windsor  Armchair 
The  bracing  spindles  occur  in  all  but  a few  of  the  types 
with  which  the  writer  is  familiar,  but  this  is  the  first  comb- 
back  with  this  feature  that  lias  come  to  his  knowledge.  The 
legs  have  been  lengthened ; otherwise,  entirely  original. 
Period,  1765. 


501- 
/ ^ &• 


502- 
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503 
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-Braced  Bow'-back  Windsor  Armchair 


New  England  type,  the  arms  being  a continuation  of  the 
bow  instead  of  part  of  the  horizontal  brace,  as  in  earlier 
chairs.  Period,  1780. 


,, 

-Fan-back  Windsor  Armchair 

The  arms  join  the  turned  side  splindles.  The  cresting  rail 
is  of  the  New  England  type,  without  spirals.  Turnings 
good.  Period,  1785. 


Second  Afternoon 


504 

14  n. 


TT  w d4~eLi~L.Ua 

— Unique  Windsor  I able 

The  legs  and  stretchers  of  this  table  are  identical  with  Wind- 
sor chairs  of  the  period.  The  top  is  circular  and  beveled  on 
the  under  side.  No  other  table  of  this  type  has  come  to  the 
attention  of  Windsor  collectors,  so  far  as  the  writer  knows, 
and  the  exclusive  adjective  is  doubtless  warranted.  At  some 
time  in  its  history,  cleats  were  nailed  to  the  under  side  of 
the  top  to  correct  a tendency  to  warp.  They  were  removed 
by  the  present  owner.  Period,  1TT0. 


Height,  24 % inches;  diameter,  24  inches. 


FURNITURE  OF  THE  SEVENTEENTH,  EIGHTEENTH 
AND  EARLY  NINETEENTH  CENTURIES 


505 — Hepplewhite  Small  Cherry  Tripod 


Oval  top,  turned  pillar  and  slender  curved  legs.  Period, 

1800. 

1 . 
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506 — Hepplewhite  Row  Front  Dressin 


to< i 

507- 

fa 

508- 

509- 

/36 T 

510- 

fa' 

511- 


Second  Afternoon 

sing  Mirror  . 


A small  piece  with  oval  mirror  and  graceful  supports.  There 
* are  two  drawers.  Period,  1800. 

—Empire  Mahogany  Tilt  Table 
Finely  carved  pillar  and  reeded  legs.  Top  is  of  figured 
veneer  with  broad  cross-banding  around  edge.  Probably  a 
Phyfe  piece.  Period,  1810. 


/ 


-Early  American  Turned-leg  Table 
Small  round  table  of  American  walnut,  with  turned  stretch- 
ers. The  top  is  not  original.  Period,  1700. 


-Early  American  Bannister  Back  Armchair 
An  unusual  form  of  chair,  to  which  rockers  have  been  added. 
Period,  about  1710. 

yyu.  yZjusLJ-^oJLXf 

Early  American  Slat  Back  Armchair 
With  rockers  added.  Period,  17-10. 

-Early  American  Side  Chair  fa^.0.U.y]7JupLAJ_ 
The  legs  and  stretchers  are  turned  and  squared. 


ing  rail  is  arched  and  buttressed  with 


The  crest/- 
leaf-life  carvings. 


Period,  1695. 


512- 


v. 


513- 


ipS 


-Four  American  Hepplewhite  Mahogany  Side  Chairs 
The  backs  are  a broken  oval  in  form,  with  a fan-shaped,  per- 
forated center  splat  and  two  narrow  side  splats.  Braced 
tapered  legs. 

yylisd.  tjkj  /i. 

-Chippendale  Mahogany  Corner  Chair 
Carved  rail,  pierced  splat  and  straight  legs.  (Ends  of  arms 
restored.)  Period,  1770. 


Second  Afternoon 


. ( 7// 

514 — Early  American  Bannister-back  Side  Chair 

A beautiful  American  chair  with  finely  carved  cresting  and 
front  stretcher.  The  stiles  are  turned  and  squared  and  are 
surmounted  by  turned  finials.  The  front  legs  are  similarly 
treated  and  end  in  a large  and  finely  proportioned  Spanish 
foot.  The  seat  is  of  rushes.  Period,  about  1690. 


515 — Early  American  Slat  Back  Arm  Rocker 

A handsome  chair  with  remarkably  fine  turnings ; the  arm 
spindles  resemble  those  used  in  Windsor  chairs.  Period, 
1765. 


Second  Afternoon 


£>  o. 


Rectangular  back  with  elaborately  turned  stiles.  At  the  top 
are  two  turned  cross-spindles.  Connecting  the  lower  of  these 
with  a similar  one  at  the  bottom  are  three  turned  spindles. 
The  front  legs  are  plain.  The  continuation  of  the  legs, 
however,  which  support  the  arms,  are  elaborately  turned,  as 
are  also  the  arm  bars.  A fine  example  of  this  rare  form  and 
practically  in  perfect  condition.  Period,  1650. 


517 — Set  of  Six  Painted  Sheraton  Chairs 


d 


/A 


Straight  turned  legs  and  stretchers  and  wooden  seat.  Four 
turned  spindles  fill  the  space  between  the  horizontal  splat 
of  the  back  and  the  chair  seat.  The  top  rail  is  plain  and 
curved  on  the  upper  edge.  Stenciled  in  fruit  and  flowers  on 
dark  green  background.  Original  condition.  Period,  1820. 


Second  Afternoon 


rn  ' 

«UT  Iable 


518 —  Early  American  Walk 
This  rare  table  has  the  umbrella  turnings  to  legs  and  shaped 
"stretchers  of  the  early  period.  The  frame  has  a moulding 
at  bottom  and  there  is  a single  drawer.  The  handles  are  of 
the  period.  The  table  has  been  repaired  and  refinished,  but 
it  is  original  throughout  excepting  some  restoration  of 
interior  of  drawer.  Period,  about  1690. 

Height,  27  inches;  top,  27 y2  by  18  inches. 

yyu,  Q>.  YYL. 

519 —  Vermont  Queen  Anne  Desk 

Typical  drop  front  desk  on  a low  frame,  which  is  supported 
bv  four  daintily-formed  Queen  Anne  legs  with  Dutch  feet. 
Of  a soft  wood,  stained  brown.  Period,  1730. 

520 —  Early  American  Walnut  Gate-leg  Table 

A small  table  of  the  Pennsylvania  type.  Period,  1710. 

Length,  41  inches;  breadth,  36  inches. 


521 — Mahogany  Pembroke  Table 

Recessed  corners  and  drop  leaves. 


ids: 


522 — Early  American  Side  Chair 

The  lines  of  this  chair  follow  the  conventional  form.  The 
cresting  rail  is  well  carved  with  pierced  scrolls  and  leaf 
designs.  The  legs  are  slightly  bowed  at  the  knees,  the  lower 
section  being  composed  of  a double  scroll.  The  stiles  are 
turned  and  squared.  The  front  stretcher  is  elaboratelv 
carved  to  correspond  with  the  cresting  rail.  Period,  1690. 


523 — Dutch  Side  Chair 

Moulded  and  paneled  back,  bow  legs  and  turned  stretchers. 
(The  feet  have  been  restored.)  Period,  about  1710. 


Second  Afternoon 


0- 

524 — Early  American  Butterfly  Table 
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The  legs  and  braces  are  finely  turned  and  squared.  The 
oval  top  is  made  with  drop-leaf  ends  which  are  supported 
by  the  shaped  brackets,  which  give  this  interesting  type  of 
table  its  name.  (In  the  rough  and  drawer  missing.)  Period, 
about  1690. 

When  opened,  77  by  28  inches. 


e*- 


525 

(&Q 


— American  Queen  Anne  Extension-top  Corner  Chair 
A rare  example  in  maple  or  other  light  wood.  The  exten- 
sion, in  Queen  Anne  form,  rests  upon  the  heavy  rail  always 
found  upon  chairs  of  this  type.  The  stiles  and  legs  are 
turned  and  the  latter  end  in  flattened  ball  feet.  They  are 
reinforced  by  finely  turned  and  squared  stretchers  which 
cross  in  the  middle.  Period,  1720. 


Second  Afternoon 


526- 


J>0. 


-Early  American  Love  Seat  “ W’ 

This  fine  little  piece  is  in  the  usual  form  of  two  chairs,  with 
two  slats  in  each  back.  The  stiles  and  front  legs  are  finely 
turned,  the  former  ending  in  acorn  finials  and  the  latter  in 
a turned  foot.  The  end  front  legs  rise  above  the  seat  in  an 
elaborate  turning,  which  supports  the  arms  of  early  form. 


' At  A, 

527 — American  Chippendale  “Constitution”  Mirror 

In  mahogany  and  gilt.  Frame  decorated  with  carved  and 
/ O-  gilded  mouldings  with  fruits  and  leaf  pendants  at  sides. 

Bottom  elaborately  moulded ; top  is  scrolled  and  has  a 
“three  feather”  ornament.  (Restored  and  regilded.) 
Period,  1750. 

Frame,  55  by  25  inches;  ylass,  34  by  18  inches. 


528 — Early  American  Gate-leg  Table 

An  early  table  in  circular  form,  with  fine  turnings.  Period, 
/ C , 1690. 

Diameter,  45%  inches. 


529 

ufo. 

530 


— Corner  Sideboard 

Mahogany  and  mahogany  veneer, 
has  tapered  legs. 


It  is  without  inlay  and 


yruo.  k. 

— Maine  Queen  Anne  High  Boy 


In  the  usual  form  of  the  period,  but  the  top  is  finished  with 
a dentilated  cornice  and  the  two  deep  drawers  are  carved 
with  a sunburst.  Period,  1725. 


fa  . 'Ad<x  tc.  _ 

531 — New  Jersey  Queen  Anne  Cherry  Day-bed 

Rectangular  form  with  four  cabriole  legs  and  pad  feet.  The 
, back  has  a pierced  splat  and  serpentine  cresting  rail.  The 
legs  of  the  back  resemble  the  rear  legs  of  chairs  of  the  period. 
Period,  1735. 


Second  Afternoon 


532 — Early  American  Seventeenth  Centura'  Chest  of 
Drawers 

Of  pine,  decorated,  probably  by  an  Indian,  with  a chaiac- 
teristic  design  on  a black  ground.  Turned  feet  and  the  eaily 
drop  handles.  Period,  1690. 


532a — Eighteenth  Century 


s/Uo  .J-L.Ia* 

Pennsylvania  Chest 


'huv 
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Rectangular  form,  on  shaped,  bracket  feet,  decorated  with 
O.  scrolls.  The  front  and  sides  are  painted  with  floral  designs 
in  bright  colors.  The  top  is  similarly  painted.  Period, 
about  1770. 


Length,  47  inches;  width,  22  inches;  height,  23  inches. 


THIRD  AND  LAST  AFTERNOON’S 

SALE 

SATURDAY,  FEBRUARY  26,  1921 

AT  THE  AMERICAN  ART  GALLERIES 

BEGINNING  AT  2 O’CLOCK 


SHEFFIELD  PLATED  WARE  OF  THE  EIGHTEENTH 

CENTURY 

533 —  Sheffield  Mustard 

^ Oval  form  with  loop  handle.  The  body  has  perforated  and 
etched  borders  at  top  and  bottom,  and  etched  lid.  Original 
glass  lining.  Period,  1790. 

Hfiglit,  3 Inches. 

7/U*.  A- A 

534 —  Sheffield  Wine  Coaster 

Jo 
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Circular  form  with  perforated  border  and  medallions. 
Period,  1790. 


535 — Old  Sheffield  Mug 
Bulbc 
1790. 


m 


C p Bulbous  body  on  circular  foot  with  looped  handle.  Period, 


'0 


536 — Sheffield  Cream  Ewer 


Height.  5 inches. 


J 


Vase-shaped,  with  high  looped  handle  and  circular  foot. 
There  are  beaded  borders  at  the  rim,  lower  end  of  neck  and 
at  foot.  Period,  1790. 


Height,  5 inches. 

537 — Pair  of  Bedroom  Sheffield  Candlesticks 

Candlesticks,  scissors  and  snuffers,  complete.  Rectangular 
form  with  roped  edges.  Period,  about  1800. 


Third  and  Last  Afternoon 


-Pair  of  Sheffield  Candlesticks 
Oval  form  with  reeded  decoration.  Period,  about  1790. 

Height,  12  inches. 

-Sheffield  Hot-water  Urn 

Urn-shaped  body  on  slender  spreading  base  and  square  foot. 
Both  cover  and  body  are  ornamented  with  fine  fluting,  which 
covers  about  half  their  surface.  The  handles  attached  to 
the  top  of  the  urn  swing  free  and  are  circular  in  form.  A 
very  light,  graceful  design  in  the  Adam  manner.  Period, 
1795. 

Height,  14  inches. 


538- 
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EARLY  ENGLISH  SILVER 
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510 — English  Silver  Teapot 

Oval  form,  with  curved  and  heavily  reeded  sides,  straight 
tapered  spout,  domed  and  reeded  cover  and  curved  ivory 
handle.  London  Hall  marks  for  the  year  1800,  on  the 
bottom. 

George  II  Sauce  Boat  C.Ac. 

Low  bowl-shaped  body,  with  scalloped  flaring  rim  and  wide 
curved  spout.  The  handle  is  scrolled  and  rises  well  above 
the  body.  The  three  legs  start  from  a shell,  curve  inward 
and  end  in  a hoofed  foot.  The  body  is  elaborately  chased 
with  scrolls,  birds  and  fruit.  London  Hall  marks  for  the 
year  1752,  on  the  bottom. 

Extreme  length,  7 inches;  extreme  height,  4%  inches. 

512 — George  II  Ladle 

Uneven  circular  bowl  with  scalloped  rim  and  curved  spout. 
About  five  inches  of  the  handle  is  silver,  partly  scrolled,  the 
rest  wood.  The  bowl  is  covered  with  fine  repousse  work  of 
the  period  in  scrolls  and  flowers.  London  Hall  marks  for 
the  year  1759,  on  the  spout. 

Length  of  bowl,  3 y3  inches;  total  length,  13  inches. 
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Third  and  Last  Afternoon 


543 — George  II  Tray 

Circular  in  form,  on  three  feet.  An  elaborate  raised  and 
perforated  border  consists  of  female  beads,  scrolls,  grape 
leaves  and  fruit.  The  feet  are  similarly  decorated.  London 
Hall  marks  for  the  year  1754,  on  the  bottom. 


Diameter,  12  inches. 


EARLY  AMERICAN  SILVER 


544 — Wine  Strainer 

Porringer  shape,  with  scrolled  handle,  perforated  bottom 
and  removable  spout.  No  marks.  Period,  1780. 

Diameter,  3'4  inches. 
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545 — John  Burt  Teapot 


Globular  form  on  circular  moulded  foot,  with  slender  curved 
hexagonal  spout  and  curved  wooden  handle.  Around  the 
top  and  extending  over  the  lid  is  an  engraved  design  of 
scrolls,  shells,  human  heads,  etc.  On  one  side  is  engraved 
the  arms  of  the  Argali  family.  Mark:  “John  Burt,”  re- 
peated four  times,  on  bottom.  Period,  1730. 
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Height  to  top  of  finial,  5 inches. 
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5-16 — Lysg  Creamer 
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/3  o.  Pear-shaped  body  on  three  shell-shaped  feet,  scrolled  legs 
and  handle  and  long  curved  spout.  Marks:  “Lyng”  in  scal- 
loped rectangle,  repeated  twice  on  bottom.  Period,  1765. 


Height,  4 inches. 


517 — Nichols  Teapot 


/&  . sjst-jeu7 ' 


Oval  form  with  straight  sides,  straight  tapered  spout,  curved 
wooden  handle  and  domed  cover  with  acorn  finial.  Mark: 
“Nichols,”  on  bottom.  Period,  1785. 


Height  to  top  of  finial,  6 inches. 


518 — William  Hollingshead  Tray 


CLAJV 


Uneven  circular  form  with  raised  piecrust  rim,  bordered  bv 
a rudimentary  leaf  design.  There  are  three  curved  legs  end- 
ing in  hoofed  feet  of  the  Queen  Anne  type.  At  the  center 
is  the  engraved  monogram:  “S.  G.  P.,”  for  a former  owner, 
a Pott,  of  Pottsville,  Pa.  Mark:  “W.  H.,”  on  bottom. 
Period,  1760. 

Diameter,  6 % inches. 

( Illustrated ) 


519 — J.  Anthony  Tea  Set 

Oval-shaped  teapot  with  straight  sides,  straight  tapered 
spout  and  domed  lid  with  acorn  finial.  Urn-shaped  sugar 
bowl  on  square  foot,  flattened  bell-shaped  cover  with  acorn 
finial.  Helmet-shaped  creamer  on  square  foot,  loop  handle 
and  domed  cover  with  acorn  finial.  All  three  pieces  are  dec- 
orated with  beading  at  top  and  bottom.  Marks:  “J.  An- 
thony,” repeated  twice  on  bottom  of  teapot  ; “J.  Anthony,” 
on  bottom  of  sugar  bowl.  No  mark  on  creamer.  Period, 
1785. 

Height  to  top  of  finials:  Teapot,  5%  inches;  sugar  bowl,  9%  inches; 
creamer,  7 inches. 


( Illustrated) 
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No.  548 — William  Hollingshead  Tray 
No.  549 — J.  Anthony  Tea  Set 
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550 — William  Hollincshead 
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Teapot 


Pear-shaped  body  on  low  circular  foot,  curved,  moulded  and 
embossed  spout,  domed  cover  and  bell-shaped  finial.  Mark : 
“W.  H.,”  repeated  three  times,  on  bottom.  The  monogram 
“S.J.P.”  is  engraved  on  the  side.  The  piece  was  secured 
from  a descendant  of  the  Pott  family  of  Pottsville,  Pa. 
Period,  1 <65.  Height  to  top  of  finial,  7 inches. 


ENGLISH  AND  AMERICAN  FURNITURE  OF  THE 
EIGHTEENTH  AND  EARLY  NINETEENTH 
CENTURIES 

551 —  Chippendale  Mahogany  Tea  Box 

Oblong,  Avitli  moulded  lid,  ogee  feet  and  original  brass 
handle.  Interior  missing.  Period,  1760. 

Height,  6y2  inches;  length,  10  inches. 

AP- 

552 —  Heppleavhite  Satinwood  Tea  Box 


Oblong  form.  The  edges  are  decorated  with  bands  of  inlay. 
On  the  lid  is  a medallion  of  Britannia  and  the  Lion  in  light 
Avoods  against  an  olive  background.  The  lids  of  the  tea 
caddies  are  beautifully  ornamented  Avitli  shells  in  olive  Avood 
medallions.  Period,  1(85.  Height,  6 inches;  length,  12  inches. 
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-Chippendale  Piecrust  Tray 

Originally  a tray,  later  used  as  the  top  of  a candle  stand 
and  finally  restored  to  its  original  form.  Period,  about 
1750.  Diameter,  11%  inches. 
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554 —  Pair  Hepplewhite  Satinwood  Knife  Boxes 

Sloped  tops  and  serpentine  fronts  which  are  inlaid  with  lines 
to  suggest  fluting.  The  edges  are  bordered  with  bands  of 
ebony  and  mahogany.  The  inside  of  the  covers  has  inlaid 
lines  and  in  the  center  are  ovals  of  wedge-shaped  inlay.  Ball 
feet  of  Sheffield  plate.  Period,  1780. 

555 —  Pair  Hepplewhite  Serpentine  Front  Mahogany  Knife 

Boxes 

The  scalloped  and  bowed  fronts  are  inlaid  with  wide  borders 
of  cross-grained  kingwood.  The  sloped  tops  are  similarly 
treated,  while  at  the  center  of  these  are  inlaid  shells.  Period, 
1780. 
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556 — Miniature  American  Sheraton  Mahogany  Bedstead 
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This  interesting  toy  is  completely  furnished  with  jpather 
bed,  bolster,  pillows,  quilted  cover  and  linen,  all  of  which 
are  original  excepting  the  pillow  and  bolster  cases.  The 
posts  are  slender  and  turned.  Period,  1800. 

Length,  20  inches;  breadth,  13  inches. 

st  •>  " 

-Miniature  American  Hepplewhite  Sideboard 
Of  rectangular  form  on  small  feet.  The  front  is  inlaid  with 
satinwood  lines.  Period,  1800. 

Hepplewhite  Mahogany  Barometer  Case 

In  the  conventional  form  with  satinwood  inlays.  (The 

mechanism  is  missing.)  Period,  1790. 

0 / //  / 

-Chippendale  Mahogany  Knife  Box  wA'.w. 

Sloped  top  and  serpentine  front.  The  handles,  escutcheon, 
top  handle,  hinges  and  ball  and  claw  feet  are  all  of  silver. 
Period,  about  1760. 
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560 —  American  Hepplewhite  Mahogany  Candle  Stand 
Octagonal  top,  slender  vase  turned  pillar,  curved  and 
tapered  legs  and  spade  feet.  In  the  center  of  top  is  an 
inlaid  shell  and  there  is  a narrow  border  of  inlay  around 
the  edge.  Period,  1785. 

Length  of  top,  19 % inches;  breadth,  14%  inches. 

77U.  1 

561 —  Hepplewhite  Mahogany  Liqueur  Box 

The  square  box  is  finely  inlaid  with  shells,  medallions  and 
fan-shaped  ornaments.  It  contains  a rare  set  of  ten  gilded 
glass  bottles  and  a tray  of  the  period.  On  the  inner  side  of 
the  lid  is  a mirror  finely  etched  on  the  reverse  side.  Period, 
1785. 

Length,  11%  inches;  breadth,  9 inches;  height,  9 inches. 
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-American  Sheraton  Inlaid  Cherry  Tilt  Table 
Octagonal  top,  turned  and  reeded  pillar,  and  incurved 
spindle  legs.  The  top  and  legs  are  inlaid  with  satinwood, 
and  the  top  with  a ivine  bottle  and  glasses.  Period,  about 
1 ^95.  Length  of  top,  19  inches;  breadth,  15  inches. 


563 — Pair  Chippendale  Mahogany  Pole  Screens 
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Graceful,  slenderly  turned  upright  mounted  on  tripod  legs 
C>  ending  in  inverted  scroll  feet.  Old  needlework  screens. 
Period,  1775. 


564 — Hepplewhite  Mahogany  Pole  Screen 


joo. 


Shield-shaped  frame,  enclosing  embroidered  silk  panel. 
Carved  base,  and  inlaid  tripod  legs.  Period,  1790. 
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505 — American  Hepplewhite  Clock  by 
Joshua  Wilder  of  Hingham, 
Mass. 

The  form  of  this  little  mantel  clock 
resembles  somewhat  that  of  a minia- 
ture tall  clock,  excepting1  that  it  has 
no  middle  section.  It  also  resembles  a 
number  of  clocks  made  by  the  Willards, 
but  is  more  graceful  than  most  of  these. 
The  hood  is  surmounted  by  a small 
fret  and  urn,  and  both  hood  and  base 
are  decorated  with  inlaid  lines  of  satin- 
wood,  while  the  latter  is  finished  at  the 
bottom  with  a shaped  apron  which  sep- 
arates the  Hepplewhite  feet.  The 
maker’s  name  and  town  are  inscribed 
on  face.  Period,  1795. 


-Small  Late  Queen  An m Mirror 
1 IfS-  Rectangular  moulded  frame  with  a 
high  upper  and  a narrow  lower  panel. 
These  have  applied  ribbon  and  wreath  ornaments,  gilded. 

Height,  22  inches;  width,  1C )ys  inches. 
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ressing  Mirror 


567 — American  Hepplewhite  Mahogany  D 

The  shield-shaped  frame  has  a concave  surface  and  is  beaded 
at  the  edges.  It  is  supported  by  four  cabriole  legs  similarly 
treated.  The  inner  frame  is  adjustable.  Period,  1790. 

Height,  27  inches. 


568 — American  Hepplewhite  Mahogany  and  Gilt  Mirror 

Rectangular  form  with  gilt  filet;  scrolled  panels  above  and 
below.  The  center  of  the  upper  panel  is  occupied  bv  a 
gilded  bird,  partly  carved  and  partly  applied.  Period, 
1800. 


Height,  34iA  inches. 
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-Queen  Anne  Walnut  and  Gilt  Mirror 
Rectangular  moulded  frame  with  a gilt  filet  bordering  the 
inner  side.  Top  and  bottom  panels  decorated  with  gilded 
wreaths. 

Height,  33  inches. 


-American  Hetplewhite  Inlaid  Chest 


^Tf- 

Low  square  form  with  chest,  at  top  and  cupboard  below. 
The  doors  and  false  drawer  are  veneered  with  bird’s-eye 
maple,  as  are  the  stiles,  which  end  in  spade  feet.  Period, 


1780. 
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-American  Hepplewhite  Pemrroke 

Mahogany,  inlaid  with  satinwood.  The  two  leaves^arc  sup- 
ported by  brackets,  and,  when  raised,  give  an  oval  form  to 
the  table.  Period,  1795. 

Duncan  Phyfe  Corner  Washstand  ■v-  _ 

Of  mahogany  veneer,  with  mahogany  cross  banding.  The 
legs  are  reeded  and  the  doors  and  drawer  have  the  original 
ivory  knobs.  Period,  about  1800. 

y/Uv  ■ CS- 

573 —  Duncan  Phyfe  Mahogany  Side  Chair 

The  front  legs  are  reeded  and  tapered.  The  top  of  the  stiles 
are  also  reeded  and  the  cresting  rail  is  ornamented  with  the 
typical  carved  thunderbolts  tied  with  a ribbon.  The  seat 
is  rounded  and  the  wooden  rim  which  encloses  it  is  reeded. 
Period,  about  1800. 

ft  JLcJLjL*/ 

574 —  Mahogany  Duncan  Phyfe  Mirror 

Rectangular  form,  with  rare  tapered  and  reeded  pillars  on 
si  • either  side.  The  top  is  moulded  and  the  two  glasses  are 
divided  by  a mahogany  strip.  The  glasses  are  original. 
This  piece  has  all  the  characteristics  of  Duncan  Phyfe’s 
work.  It  was  found  in  New  Jersey.  Period,  about  1805. 
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Oval  body  with  paneled  sides  on  slender  reeded  legs.  Known 
as  the  Martha  Washington  type.  Probably  the  work  of 
Duncan  Phvfe.  Period,  about  1805. 
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576 — American  Heppi.ewhite  Mahogany  Side  Chair 


Shield-shaped  back,  square  fluted  legs  and  plain  stretchers. 
The  splat  is  outlined  by  two  elongated  “C”  scrolls.  At  the 
center  is  a carved  medallion  and  at  the  top  sprays  of  wheat. 
Period,  1790. 


577 — Chippendale 


Mahogany  Piecrust  Table 


Finely  carved  top,  carved  pillar,  legs  and  feet.  Examina- 
tion will  reveal  the  fact  that  the  top  and  base  were  not 
originally  together,  and  that  the  carving  on  the  base  is  not 
of  the  period. 
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578 —  American  Sheraton  Mahogany  Work  Table 
Square  form  with  chamfered  corners.  The  carved  and 
reeded  legs  extend  over  the  corners  to  the  top,  which  has  a 
ribbed  border.  Probably  a Duncan  Phyfe  piece.  Period, 
about  1800. 
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579 —  American  Hepplewhite  Corner  Washstand 
A very  light  and  graceful  piece  with  delicate  legs  slightly 
curved  at  bottom.  The  drawers,  legs  and  edges  of  flat  sur- 
faces, excepting  the  splash  board,  are  handsomely  inlaid  with 
narrow  bands  of  intricate  design  in  satin  and  other  woods. 


Period,  1790. 


580 — Large  American  Sheraton  Mahogany  Armchair 


Rectangular  back  with  carved  and  scrolled  splat ; moulded 
arms  and  straight  fluted  legs.  Period,  1790. 
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581 —  Three  American  Sheraton  Lacquered  Side  Chairs 
Turned  and  bowed  cresting,  one  wide  and  one  narrow  slat 
and  turned  legs,  which  are  connected  at  the  front  with  a 
flat  brace.  The  flat  surfaces  are  stencilled  with  fruit  and 
flowers.  Rush  seats.  Period,  1810. 

582 —  Set  of  Six  American  Sheraton  Painted  Side  Chairs 
Turned  and  bowed  cresting,  one  wide  and  one  narrow  slat 
and  turned  legs,  which  are  connected  at  the  front  with  a flat 
brace.  The  flat  surfaces  are  stencilled  with  fruit  and  flow- 
ers. Rush  seats.  Period,  1810. 

hL'.i  a** 

583 —  American  Hepplewhite  Mahogany  Armchair 
The  back  is  in  the  typical  shield  form.  The  base  of  the 
splat  rises  in  three  sections.  The  middle  section  is  carved 
in  a leaf  design  and  separates  near  the  top  where  it  supports 
a leaf  and  flower  ornament.  The  two  side  sections  form  an 
oval  which  is  intertwined  with  carved  drapery.  Moulded 
front  legs  and  spade  feet.  Period,  1795. 

( Illustrated ) 

584 —  American  Heppeewhite  Mahogany  Side  Chair 
Similar  to  and  from  the  same  set  as  the  above.  Period, 
1795. 

'/  X/ 

585 —  Pair  American  Hepplewhite  Mahogany  Side  Chairs 
Very  similar  to  the  above.  Slight  variations  onlv.  Period, 

^ O . 1795. 
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586 —  American  Hepplewhite  Mahogany  Side  Chair 

Similar  to  the  above.  Period,  1795.  „ 

587 —  American  Hepplewhite  Mahogany  Side  Chair 
Similar  to  the  above,  but  with  slightly  curved  tapered  legs. 

( Illustrated ) 

588 —  American  Hepplewhite  Mahogany  Side  Chair 
Similar  to  the  above.  Period,  1795. 

aTo.  yyitoS.  ~ L iCcMM. 

589 —  Pair  American  Hepplewhite  Mahogany  Side  Chairs 
Similar  to  the  above,  but  with  reeded  front  legs  and  stretch- 
ers. Period,  1795. 

( Illustrated ) 
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American  Hepplewhite  Mahogany  Armchair  and  Two  Side  Chairs 
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-Hepplewhite  Rosewood  Pembroke  Table 
The  top  has  a wide  border  of  satinwood  around  the  outer 
edge  and  a narrow  border  of  kingwood.  The  legs  are 
tapered  and  end  in  brass  castors  of  the  period,  1780. 

-American  Hepplewhite  Mahogany  Card  Table 
Bowed  front  and  serpentine  sides.  The  frame  is  veneered 
with  figured  mahogany,  with  a panel  of  mahogany  and 
satinwood  in  the  center.  The  legs  and  edges  of  frame  are 
inlaid  with  borders  and  lines.  Period,  1790. 

VC . X 

-American  Hepplewhite  Pembroke  Table 
The  edges  of  the  drop  leaves  are  serpentine  in  form  and  have 
recessed  corners.  The  top,  frame  and  legs  are  inlaid  with 
lines  and  borders  of  satinwood,  while  at  the  tops  of  the  legs 
are  floral  inlays.  Period,  1790. 

Length,  42  inches;  width,  33  inches. 
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594 —  American  Hepplewhite  Mahogany  Cabinet  Top  Desk 

A small  piece,  with  two  doors  to  cabinet  and  hinged  writing 
leaf.  The  bottom  section  has  wide  drawer,  and  two  smaller 
drawers  and  two  bottle  drawers  at  the  sides.  The  legs  are 
tapered.  Period,  1795.  ^ 

595 —  American  Hepplewhite  Mahogany  Side  Chair 
Beautifully  carved  splat,  tapered  legs  and  spade  feet. 
Period,  1790. 

-Queen  Anne  Walnut  and  Gilt  Mirror 
Rectangular  moulded  frame  with  a gilt  filet  bordering  the 
inner  side.  At  the  top  is  a high  cut  and  scrolled  panel  with 
an  applied  gilt  ornament  in  the  form  of  a bird  and  foliage. 
At  the  bottom  is  a narrow  panel  with  a simple  gilt  ornament. 

Height,  38  inches. 

fit.  ///.  LsO'ti  f • 

-American  Sheraton  Mahogany  Cheval  Glass 

Turned  uprights  supported  by  four  legs  ending  in  brass  claw 
feet.  The  beveled  glass  is  original.  Period,  1810. 
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Height,  70  inches. 
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W ILLIAM  AND  MaRY  SlDE  ChAIR 
Finely  carved  cresting  and  front 
stretcher,  turned  stiles  and  carved 
cabriole  legs,  which  end  in  the 
early  scrolled  foot.  A floral  carv- 
ing decorates  the  frame  of  the 
back,  which  is  carved,  as  is  the 
seat.  Unquestionably  an  English 
chair  of  about  1690. 
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Serpen- 


Of  light  mahogany  with  folding 
top  and  slender  reeded  legs.  This 
reeding  is  carried  up  on  to  the 
frame.  The  frame  has  a satin- 
wood  panel  in  the  center  and  is 
bordered  with  kingwood,  as  is  the 
edge  of  the  top  leaf.  Period, 
about  1785. 
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600 — American  Hepplewhite  Mahogany'  Card  Table 

Bow  front,  serpentine  sides  and  slender  tapered  legs.  At 
0 • front  and  sides  are  large  panels  of  kingwood  and  satimvood 
bordered  by  cross-grain  kingwood.  At  the  tops  of  the  legs 
are  rectangular  panels  and  the  edges  of  the  tops  are  iidaid 
with  borders  in  a key  design.  Period,  1795. 
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-Duncan  Phyfe  Mahoga 

Narrow  rectangular  form  with  the  rails  sweeping  up  the 
high  side  arms  which  end  in  scrolls.  The  cross-bars  at  the 
top  of  these  arms  are  of  finely  figured  wood  in  panel  form. 
A shaped  lower  bar  is  slightly  carved.  The  legs  are  carved 
and  end  in  a lion’s  paw  foot.  Undoubtedly  of  Phyfe  work- 
manship. Period,  about  1805. 

( Illustrated ) 
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602 — American  Hepplewhite  M ahogany  Half-round  Card 
Table 

Of  fine  proportion  and  construction.  The  frame  is  veneered 
with  beautifully  figured  mahogany  and  inlaid  with  lines  of 
satinwood.  The  legs  are  decorated  with  inlaid  floral  medal- 
lions and  bell  flowers  of  satinwood.  Both  rear  legs  swing 
out  to  support  the  folding  leaf.  Period,  1T90. 

-American  Hepplewhite  Mahogany  Card  Table 
Rectangular,  with  rounded  and  recessed  corners.  The  top 
is  finished  at  the  edges  with  cross-grained  bands  of  king- 
wood.  The  bottom  of  the  frame  has  a border  of  the  same 
wood.  In  the  center  of  the  frame  is  a panel  of  figured 
mahogany  and  satinwood,  while  the  tapered  front  legs  are 
paneled  with  figured  satinwood.  Period,  1785. 

( Illustrated ) 
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-American  Sheraton  Mahogany  and  Satinwood  Work 
Table 

Square  form,  with  two  drawers  and  a rimmed  tray.  The 
stiles  and  legs  are  paneled  with  bird’s-eye  maple  as  far  down 
as  the  tray,  below  which  they  are  turned  and  reeded.  Each 
drawer  is  faced  with  three  panels  of  figured  satinwood. 
Period,  about  1785. 

Height,  28  inches ; diameter,  16  inches. 
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-American  Sheraton  Mahogany  Bow  Front  Bureau 

The  stiles  at  the  corners  are  turned  and  have  a diagonal 
reeding,  and  end  in  short  turned  and  reeded  legs.  The  four 
drawers  are  veneered  with  figured  mahogany.  Period,  about 

1810. 





No.  601 — Duncan  Phyfe  Mahogany  Window  Seat 
No.  603 — American  Hepplevvhite  Mahogany  Card  Table 
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606 — Chippendale  Mahogany  Candle 


*7' 

The  column  is  a cluster  of  three  spindles  bound  at  the  center 
by  a carved  collar.  The  cabriole  legs,  which  end  in  scrolled 
feet,  have  a well-executed  leaf  carving.  The  top  is  carved 
with  scrolls  and  leaves,  but  having  been  badly  damaged  by 
fire  before  the  present  owner  acquired  it,  it  was  necessary 
to  restore  it.  It  is  supported  by  an  iron  rod  which  is  adjust- 
able to  different  heights.  Although  found  in  Maryland,  it 
is  doubtless  of  English  origin.  Period,  1760. 


( Illustrated ) 


are  of  birch  or  other  light  wood 


GOT — American  Sheraton  Bureau  with  Heeded  Columns 

Rectangular  form  with  reeded  corner  posts.  The  front  is 
^ 0.  straight,  with  four  drawers  veneered  with  bird’s-eye  maple 
and  bordered  by  cross-grain  mahogany.  The  sides  and  top 

Period  of  about  1790. 

- 

608 —  Pair  Unique  American  Sheraton  Maple  Pole  Screens 

Slender  pole  supported  bv  a delicate  vase  and  tripod  legs, 
terminating  in  brass  paw  feet.  The  screens  are  of  wood  in 
irregular  form  with  stencilled  landscapes.  Period,  about 
1800.  Height  of  pole,  27  inches. 

( Illustrated ) 

- — iL* 

609 —  Miniature  American  Hepplewhite  Mahogany  Tall 
Clock 

Conventional  form  with  arched  and  scrolled  hood,  paneled 
waist  and  French  feet.  The  enamelled  face  is  circular. 
Period,  1810.  Height,  34*4  inches. 

Yy  * jy 

610 —  American  Mahogany  Fire  Screen 
Irregular  rectangular  frame,  which  rests  on  four  cabriole 
legs  ending  in  scroll  feet.  The  frame  and  legs  are  elab- 
orately moulded  and  carved  in  the  French  manner.  Original 
needlework  panel.  Period,  1835. 

Height,  50  inches;  width,  25  inches. 


J 


608 


606 


608 


No.  606 — Chippendale  Mahogany  Candle  Stand 
No.  608 — -Pair  Unique  American  Sheraton  Maple  Pole  Screens 
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611 — Pair  of  American  Empire  Pole  Screens 


/So. 


Elaborately  carved  poles  supported  by  shaped  platform  on 
ball  feet.  Screens  are  round  and  are  covered  with  the 
original  silk.  Period,  about  1815. 


(Illustrated)  s 

612 — American  Chippendale  Mahogany  Side  Chair 


/ 


1 


0- 


This  chair  is  in  a well-known  design,  with  a floral  design 
carved  in  top  rail.  The  splat  is  perforated  and  scrolled  but 
otherwise  plain.  The  seat  rail  has  a carved  shell  at  center 
and  the  cabriole  legs,  which  are  carved  at  the  knees,  end  in 
ball  and  claw  feet.  Period,  1745. 


613' — American  Chippendale  Mahogany  Side  Chair 


The  cresting  rail  is  serpentined  with  a large  floral  design 
carved  at  the  center.  A rope  ending  in  a tassel  runs  from 
scrolled  ears  well  towards  center.  The  splat  is  perforated 
and  scrolled,  with  acanthus  leaves  and  classic  floral  forms 
carved  on  the  surface.  The  stiles  are  fluted.  The  cabriole 
front  legs  have  an  elaborate  leaf  carving,  which  extends 
upon  the  corners  of  the  frame.  (One  foot  has  been  restored.) 
Period,  about  1745. 


( Illustrated) 


yyu,  jc). 


614 — Set  of  Eight  Painted  American  Sheraton  Side  Chairs 
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Turned  and  bowed  cresting,  a wide  slat,  and  turned  front 
legs,  which  are  connected  by  a turned  brace.  Stencilled  in 
gold  with  fruit  and  leaves  on  a black  background.  Rush 
seats.  Period,  1810. 

American  Sheraton  Gilt  Mantei/^Mirror 
The  three  sections  are  divided  by  reeded  pilasters,  with 
carved  capitals.  These,  with  similar  pilasters  at  the  sides, 
support  the  upper  moulding,  which  is  carved  with  a guilloche 
and  rosettes  and  decorated  with  small  balls.  The  lower  part 
of  frame  is  a simple  moulding.  A very  light  and  graceful 
mirror  of  rare  design.  The  gilding  and  glasses  are  orig- 
inal. Period,  about  1790.  Frame,  54  by  18  inches. 


No.  Gil — Pair  of  American  Empire  Pole  Screens 
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616 — American  Chippendale  Serpentine  Front  Chest  of 
Drawers 

^ ' Solid  mahogany  of  dark  color.  There  are  four  drawers  with 
the  graceful  double  bow.  The  overhanging  top  is  moulded. 
The  feet  are  ogee  in  form.  The  brasses  are  of  the  period  but 
were  not  originally  on  this  piece.  Period,  1750. 


617 — Jacobean  Oak  Armchair 


J 


Elaborate  cresting  rail  and  front  stretcher  carved  in  the 
seventeenth  century  manner.  Caned  back  and  seat.  (The 
seat  frame  is  probably  a restoration.)  Period,  1670. 


618 — Queen  Anne  Mirror 

Rectangular  frame  with  upper  and  lower  panels.  English 
walnut,  with  gilded  wood  borders  carved  in  leaf  and  flower 
designs.  In  upper  section  is  a small  mirror  surrounded  by 
C-scrolls.  Period,  about  1735. 


Frame.  31  by  14  inches;  glass,  17%  by  11  inches. 
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619 —  Queen  Anne  Gilt  Mirror 

Moulded  frame  with  top  and  bottom  panels.  The  former  is 
arched  and  scrolled  and  is  finished  at  the  center  with  a shield 
and  leaf  ornament.  All  the  surfaces  are  carved  with  shell 
and  floral  designs.  Period,  1725. 

Height,  37  inches. 

620 —  American  Hepplewhite  Mahogany  and  Gilt  Mirror 
The  rectangular  frame  has  an  outer  and  inner  gilt  filet.  The 
upper  panel  is  finished  at  the  sides  and  top  with  carved  and 
gilded  scrolls  terminating  in  rosettes.  At  the  center  of  the 
top  is  a gilded  urn  from  which  rise  flowers  and  wheat  ears. 
The  bottom  is  cut  in  scroll  designs.  Period,  1790. 

Height,  4iy2  inches;  width,  17  inches. 


H /( 

621 — American  Hepplewhite  Mahogany  and  Gilt  Mirror 

Similar  to  the  foregoing,  but  lacking  the  painted  panel  and 
having  simpler  side  ornaments.  Period,  1790. 


Height,  48  inches;  width,  17 >/2  inches. 


622 — American 


Sheraton  Gilt  Mirror 


The  rectangular  frame  is  of  carved  and  gilded  wood.  The 
upper  section  is  carved  with  drapery,  rosettes,  etc.  A heavy 
moulding  with  pendant  balls  finishes  the  top.  Decorating 
the  sides  and  supporting  the  pediment  are  reeded  and  twisted 
columns  with  capitals  carved  with  leaves.  Period,  1800. 


Frame,  44  by  10  inches;  glasses,  35  by  15y,  inches. 

/O  - ,f> 

623 — American  Hepplewhite  Cabinet  Top  Desk 

The  frame  is  of  cherry,  and  the  door  panels,  folding  lid,  and 
drawer  fronts  mahogany.  These  are  all  decorated  with 
lines  of  satinwood  and  panels  of  figured  mahogany.  Refin- 
ished, but  original  throughout,  including  the  brasses. 
Period,  1800. 
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Gallery 


624 —  American  Chippendale  Mahogany  Tripod 

Table 

In  tripod  form  with  rectangular  top,  carved  pillar  and  legs 
and  flattened  ball  and  claw  feet.  The  pierced  gallery  ivas 
missing;  when  the  table  was  found  and  was  restored  from  a 
Chippendale  tea  tray  of  the  period.  The  edge  of  the  top, 
which  revolves  and  tips,  is  finely  carved.  The  piece  is 
characteristic  of  the  work  of  the  Philadelphia  cabinet-mak- 
ers of  the  mid-eighteenth  century.  It  was  found  in  New 
Jersey. 

" if}  - 1 LQa/  . 

625 —  American  Hepplewhite  Bow  Front  Bureau 
The  four  drawers  are  veneered  with  bird’s-eye  maple,  bor- 
dered by  satinwood  and  ebony  lines  and  bands  of  cross-grain 
mahogany.  The  tapered  bracket  feet  are  high  and  curved. 
The  handles  are  of  the  period,  but  were  not  originally  on 
this  piece.  Period,  1795. 
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626- 

7U 


-American  Sheraton  Wing  Chair 
In  the  usual  form  of  the  period,  upholstered  in  chintz.  The 
front  legs,  which  are  of  mahogany,  are  turned  and  reeded. 
Period,  about  1800. 


627- 

628- 

J.  3 o. 

629- 

/S' a 


-Upholstered  American  Sheraton  Armchair 
Mahogany  arms  and  tapered  spindle  legs,  which  are  of  a 
softer  wood.  A good  specimen  of  the  so-called  Martha 
Washington  chair.  Period,  about  1785. 

V- 

-American  Sheraton  Wing  Chair 

In  the  usual  form  of  the  period,  with  turned  front  legs. 
Covered  with  modern  chintz.  Period,  about'"  1805. 

yrUt 

-American  Sheraton  Large  Upholstered  Easy  Chair 
The  back,  seat  and  arms  are  rectangular.  The  latter  extend 
from  the  back  to  the  extreme  front  of  seat.  The  front  legs 
are  reeded. 

- ■ 


630- — American  Sheraton  Cherry  Field  Bed 
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Reeded  and  turned  foot  posts  and  turned  head  posts. 
Period,  about  1790. 

Length,  75  inches;  width,  45  inches. 
-American  Heppee  white  Bow  Front  Bureau 
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Of  cherry,  mahogany  and  maple.  The  drawer  fronts  are 
paneled  with  bird’s-eye  maple  bordered  with  cross-grain 
bands  of  mahogany.  The  bracket  feet  are  curved  and  very 
high.  The  handles  are  of  the  period,  but  were  not  on  this 
piece  originally.  Period,  1795. 

F -P  -r  / 
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632 — American  Empire  Mahogany  Card  Table 

A very  fine  table  in  splendid  original  condition.  The  pillar, 
which  is  elaborately  carved,  starts  from  a shaped  platform 
which  rests  upon  four  claw  feet.  The  section  of  the  top 
which  appears  when  the  table  is  closed  has  a border  of  maple 
or  other  light  wood.  Period,  about  1815. 


Third  and  Last  Afternoon 


% 


V 


633 —  American  Hepplewhite  Mahogany  Armchair  ' 
Shield-shaped  back  and  spindle  legs.  The  splat  has  a Beau- 
tifully inlaid  medallion  and  is  carved  with  drapery  and  inter- 
laced scrolls.  Legs  are  inlaid  with  satinwood  lines.  The 
proportions  of  the  chair  are  perfect.  Period,  1790. 

(Illustrated) 

634 —  Four  Hepplewhite  Mahogany  Side  Chairs 
Shield-shaped  backs ; splats  carved  with  three  feathers, 

0 D.  husks  and  ribbon.  The  legs  are  straight  and  moulded.  Slip 
seats.  Period,  1780. 

635 —  Hepplewhite  Mahogany  Side  Chair 
Similar  to  the  foregoing,  but  smaller.  Period,  1780. 


/l.S'. 
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636 — Hepplewhite  Mahogany  Armchair 

Similar  to  the  foregoing.  With  carved  arms.  Period,  1780. 


Jl 


637 — Hepplewhite  Mahogany  Armchair 

A handsome  chair,  having  a shield-shaped  back,  an  elaborate 
splat,  carved  with  drapery  and  feathers,  and  straight 
moulded  legs.  Period,  1780. 


( Illustrated ) 


^ p- 


638 — Hepplewhite  Upholstered  Side  Chair 

The  mahogany  frame  encircles  the  upholstered  back,  and  is 
carved  with  urn  and  bell  flowers.  The  seat  rail  is  fluted  and 
legs  are  carved  with  bell  flowers.  They  end  in  spade  feet. 
Upholstered  in  blue  and  gold  silk  tapestry.  Period,  1780. 


(Illustrated) 


Hepplewhite  Side  Chair  and  Two  Armchairs 
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639 — American  Hepplewhite  Mahogany 
U.  S.  Arms  Medallions 

O. 


Card  Table  with 


(/ 


Semicircular  in  form,  with  square  tapered  legs,  the  two  rear 
legs  swinging  out  to  support  the  folding  leaf.  The  tops  are 
edged  with  a rope  inlay.  The  frame,  of  figured  veneer,  is 
inlaid  with  lines  and  a border  in  chain  pattern.  The  legs 
are  inlaid  at  the  top  with  the  U.  S.  arms  and  are  further 
decorated  with  satinwood  lines  and  long  “tear”  shaped 
panels  of  figured  mahogany.  Period,  1795. 


610 — American  Hepplewhite  Tea  Table 


The  oval  top  is  bordered  with  satinwood  lines  and  is  inlaid 
at  the  center  with  a colored  and  burnt  shell.  The  pillar 
is  turned  and  rests  upon  three  tapered  and  inlaid  legs. 
Period,  1790. 
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641 — Large  American  Heppleavhite  Mahogany  and  Satin- 
avood  Card  Table 

Semicircular  form,  with  square  tapered  legs,  the  two  rear 
ones  swinging  out  to  support  the  folding  leaf.  The  top 
of  this  leaf  has  a large  semicircular  panel  of  satinwood, 
inlaid  with  leaf  patterns.  The  frame  is  veneered  Avith  fig- 
ured mahogany,  bordered  by  wide  bands  of  cross-grain  satin- 
Avood.  Floral  medallions  and  husk  drops  ornament  the  legs. 
This  is  the  finest  American-made  table  of  the  type  that  has 
come  to  the  writer’s  knowledge.  It  was  found  in  Maryland, 
but  is  doubtless  of  Philadelphia  origin,  resembling  in  some 
particulars  the  china  cabinets  described  elsewhere.  Period, 


^ Diameter,  37  inches. 

642 — Queen  Anne  Walnut  Loav-boy 

The  front  is  divided  by  tivo  small  upper  draAvers  and  a long 
lower  one.  The  legs  are  gracefully  cabriole  and  end  in  the 
Spanish  foot.  A New  Jersey  piece.  Period,  1715. 
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643 — Early  Hepplewhite 


Side  Chair 


yir. 


The  front  legs  are  fluted  and  have  a carved  rosette  at  the 
top.  They  end  in  the  Marlboro  foot.  The  stiles  are  fluted 
and  where  they  join  the  cresting  rail,  which  is  also  fluted  and 
ornamented  in  the  center  with  a beautifully  carved  shell, 
there  is  a rosette  similar  to  those  on  the  front  legs.  The 
perforated  splat  is  plain  except  for  a carved  pendant  of  bell 
flowers  underneath  the  shell.  Period,  1775. 


614< — American  Hepplewhite  Mirror 

Rectangular  inlaid  frame,  which  is  bordered  on  the  inside 
with  a gilt  filet.  The  upper  panel  has  arched  and  gilded 
scrolls,  ending  in  unusually  fine  rosettes.  There  are  pend- 
ent gilded  flowers  at  the  sides  and  the  bottom  panel  is 
scrolled.  (Slight  restorations.)  Period,  1795. 
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645 — Chippendale  Mahogany  Side  Chair 


646 — 


An  elaborately  carved  chair.  The  seat  is  rounded,  an 
unusual  feature,  and  the  rail  is  finished  with  a carved  rope 
border.  The  legs  are  carved  and  end  in  ball  and  claw  feet. 
Period,  1745. 

Large  American  Heppi.ewhite  Mahogany'  Mirror 


Rectangular  form  with  arched  and  scrolled  panels  at  top 
and  bottom  and  scrolled  ornaments  at  sides.  The  frame  is 
inlaid  with  lines  of  satinwood  and  mahogan}r.  It  has  a gilt 
filet  on  the  inner  sides  and  the  outer  edge  is  beaded.  The 
beveled  glass  is  original.  Period,  1800. 


Height,  50  inches;  width,  20  inches. 
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-Americas  Hepplewh.te  ^ ^ '^CCU. 

7* 

Of  mahogany  and  gilt.  The  top  is  scrolled  and  gilded. 
There  are  side  ornaments  of  mahogany  at  the  top  and  the 
usual  pendent  wheat  ears  are  below  these.  The  bottom  is 
elaborately  cut.  Around  the  glass  is  a double  gilt  filet. 
(The  vase  finial  and  rosettes  are  restorations,  as  are  a num- 
ber of  the  wheat  ears.)  Period,  1795. 

648- 

^2  - 

-Pair  American  Chippendale  Upholstered  “Ch  Ant'S 

l o. 

These  interesting  pieces  were  originally  side  chairs,  but, 
during  the  Sheraton  period,  arms  were  added,  each  with  two 
reeded  supports.  The  legs  are  square  with  carved  brackets 
at  the  junction  with  the  frame.  The  stretchers  are  cham- 
fered and  very  slender.  Upholstered  on  backs  and  seats  with 
rose  damask.  These  chairs,  if  tradition  may  be  credited, 
were  formerly  in  the  possession  of  Dolly  Madison.  Period, 
1775. 

649- 

( Illustrated ) 

—Pair  Chippendale  Armchairs  / 

/ /*£  o 

Of  mahogany,  with  upholstered  backs  and  seats,  carved 
arms  and  cabriole  legs,  which  end  in  scroll  feet  in  the  French 
manner.  They  are  covered  with  modem  woolen  tapestry, 
woven  to  imitate  needlework.  Period,  1770. 

650- 

( Illustrated ) 

si/*  • • 

—Chippendale  Mahogany  Card  Table 

Matching  the  foregoing  chairs  and  made  en-suite  Uy  the 
same  eighteenth  century  cabinet-maker.  The  front,  sides 
and  back  are  serpentine.  The  back  legs  both  swing  out  by 
a telescopic  arrangement,  forming,  when  opened,  a large  and 
finely  proportioned  center  table.  The  legs  are  carved,  like 
the  chairs,  with  a cartouche  and  leaf  design,  and  end  in 
scroll  feet.  Period,  1770. 

( Illustrated ) 
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No.  648 — Pair  American  Chippendale  Upholstered  Chairs 
No.  619 — Pair  Chippendale  Armchairs 
No.  650 — Chippendale  Mahogany  Card  Table 
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Mahogany  Low-boy 
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651 — American  Chippendale 

The  proportions  of  this  remarkable  example  are  those  of 
the  lower  section  of  a high-boy,  but  the  mahogany  top  seems 
to  be  original,  as  it  matches  the  mahogany  of  the  sides  and 
was  fastened  with  early  blunt  screws.  It  is  therefore  likely 
that  this  is  a complete  piece.  It  was  undoubtedly  made  by 
the  same  craftsman  who  produced  the  similar  pieces  in  the 
Palmer  Collection  at  the  Metropolitan  Museum.  They  are 
all  attributed  to  William  Savery,  who  worked  in  Philadel- 
phia about  the  middle  of  the  eighteenth  century.  The  carv- 
ing on  this  piece  is  particularly  fine.  The  moulding  which 
surrounds  the  top  is  carved  with  a guilloche.  Underneath 
this  is  an  applied  fret.  The  corners  are  carved  with  gar- 
lands of  leaves  and  flowers,  the  latter  somewhat  resembling 
the  marshmallow,  a motive  also  found  on  the  Metropolitan 
specimens.  This  flower  is  repeated  in  the  center  of  the 
floriated  shell  carved  in  the  middle  lower  drawer.  The  lower 
edge  of  the  frame  is  carved  in  floral  forms  and  scrolls.  The 
marshmallow  is  repeated  at  the  top  of  the  knees.  These  are 
further  carved  with  acanthus  leaves,  running  well  down  on 
the  legs,  which  end  in  ball  and  claw  feet.  Period,  about 
1760. 


( Illustrated ) 


No  051 — American  Chippendale  Mahogany  Low-boy 
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Pair  Unique  American  Hepplewhite  China  Cabinets 
These  splendid  specimens  were  doubtless  made  in  Phila- 
delphia about  1790.  They  were  bought  in  that  city  by  the 
present  owner  at  the  sale  of  the  effects  of  the  late  Barton 
Willing.  The  lower  section  has  three  cupboards  with  four 
doors,  above  which  are  three  drawers,  a broad  one  at  the 
center  and  narrower  ones  at  the  sides.  These  doors  and  draw- 
ers, of  figured  mahogany,  veneered  on  mahogany,  are  bor- 
dered with  wide  bands  of  satinwood,  while  in  the  corners  are 
fan-shaped  pieces  inlaid  with  a darker  wood.  The  three 
doors  of  the  upper  section  are  glazed  in  arch  and  shield 
forms.  The  middle  door  has  pilasters  on  either  side,  which 
are  inlaid  with  half-inch  satinwood  lines  to  suggest  the 
earlier  fluting.  At  the  top  is  a dentilated  cornice,  which  is 
surmounted  by  a shaped  pediment  finely  inlaid  with  panels 
and  vases  of  satinwood.  One  center  drawer  encloses  a desk. 
The  inner  construction  is  of  pine.  The  round  brass  handles 
are  original.  Period,  1790. 

Extreme  height,  not  including  the  urn  which  rises  from  the  center 
of  the  pediment,  9 feet;  width,  6 feet  1 inch;  depth  at  center, 
23  inches;  depth  at  wings,  21  inches. 

( Illustrated — See  also  Frontispiece) 
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No.  652 — Pair  Unique  American  Hepplewhite  China  Cabinets 
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653 — Duncan  Phyfe  Mahogany  Card  T^aiile 

The  frame  is  bowed  in  front  and  veneered  with  figured 
mahogany.  It  rests  upon  a lyre-shaped  pedestal  in  two 
sections,  the  front  section  being  formed  to  represent  a lyre. 
This  is  scrolled  and  finely  carved  with  acanthus  leaves  and 
supported  by  four  carved  and  reeded  legs,  which  end  in 
four  paw  feet.  The  top  revolves  to  a position  transverse  to 
the  frame,  which  thus  supports  the  folding  leaf  when  open. 
Period,  about  1800. 


654 — Hepplewhite  Mahogany  Armchair 

Arched  back,  curved  legs  and  slender  arms.  The  splat  is 
pierced  by  long  narrow  openings,  excepting  at  the  center, 
where  they  are  broken  by  a large  oval  panel  which  is  faced 
with  fan-shaped  sections  of  holly.  At  the  top,  between  the 
openings,  are  graceful  floral  inlays.  Period,  1785. 
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A remarkable  piece,  the  middle  section  of  which  consists  of 
*-  - a large,  finely  carved  American  Eagle  with  outstretched 
wings.  The  symbolic  bird  perches  upon  a sphere,  which  in 
turn  rests  upon  the  head  of  the  British  (?)  Lion.  The  whole 
is  supported  by  leaf-carved  and  fluted  legs  ending  in  lion’s 
claw  feet.  This  interesting  specimen  was  doubtless  made 
during  or  immediately  following  the  War  of  1812,  probably 
by  Duncan  Phyfe. 


656 — American  Sheraton  Cabinet 


Top  Desk 


h 


/ 


Of  mahogany,  inlaid  with  satinwood  lines,  and  as  to  the 
stiles  with  narrow  satinwood  panels.  Below  the  glazed  book- 
case is  a cupboard  with  drawers.  The  door  to  this  drops 
and  forms  the  writing  board.  This  door  and  the  drawers 
of  the  lower  section  are  of  figured  mahogany  veneer  bor- 
dered with  a cross  banding  of  mahogany.  There  is  a shaped 
pediment  and  the  legs  are  reeded.  Period,  about  1790. 
(The  pediment,  above  the  moulding,  is  a restoration.) 
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657 —  American  Hepplewhite  Serpentine  Bureau 
Of  light  mahogany,  with  the  drawer  fronts  of  figured  satin- 

' V ^ wood,  inlaid  with  ebony  and  satinwood  lines.  A band  of 
inlay  runs  across  the  bottom  of  the  frame.  The  feet  are 
the  usual  spreading  bracket  foot  of  the  period.  The  pro- 
portions are  fine,  the  depth  from  back  to  front  being  only 
20  inches.  The  length  is  42  inches.  The  handles  are  of  the 
period,  but  were  not  originally  on  this  piece.  Period,  1790. 

658 —  Large  Gtllded  ' 

s Circular  form  with  moulded  frame  decorated  with  balls  and 
with  oak  leaves  and  acorns  in  relief.  An  eagle  with  a snake 
in  its  claws  and  beak  surmounts  a rococo  structure  at  the 
top,  and  a leaf  design  finishes  the  bottom.  Sconces  spring 
from  sheaves  of  leaves  at  the  sides.  Period,  1790. 

Height,  46  inches;  width,  28  inches. 

( Illustrated ) 

659 —  Unique  Dutch  Mantel  Clock 
The  design  of  this  mahogany  timepiece  follows  closely  that 
of  the  French  clocks  of  the  Louis  XV  period.  The  case  is 
carved  at  the  top  with  an  urn  and  flame  with  leafy  branches 
on  either  side.  The  feet  are  scrolled  and  carved  with  leaves. 
Around  the  edge  of  the  case  is  carved  a guilloehe.  The 
round  silvered,  and  gilded  face  is  at  the  top  of  the  clock. 
From  it  depends  an  apron-shaped  metal  panel  painted  to 
depict  a street  scene  and  a pond.  A hand  organ  plays  when 
the  clock  strikes,  and  at  short  intervals  a boy  fishes  in  the 
pond.  Cut  into  the  inner  gilded  face  is  a three-lobed  opening 
in  which  painted  figures  representing  the  days  of  the  week 
appear  as  the  mechanism  revolves,  while  in  a smaller  open- 
ing the  name  of  the  day  appears.  At  the  top  of  the  gilded 
face  is  another  opening  which  shows  the  days  of  the  month. 
At  one  side  of  the  painted  panel  the  phases  of  the  moon  are 
shown.  The  clock  strikes  at  the  hour  and  half-hour,  with 
one  stroke  at  the  quarters.  Period,  1750. 


( Illustrated ) 


Height,  33  inches. 


No.  658 — Large  Gilded  Girandole 
No.  659— Unique  Dutch  Mantel  Clock 


Third  and  Last  Afternoon 


660 
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— American  Hepplewhite  Mahogany^  and  Gilt  Mirror 
The  rectangular  frame  has  a three-piece  inlaid  line  and  is 
finished  on  the  inner  side  with  a gilt  filet.  Above  the  mirror 
is  a rare  painted  glass  panel.  The  upper  section  has  an 
inlaid  medallion  and  is  finished  at  the  sides  with  carved  and 
gilded  scrolls.  From  the  extreme  top  rises  an  elaborate 
gilded  basket  containing  flowers  and  wheat  ears.  The  sides 
have  the  conventional  wired  drops  of  exceptional  beauty, 
while  the  bottom  section  is  cut  in  the  usual  scroll  design. 
Practically  unique  in  this  form  and  condition.  Period,  1795. 


Height,  56  inches;  width,  21  inches. 
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661 — American  Mahogany  and  Gilt  Mirror 

Rectangular  form  with  arched  and  scrolled  pediment  and 
boldly  scalloped  bottom.  Around  the  outer  edge  and  across 
the  middle  of  the  top  panel  is  the  usual  “egg  and  anchor” 
border.  This  is  repeated  on  the  arch  support  and  on  the 
arches  themselves.  At  the  sides  are  pendent  ornaments  of 
leaves,  flowers  and  fruit  finely  carved.  The  fanciful  bird 
which  surmounts  the  top  is  a copy  of  an  original.  The 
gilding  is  original.  On  the  back  is  the  label  of  John  Elliott, 
Philadelphia,  maker  of  looking  glasses.  This  is  printed  in 
English  and  German.  Period,  1750. 


Height,  62  inches;  width,  26  inches. 
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662 — American  Chippendale  Mahogany  Side  Chair 

This  is  a beautifully  proportioned  chair.  The  stiles  and 
splat  are  well  worked  out.  There  is  a small  leaf  carving  at 
the  bottom  of  the  splat ; a large  Greek  honeysuckle  decorates 
the  middle  of  the  cresting  rail,  and  there  are  small  ones  at 
the  ends.  The  front  rail  is  shaped  and  beaded  and  has  a 
cartouche  and  leaf  carving  at  center.  The  legs  are  simi- 
larly treated  and  end  in  ball  and  claw  feet.  Period,  about 
1765.  This  chair  was  found  in  New  Jersey.  It  was  prob- 
ably made  in  Philadelphia  by  one  of  the  skilled  craftsmen  of 
the  eighteenth  century. 

( Illustrated) 
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663 — American  Chippendale 
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ide  Chairs 


The  splat  is  finely  carved  with  acanthus  flowers  and  scrolls. 
The  cresting  rail  has  a large  shell  in  center,  and  at  the  ends 
are  smaller  carved  shells.  The  stiles  are  fluted,  the  knees 
have  the  acanthus  carving,  and  the  cabriole  legs  end  in  deli- 
cate ball  and  claw  feet.  A fine  and  early  chair.  Period, 
about  1735. 

( Illustrated) 


664 — Chippendale  Armchair 


/ 


A very  large  and  well-proportioned  chair  of  mahogany.  The 
cresting  rail  is  reeded  at  the  top,  and  at  the  ends  is  a floral 
carving.  In  the  center  is  a well-carved  rosette.  The  splat 
is  definitely  Gothic  in  character,  being  composed  of  two  sets 
of  three  arches  separated  bv  four  quatrefoil  openings.  The 
pillars  supporting  the  top  set  of  arches  are  headed  by  a 
carved  collar  and  floral  design,  which  give  the  effect  of  pillar 
and  capital.  The  stiles  and  faces  of  the  arm  uprights  are 
boldly  reeded.  The  elbow  of  the  arm  is  carved  with  a leaf 
and  flower,  while  the  straight  legs  are  moulded.  Period, 


1770. 


( Illustrated) 


Nos.  (>(52-663 — American  Chippendale  Side  Chairs 
No.  664 — Chippendale  Armchair 


Third  and  Last  Afternoon 


665 — Chippendale  Mahogany  Serpentine  Front  Card  Table 
This  piece  is  remarkable  for  the  beauty  of  the  floral  carving 
• on  the  edges  of  the  top.  The  sides  of  frame  are  shaped,  as 
well  as  the  front,  the  bottom  of  the  frame  having  a carved 
beading.  The  legs  are  straight  and  finely  carved.  One  leg 
swings  out  to  support  the  upper  leaf.  The  veneering  has 
been  renewed  and  other  restorations  include  all  but  one  of 
the  brackets  at  the  junction  of  legs  and  frame.  Period, 
1765. 


c A-  Us 

666 — American  Hepplewhite  Serpentine  Bureau 

Veneered  with  mahogany  of  fine  figure,  the  drawer  fronts 
being  further  ornamented  with  lines  and  edges  of  satinwood. 
The  piece  is  unusually  narrow  from  front  to  back  and  the 
serpentine  is  very  graceful.  The  handles  are  original  and 
of  the  rare  lion  pattern.  Period,  1795. 


Third  and  Last  Afternoon 
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667 — Chippendale  Mahogany  Side  Table 

Rectangular  form  with  cabriole  legs  which  end  in  elaborately 
carved  scrolled  feet.  The  knees  are  carved  with  acanthus 
leaves,  while  the  brackets  which  connect  them  with  the  frame 
are  carved  with  C-scrolls  and  radiating  leaves.  The  top  of 
the  frame  is  finished  with  a wide  moulding  which  is  carved 
ivitli  a repeated  leaf  motive,  becoming  more  elaborate  at  the 
corners.  While  this  fine  table  is  not  characteristically 
American,  it  was  found  in  a Virginia  farmhouse  by  the 
writer  and  its  then  owner  affirmed  that  it  had  been  in  this 
country  since  Colonial  days.  Period,  1750. 

Length,  45  inches;  width,  23  inches. 


Third  and  Last  Afternoon 


668 — American  Chippendale  Mahogany  Silver  Table 

In  the  so-called  Chinese  manner.  Rectangular  form  with  a 
scalloped  gallery  around  the  top.  The  frame,  legs  and 
stretchers  are  pierced  in  a geometrical  design.  This  grace- 
ful piece  stood  in  a Virginia  home  one  hundred  and  fifty 
years  and  was  doubtless  the  work  of  an  American  crafts- 
man, since  so  fragile  an  article  would  hardly  have  been 
imported  in  the  days  of  small  ships  and  long  voyages. 
Period,  1770. 


Length,  30  inches;  width,  19  inches. 
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669 — American  Chippendale  Mahogany  Silver  Table 

In  the  so-called  Chinese  manner.  The  gallery,  frame  and 
legs  are  all  pierced  in  elaborate  leaf  patterns,  that  of  the 
frame  being  particularly  beautiful.  The  legs  are  reinforced 
by  a round  column.  The  top  is  of  curly  maple,  which,  with 
other  characteristics,  suggests  its  American  origin.  It  was 
found  in  Southern  New  Jersey  and  is  believed  by  collectors 
to  be  of  Philadelphia  workmanship.  Period,  about  1770. 

Length,  31  inches;  width,  21  inches. 


Third  and  Last  Afternoon 


670 — Chippendale  Mahogany  Card  Table 


Rectangular  form  with  projecting  corners.  The  front  and 
C . sides  are  pierced  in  a small  Gothic  design,  a very  rare  fea- 
ture. The  knees  are  carved  with  acanthus  leaves,  and  the 
legs  end  in  ball  and  claw  feet.  The  top  is  covered  with  the 
original  green  felt.  The  upper  side  of  the  folding  leaf  is  of 
finely  figured  veneer.  Period,  1760. 


671 — Chippendale  Mahogany  Desk  with  Bookcase  Top 


The  lower  section  of  this  piece  is  the  typical  desk  of  the 
period.  The  interior  is  plain,  excepting  the  two  narrow 
drawers,  which  are  carved  in  a pilaster  effect.  The  upper 
section  has  glazed  mullioned  doors,  above  which  a latticed 
frieze  runs.  The  frieze  is  a restoration,  and  the  brasses  are 
modern,  otherwise  the  piece  is  original.  Period,  1775. 


672 — American  Chippendale  Mahogany  Card  Table 


O, 


The  form  is  serpentine,  front  and  sides.  There  is  a broad 
carved  rope  moulding  at  the  bottom  of  frame.  The  cabriole 
legs  are  carved  with  a cartouche  and  leaves  and  end  in 
large  hall  and  claw  feet.  A fifth  leg  swings  back  to  support 
the  folding  leaf  when  open.  The  inner  side  of  top  is  lined 
with  felt  and  has  guinea  pockets  and  depressions  for  candle- 
sticks. This  and  the  following  number  are  fine  examples  of 
eighteenth  century  workmanship  and  are  probably  of  Phila- 
delphia origin.  They  were  both  secured  from  the  descend- 
ants of  a Colonial  family.  Period,  about  1750. 
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673 — American  Chippendale  Mahogany  Card  Table 

Very  similar  to  the  preceding  number,  with  slight  variations 
in  dimensions.  Several  of  the  brackets  which  carry  the 
sweep  of  the  knees  to  the  junction  with  the  rope  mouldings 
have  been  restored.  Period,  about  1750. 


J 


V 
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— Georgian  Mirror  • x ' 

English  walnut,  with  carved  and  gilded  mouldings.  The 
top  is  surmounted  with  carved  and  gilded  scrolls  terminating 
in  rosettes  with  pendent  leaves.  Between  the  scrolls  is  a 
handsomely  carved  shell  and  on  each  side  is  a decoration  of 
oak  leaves  and  acorns.  Period,  about  1740. 


14-00, 


Size,  52  by  21 1/2  inches;  glass,  30  by  18  inches. 
( Illustrated ) 


675 — Pair  Gilded  Chippendale  Mirrors 
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0. 


The  frame  is  arched  in  the  Gothic  manner  and  is  carved 
with  the  water  motive.  Completely  encircling  this  and  rising 
to  a high  pediment  is  an  elaborate  branch,  leaf  and  scroll 
design,  broken  at  intervals  by  miniature  buildings  of  Gothic 
character.  The  gilding  is  original.  Examination  of  the 
backs  will  reveal  reinforcements  in  new  wood  and  slight 
restoration.  Period,  1755. 

Height,  40  inches;  width,  25  inches. 

( Illustrated ) 


676 
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-American  Hepplewhite  David  Wood  Mantel  Clock 
This  exceptional  clock  is  unusually  elaborate  as  to  its  case. 
The  door  of  the  lower  section  consists  of  a panel  of  finely 
figured  satinwood  veneer,  around  which  is  a cross  banding 
of  mahogany.  The  pediment  of  the  upper  section  or  hood 
is  unevenly  circular  in  form,  and  is  composed  of  alternate 
wedge-shaped  pieces  of  mahogany  and  satinwood.  There 
are  rounded  pilasters  at  the  corners  of  the  lower  section, 
which  terminates  in  the  Hepplewhite  foot.  The  face  has 
fan-shaped  ornaments  in  the  corners,  while  in  the  half-moon 
at  the  top  is  a well-rendered  painting  of  a wreck  at  sea. 
There  is  a small  opening  in  the  face  below  the  figure  twelve 
through  which  the  pendulum  stroke  may  be  followed.  The 
name  of  the  maker  is  stencilled  on  the  face,  together  with 
“Newburyport”  in  script.  Period,  1790. 


( Illustrated ) 


Gilded  Chippendale  M IKIIOUS 
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6 77 —  Pair  English  Chippendale  Armchairs 

These  large  and  finely  proportioned  chairs  are  the  work  of 
skilled  craftsmen,  and  the  carving  is  beautifully  done.  The 
cresting  rail  is  carved  with  a leaf  motive  at  the  top  and 
ends,  while  at  the  center  and  extending  to  the  upper  part  of 
the  splat  is  a design  which  seems  to  be  armorial  in  char- 
acter. This  effect  is  repeated  in  modified  form  on  the  ends 
of  the  arms,  which  are  well  formed  and  decorated  on  the 
face  of  the  upright  in  ogee  curved.  The  splat  is  of  Gothic 
character  and  is  moulded  and  carved  with  a leaf  design. 
The  wood  is  mahogany  of  a rich  bronze  tone.  Period,  1765. 

678 —  Pair  Chippendale  Mahogany  Side  Chairs 

Very  large  and  well  proportioned  and  beautifully  carved  in 
leaf  motives  on  the  splat  and  cresting  rail.  The  legs  are 
straight  and,  like  the  stiles,  are  fluted  and  carved  with  the 
dart  and  diamond  design,  while  the  outside  corners  of  the 
legs  have  a bead  and  pearl  carving.  The  quality  of  these 
specimens  is  so  high  that  they  may  well  have  originated  in 
Chippendale’s  own  shop.  The  ends  of  the  legs  have  been 
slightly  restored.  Period,  about  1760. 


679 — American  Chippendale  Mahogany  Armchair 

A remarkably  fine  specimen  of  early  Philadelphia  workman- 
ship, doubtless  by  the  same  artisan  who  produced  the  pieces 
at  the  Metropolitan  now  attributed  to  William  Savery.  It 
is  large  and  finely  proportioned.  The  back  is  simply  carved 
with  a leaf  design  along  the  top  of  the  cresting  rail.  At  the 
center  of  this  rail  and  the  top  of  splat  is  a perforation 
bordered  bv  C-scrolls  from  which  radiate  the  familiar  acan- 
thus leaf.  The  arms  are  finely  modeled,  with  a leaf  carving 
at  the  outer  edge.  They  end  in  a “fingered”  scroll.  The 
legs  are  beautifully  carved  with  acanthus  and  end  in  ball 
and  claw  feet.  The  workmanship  throughout  is  excellent, 
and,  that  the  chair  should  remain  to-day  in  its  original 
and  practically  perfection  condition,  is  proof  of  this.  The 
close-grained  mahogany  has  a rich  bronze  color.  Period, 
1765. 
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American  Chippendale  Walnut  Piecrust  Table 
This  early  American  table  is  unique  in  the  writer’s 
ence  from  the  fact  that  it  is  fashioned  of  walnut.  The  top 
is  bordered  by  the  narrow  raised  and  scalloped  gallery 
peculiar  to  American  examples.  The  top  revolves  and  tips. 
The  pillar  is  turned  in  vase  form.  The  three  cabriole  legs 
are  carved  with  acanthus  leaves  and  end  in  a rare  form  of 
ball  and  claw  feet.  In  excellent  original  condition.  Period, 
about  1 < 40.  Diameter  of  top,  34  inches. 


Third  and  Last  Afternoon 


681 — American  Chippendale  Mahogany  Piecrust  Table 
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A New  England  piece,  the  carved  rim  of  which  varies  from 
the  typical  American  design,  but  it  is  much  narrower  than 
and  does  not  suggest  the  English  manner.  The  wood,  too, 
resembles  that  which  came  to  this  country  rather  than  the 
darker,  heavier  mahogany  imported  into  England.  The 
pillar  is  balustered  and  uncarved.  The  legs  have  a well- 
executed  acanthus-leaf  carving  and  end  in  large  ball  and 
claw  feet.  In  original  and  fine  condition,  excepting  for  a 
crack  in  the  top.  Period,  1745. 


Diameter,  31  inches. 
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682 — American  Chippendale  Cherry  Piecrust  Table 

Tliis  is  a beautifully  proportioned  piece  and  the  top  is  scal- 
loped and  carved  in  the  typical  American  manner.  The 
pillar  is  gracefully  turned  and  the  three  cabriole  legs  end 
in  ball  and  claw  feet.  The  upper  surface  of  the  top  has 
been  cleaned  off  to  show  the  fine  figure  of  the  wood.  Other- 
wise the  piece  is  in  original  condition.  The  writer  knows  of 
no  other  table  of  this  type  in  cherry.  Period,  1745. 

Diameter,  33%  inches. 

( Illustrated ) 


683 — Chippendale  Mahogany  Stool 


Oval  in  form,  with  cabriole  legs,  finely  carved  knees  and  claw 
and  ball  feet.  On  either  side  is  a carved  shell  in  relief  with 
leaf  radiates.  A rare  and  beautiful  example.  Period,  1760. 


Length,  19 y2  inches;  breadth,  1 8%  inches. 


(Illustrated) 
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— Queen  Anne  Mahogany  Chest  of  Drawers 

The  sides,  front  and  corners  are  scalloped,  while  the  same 
motive  appears  on  the  rare  form  of  Dutch  foot.  There  are 
three  drawers.  A small  and  rare  little  piece,  probably  of 
Holland  origin.  The  brasses  are  not  original  but  are  of  the 
period,  about  1730. 


Width,  33  inches;  depth,  20%  inches. 


No.  683 — Chippendale  Mahogany  Stool 
No.  682 — American  Chippendale  Cherry  Piecrust  Table 
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Remarkable  Chippendale  Mirror 


The  quality  of  this  rare  and  beautiful  example  is  so  high 
that  it  may  well  have  been  made  in  Chippendale’s  own  shop. 
It  was,  however,  found  on  Long  Island,  where  it  had  been  in 
the  possession  of  one  family  since  Colonial  days.  The  frame 
is  veneered  with  English  walnut.  All  the  outer  edges  are 
decorated  with  scrolls  and  leaf  carvings  of  large  dimensions 
but  fine  execution.  The  double  scrolls  forming  the  broken- 
arch  top  and  the  decoration  of  the  central  portion  of  the 
top  are  particularly  arresting,  the  latter  being  carved  out 
of  the  frame.  This  is  true  also  of  the  wide  filet  which  en- 
circles the  glass.  The  whole  piece,  including  the  gilding,  is 
in  original  and  excellent  condition,  excepting  one  or  two  of 
the  fruit-like  ornaments  that  fall  from  the  finial  urn.  The 
glass  is  original  also.  Period,  about  1750. 


Height,  47  inches;  width,  23  inches. 


American  Hepplewhite  Mirror 


The  frame  is  moulded  and  finished  with  a heavily-roped 
edge.  Above  this  is  a ribbon-like  ornament,  from  which  rise 
three  acanthus  leaves.  Surmounting  all  is  a carved  bas- 
ket containing  flowers.  Depending  from  this  are  looped 
garlands,  which  continue  down  the  sides  to  the  middle  of  the 
frame.  At  the  bottom  is  an  elaborate  leaf  design  which 
is  connected  with  the  outer  corner  of  the  frame  by  pendent 
vines.  An  American  piece  in  fine  condition.  Period,  1790. 


Extreme  length,  48  inches;  width,  19  inches. 

687 — Queen  Anne  Walnut  and  Gilt  Mirror 

The  rectangular  frame  is  moulded  and  finished  on  both  sides 
with  a gilt  filet.  The  panel  which  surmounts  the  frame  is 
somewhat  in  the  form  of  a sugar  loaf.  This  has  elaborate 
applied  ornamentation,  in  leaf,  flower  and  scroll  designs, 
with  a central  figure  in  the  form  of  an  urn  containing  flow- 
ers. The  narrow  bottom  panel  has  a gilded  central  wreath 
from  which  foliage  springs.  In  fine  original  condition, 
including  beveled  glass.  Period,  about  1710. 


Height,  48%  inches;  width,  19  inches. 


Chippendale  Hepplewhite  and  Queen  Anne  Mirrors 


Third  and  Last  Afternoon 


The  treatment  here  resembles  closi 
Oo.  is  not  so  well  executed.  It  belonged  to  an  old  New  England 


688 — Chippendale  Mirror 


family  and  was  acquired  by  the  writer  from  a descendant. 
Original  throughout  excepting  the  urn  finial. 


Height,  42  inches;  width,  20  inches. 


689 — Chippendale  Mahogany  and  Gilt  Mirror 


This  is,  with  possibly  one  exception,  the  finest  mirror  in  the 
O ■ collection  and  is  unique  in  the  writer’s  experience.  Of 
rectangular  form  with  indented  sides,  arched  top  and 
scrolled  bottom.  The  mahogany  arches  and  a filet  which 
borders  the  center  portion  of  the  frame  are  beautifully 
carved  with  the  “egg  and  anchor”  design.  Around  the  glass 
is  a wide  filet,  varying  in  width  from  two  to  two  and  a half 
inches,  composed  of  scrolls,  flowers  and  leaves,  finely  carved 
and  gilded.  At  the  center  of  the  top  is  a shield-shaped  finial ; 
from  the  rosettes  at  the  scroll  of  the  arches  depend  acanthus 
leaves,  and  below  these  is  an  applied  shell  and  leaf  ornament 
which  is  repeated  in  a larger  size  on  the  panel  at  the  bottom, 
all  in  gilt.  Neither  the  mahogany  nor  gilt  has  been  touched 
since  the  day  the  frame  was  finished  except  for  cleaning 
and  oiling.  It  is  profitless  to  argue  whether  this  piece  was 
made  in  America  or  England.  It  has,  however,  been  in  the 
possession  of  an  American  family  from  Colonial  days.  It 
may  be  safety  dated  about  1735.  The  glass  is  original. 


Extreme  height,  62  inches;  extreme  width,  29  inches. 


(Illustrated) 


No.  689 — Chippendale  Mahogany  and  Gilt  Mirror 


Third  and  Last  Afternoon 


690 — American  Hepplewhite  Mahogany  Cabinet  Top  Desk 
A tall,  well-proportioned  piece,  with  glazed  doors  above 
three  mahogany  doors,  which  conceal  two  tiers  of  drawers. 
The  lower  section  extends  beyond  the  line  of  the  upper  and 
contains  four  drawers.  Above  these  the  writing  board  folds 
down  upon  two  supports  when  needed.  A shaped  pediment 
with  a center  panel  of  satinwood  finishes  the  top.  The  doors, 
drawers  and  writing  board  have  borders  of  cross-grain 
mahogany.  The  feet  are  Hepplewhite’s  adaptation  of  the 
French  foot.  Period,  1800. 

Height,  79  inches;  breadth,  40 y2  inches. 


J-  Id 


691 — American  Chippendale  Upholstered  Sofa 

The  legs  are  of  squared  mahogany  with  underbracing.  The 
arms  are  slanted  and  scrolled,  while  the  top  of  the  back 
describes  a single  curve  from  one  end  to  the  other.  A small 
and  graceful  piece.  Period,  1775. 


0. 


692- 


D uncan  Phyfe  Sofa 
Rectangular  back  with  head  rail  divided  into  three  panels, 
the  center  one  of  which  is  carved  with  thunderbolts  tied  with 
knotted  ribbons,  while  the  others  contain  heavy  reedings. 
The  arms  are  straight  and  reeded  and  rest  upon  carved  and 
reeded  supports.  The  legs  are  turned  and  reeded.  Uphol- 
stered in  cretonne.  Period,  about  1800. 


(Illustrated) 


No.  692 — Duncan  Piiyfe  Sofa 


Third  and  Last  Afternoon 


693 — American  Empire  Sofa 

An  exceptionally  elaborate  and  well-proportioned  piece; 
probably  an  example  of  the  later  work  of  Duncan  Phyfe. 
The  cresting  of  the  back  consists  of  a carved  lyre  at  the  cen- 
ter, on  either  side  of  which  is  an  elaborately  carved  scroll. 
The  fronts  of  the  arms,  which  are  fitted  with  squab  cushions, 
are  reeded  and  carved.  The  lower  part  of  the  frame  has  a 
rope  carving  with  a panel  of  carved  grapes.  The  feet  are 
of  the  winged  paw  type.  Period,  about  1815. 

Length,  7 feet  7 inches;  depth,  23  inches. 


( Illustrated ) 


No.  693 — American  Empire  Sofa 


Third  and  Last  Afternoon 
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694 — Remarkable  Di  tch  Tall  Clock 

Tlie  design  impresses  one  as  being  in  the  Chippendale  man- 
ner, hut  there  are  Adam  characteristics  which  suggest  that 
the  case  was  made  about  1780.  It  is  of  a rich  bronze-colored 
mahogany  veneered  on  oak,  finely  figured  as  to  the  door  and 
other  flat  surfaces.  Underneath  the  gable  of  the  hood  is  a 
dentilated  cornice;  beneath  this  is  carved  a basket  of  flow- 
ers and  scrolls  with  pendent  leaves.  The  pillars  of  the  hood 
are  of  the  Corinthian  order,  with  capitals  finely  executed  in 
ormolu.  The  corners  of  the  middle  section  are  chamfered  and 
have  carved  floral  ornaments  at  the  top  and  bottom.  The 
door  has  a carved  border  of  flower  and  ribbon  pattern.  The 
corners  of  the  base  are  fluted,  as  are  the  front  feet,  while  at 
the  bottom  of  the  base  is  a scalloped  apron,  which  has  a 
floral  and  drapery  carving  applied.  Below  the  round  sil- 
vered face  is  an  apron-shaped  disk  upon  which  is  painted  a 
street  scene.  The  clock  strikes  and  chimes  on  the  hour  and 
half-hour,  and  strikes  on  the  quarter-hour.  The  chimes 
reproduce  twelve  old  tunes,  which  may  be  varied  at  will.  The 
names  of  the  day  and  month  and  the  date  of  the  month,  as 
well  as  the  phases  of  the  moon,  are  shown  on  the  face.  The 
maker’s  name,  Fs.  Van  Leeuwen,  Haarlem,  is  engraved  on 
the  face. 

Height.,  about  9 feet. 

( Illustrated ) 


No.  69A — Remarkable  Dutch  Tall  Clock 


Third  and  Last  Afternoon 
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695 — American  Hepplewhite  Mahogany  Tall  Clock 


A fine  example  of  the  New  Jersey  type,  which  is  nearly 
always  of  slender,  graceful  form,  augmented  in  this  instance 
by  an  elaborate  and  well-placed  scheme  of  inlaid  decoration. 
The  hood  is  arched  and  scrolled,  with  side  columns  inlaid 
to  simulate  fluting.  The  corners  of  the  middle  section  are 
recessed  and  filled  with  quartered  columns  inlaid  in  the  same 
manner  as  the  hood  columns.  The  front  is  inlaid  with  shells, 
fans,  ovals  and  lines,  mostly  of  satinwood.  The  face  is 
enamelled  and  decorated  in  the  Adam  manner  with  medal- 
lions and  festoons  in  colors  and  gilt.  The  maker’s  name, 
Th  os.  N.  Bolles,  is  written  across  the  face.  Period,  1790. 


( Illustrated) 


696 — American  Hepplewhite  Simon  Willard  Tali,  Clock 

The  mahogany  case  is  inlaid  with  lines  of  satinwood.  The 
corners  of  the  middle  section  are  chamfered  and  fluted,  with 
brass  bases  and  capitals.  The  hood  is  arched  and  supported 
by  fluted  columns.  The  face  is  enamelled,  with  painted 
decorations  at  dome  and  corners.  Across  the  face  is  the 
legend,  “Warranted  by  Simon  Willard.”  The  name  has  the 
appearance  of  a signature.  On  the  inner  side  of  the  door 
is  the  printed  advertisement  which  is  not  infrequently  found 
in  these  clocks.  Period,  1785. 


( Illustrated ) 


Height,  87  inches. 


No.  695 — American  Hepplewhite  Mahogany  Tall  Clock 
No.  696 — American  Hepplewhite  Simon  Willard  Tall  Clock 


Third  and  Last  Afternoon 


697 — American  Chippendale  Mahogany  Bookcase  Top  Ser- 
pentine Front  Desk 

The  upper  section  has  two  glazed  doors  and  a moulded  flat 
top,  with  a dentilated  comice.  The  lower  section  has  the 
usual  sloped  top,  the  lid  to  which  becomes  the  writing  board 
when  lowered.  The  four  drawers  beneath  this  have  the 
double  bow  of  the  early  period.  The  interior  is  fitted  with 
tiers  of  drawers  and  a small  cupboard.  The  four  cabriole 
legs  end  in  ball  and  claw  feet.  The  brasses  are  original. 
This  interesting  piece  originally  belonged  to  John  Hancock, 
if  a later  owner’s  belief  in  its  history  may  be  credited. 
Period,  1770. 

Height , 78  inches;  width,  31  inches. 


( Illustrated ) 


No.  697 — American  Chippendale  Mahogany  Bookcase  Top 
Serpentine  Front  Desk 


Third  and  Last  Afternoon 
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698 — Unique  American  Chippendale  Mahogany  Serpentine 
Front  “Chest  on  Chest” 

The  front  of  the  lower  section  is  shaped  like  the  later  inlaid 
serpentine  bureaus,  sweeping  from  the  bowed  center  inward 
and  then  outward  towards  the  ends.  The  feet  are  ogee,  with 
carved  scrolls  on  the  brackets.  The  front  of  the  upper  sec- 
tion is  flat,  but  it  has  the  bonnet  top,  carved  shell  or  sun- 
burst in  the  middle  upper  drawer,  and  the  corners  are  cham- 
fered and  fluted.  The  three  flame  finials  are  original,  as  are 
the  handles.  Period,  about  1775. 


( Illustrated ) 


No.  698 — Unique  American  Chippendale  Mahogany  Serpentine 
Front  “Chest  on  Chest” 


Third  and  Last  Afternoon 


699 — American  Chippendale  Mahogany  Cabinet  Top  Block 
Front  Desk 

The  upper  section  has  a moulded  and  hooded  top  and  pan- 
eled doors  with  fluted  pilasters.  The  front  of  the  lower  sec- 
tion has  the  plain  block  and  bracket  feet.  The  interior  is 
blocked,  with  carved  shells  on  the  upper  drawers.  Period, 
about  1760. 


( Illustrated ) 


No.  699 — American  Chippendale  Mahogany  Cabinet  Top 
Block  Front  Desk 


Third  and  Last  Afternoon 


700 — American  Hepplewhite  Mahogany  Sideboard 

The  upper  middle  section  is  bowed  and  holds  a wide,  shallow 
drawer.  Underneath  this  is  a recessed  cupboard  with  a 
“serpentine”  front,  the  two  doors  forming  a bow.  At  the 
sides  are  cupboards  with  concave  doors,  following  the  sweep 
of  the  top,  which  is  a broken  “serpentine.”  The  four  doors 
and  the  drawer  are  veneered  with  finely  figured  mahogany, 
bordered  by  a cross  banding  of  darker  mahogany  outlined 
with  satinwood.  At  the  corners,  within  this  border,  are 
shaped  inlays  of  shaded  satinwood.  The  four  front  legs  are 
inlaid  with  lines  of  satinwood,  those  in  the  middle  having 
an  angular  face.  The  top,  which  is  of  one  piece  of  mahog- 
any, is  finished  with  lines  of  satinwood.  The  oval  brasses 
are  original  and  the  whole  piece  is  in  fine  and  original 
condition.  It  seems  no  exaggeration  to  say  that  this  repre- 
sents the  highest  type  of  American  sideboard.  Period,  1795. 

Length,  (j  feet  \%  inches;  extreme  width,  29%  inches. 

( Illustrated ) 


No.  700 — American  Hepplewhite  Mahogany  Sideboard 


Third  and  Last  Afternoon 
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701 — American  Hepplewhite  Mahogany  Dining  Table 


In  three  sections,  the  oval  ends  forming  a table  and  the  rec- 
tangular middle  section  another,  if  desired.  Or  the  two 
ends  may  be  used  as  side  tables.  The  frames  of  these  semi- 
circular sections  are  inlaid  with  satinwood  lines  in  the  form 
of  panels  and  a band  of  satinwood  and  ebony  borders  the 
lower  edge.  In  each  of  the  three  divisions  between  the  legs 
is  a large  oval  medallion  of  olive  wood  inlaid  with  a floral 
pattern.  The  middle  section  has  the  inlaid  lines  and  borders 
but  no  medallions.  The  fourteen  legs  are  ornamented  with 
satinwood  lines,  with  a rectangle  at  the  top  and  a band  at 
the  foot  of  each.  Period,  1790. 


Width.  45i/o  inches:  diameter  of  ends,  when  together,  46  inches: 
length  of  middle  section.  56  inches:  total.  102  inches. 


( IJhist rated ) 


No.  701 — American  Hepplewhite  Mahogany  Dining  Table 


Third  and  Last  Afternoon 


702 — Early  American  Hepplewhite  Desk 

This  desk  has  the  sloped  front  of  the  earlier  periods.  The 
leaf  is  veneered  with  mahogany  panels,  the  center  panel 
being  oval  in  shape  and  outlined  with  an  inlaid  satinwood 
line.  It  is  bordered  with  cross-grain  mahogany  and  a satin- 
wood  line,  as  are  the  fronts  of  the  drawers.  The  apron  at 
the  bottom  is  shaped  and  the  center  of  this  is  decorated  with 
an  elaborate  floral  half-moon  in  olive  and  satinwoods.  The 
interior  is  of  figured  mahogany,  while  the  drawer  of  the  small 
cupboard  is  inlaid  with  satinwood  lines  and  a center  medal- 
lion. Period,  1785. 


a. . rriLi^ 

703 — Chippendale  Mahogany  Drop  Leaf  Dining  Table 


o. 


Large  table  with  two  drop  leaves.  The  legs  are  square, 
ending  in  the  Marlborough  foot.  Period,  1770. 


a / Y V 1 a 
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704 — American  Empire  Dining  Table 

The  two  sections  have  drop  leaves,  making  a smaller  or 
larger  table  as  desired.  The  eight  legs  are  turned  and 
carved  with  acanthus  leaves.  The  solid  mahogany  tops  are 
cut  from  the  crotch  of  the  tree,  which  even  in  the  early  days 
was  used  almost  exclusively  for  veneer.  Period,  about  1820. 

47  inches  square  when  leaves  are  down;  97  inches  long  when  leaves 
are  raised. 


Zi 

705 — Aaierican  Hepplewhite  Mahogany  Bedstead 

The  foot  posts  are  carved  and  reeded,  with  squared  and 
• turned  legs  which  have  borders  of  satinwood,  inlaid.  The 
head  posts  are  squared  and  tapered  and  are  of  pine.  (The 
legs  have  been  shortened.)  Period,  1790. 


id*- 

706 — American  Empire  Mahogany  Four-post  Bedstead 


ft 


i 


The  posts  are  all  elaborately  can  ed  with  leaf  designs.  Pan- 
eled headboard.  Period,  about  1815. 


Third  and  Last  Afternoon 

707 — American  Chippendale  Mahogany  Bedstead 

The  two  foot  posts  of  mahogany  are  slender  and  fluted.  The 
head  posts  are  of  a lighter  wood  stained,  as  was  the  custom 
of  the  period,  but  they  are  slender  and  graceful.  The  legs 
are  square  with  a slight  taper  towards  the  foot,  which  is  of 
the  Marlborough  or  spade  type.  The  head  board  is  low  and 
cut  in  graceful  curves.  Period,  about  1750. 


//, 
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Length,  80  inches;  width,  55  inches,  outside  measurement. 

708 —  Satinwood  Four-post  Bedstead 
Turned  foot  posts  and  squared,  tapered  head  posts.  Of 
satinwood  throughout,  including  the  frame,  but  excepting 
the  headboard,  which  is  not  original.  Period,  1795. 

2//  24s.  d j ^ . . /j  / 

709 —  American  Hepplewhite  Mahogany  Corner  Washstand 

The  frame  at  the  top  and  the  drawer  and  frame  at  the  cen- 
ter are  paneled  with  figured  satinwood.  The  slender  legs 
are  inlaid  with  satinwood  panels  and  pendants.  Period, 
1785. 
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